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PREVIEWED! 


We Came! We Saw! We’re Back with FACTS! 


BS Just returned from California, M-G-M 
s) Home Office representatives bring the 
= industry the following report of pictures 
=, previewed, great news for all! 


5 | ; “THE WILD NORTH’ _-The advance prediction that this is “The King 

a -  Solomon’s Mines of 1952” is richly confirmed. In New Ansco Color M-G-M has 

_ created a great adventure of primitive passions in an untamed wilderness. Stewart 
Granger, Wendell Corey, Cyd Charisse. 


“SINGIN’ IN THE RAIN’ this Technicolor musical goldmine for 
Easter holiday release (save your dates!) will write new box-office history. We 
make the unqualified statement that it is the greatest in the long, resplendent 
history of M-G-Musicals. It will rain GOLD! Gene Kelly, Donald O’Connor, Debbie 
Reynolds, Jean Hagen, Millard Mitchell, Cyd Charisse. 


“THE BELLE OF NEW YORK’ Dancing-On-Air Picture. The 
happy-go-lucky Technicolor musical show with the most startling trick dance since 
the dancing-on-the-ceiling number from “Royal Wedding.” Novelty, visual beauty, 
expert dancing, great songs, romance, robust humor, are the ingredients of what is 
sure to be a rousing nationwide success. Fred Astaire, Vera-Ellen, Marjorie Main, 
Keenan Wynn, Alice Pearce, Clinton Sundberg, Gale Robbins. 


“SKIRTS AHOY! ”_Heralded as another “Anchor’s Aweigh” this joyous 
Technicolor musical about the WAVES packs a screenful of star-studded enter- 
tainment that will breeze its way to box-office fame across the nation! Top talent, 
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(continued) 


terrific tunes, appealing love story, make it a mighty musical for the masses! 
Esther Williams, Joan Evans, Vivian Blaine, Barry Sullivan, Keefe Brasselle, Billy 
Eckstine, The De Marco Sisters, Dean Miller. 


“LOVELY TO LOOK AT” —Exactly what the title says. It’s the Big- 
gest Technicolor eyeful since “An American In Paris” with a terrific cast that 
sparkles all the way. Inspired by the famed stage hit “Roberta” it’s rich with 
song, hilarious fun, spectacle and romance. It’s 1952’s headline musical! Kathryn 
Grayson, Red Skelton, Howard Keel, Marge & Gower Champion, Ann Miller, 
Zsa Zsa Gabor, Kurt Kasznar. 


“SCARAMOUCHE?” _ without question this Technicolor masterpiece is 
destined to be one of the very Biggest Hits of 1952. It’s the answer to the fans’ 
long-felt desire for another “Three Musketeers” and it’s even more glorious and 
thrilling. The ultimate in handsome, daring, swashbuckling adventure produced in 
the magnificent manner of the company that makes the Big ones! Stewart Granger, 
Eleanor Parker, Janet Leigh, Mel Ferrer, Henry Wilcoxon, Nina Foch, Lewis Stone, 
Richard Anderson. 


“TLVANHOE?” —tThe new Technicolor Giant from the “Quo Vadis” Company. 
M-G-M has brought to spectacular life the world-beloved romantic novel, breath- 
taking in its massive, sweeping action, thrilling in its unique scenes of strife and 
conflict, exciting in its story of dangerous men and beautiful women. BIG with 
M-G-M BIGNESS! Robert Taylor, Elizabeth Taylor, Joan Fontaine, George Sanders, 
Emlyn Williams. 


“CARBINE WILLIAMS” —the good news is that M-G-M has another 
“Stratton Story.” This drama has all the authentic romance and heart-beat that 
captivated the public in “Stratton Story” PLUS powerful prison sequences that 
give it even more box-office stature and exploitability. A sure-fire, heart-stirring 
mass entertainment! James Stewart, Wendell Corey, Jean Hagen. 


“TH E MERRY WIDOW?” -—tThe Technicolor Musical love story that 


will set the world afire with its singing, dancing, romancing. As bubbly as cham- 
pagne and just as heady in its love story! Eye-filling beauty, infinite charm, delightful 
humor, brilliant star performances all combine to make it one of the year’s top attrac- 
tions. Lana Turner, Fernando Lamas, Una Merkel, Richard Haydn, Thomas Gomez. 


“BECAUSE YOU’RE MINE?” —The voice that sent the song “Be My 


Love” to the top of the hit parade, the romantic singer who enthralled the nation 
with his performance as the Great Caruso now truly reaches the very top. The last 
word in song and hot-blooded love that assure the fans a big-scale spell-binding 
entertainment. Mario Lanza, Doretta Morrow, James Whitmore. 
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saga of the roving land-giants of the far 
: West-and the women who followed them! 


The BG Locale! 
; high in the mammoth Redwood wildern 
the_vastness of its treasure that piles to 


ay, 


Reckless Men/ 

Restless Women/ mf 
Fallon ‘the Outsider’ 
risking everything he 
conquered, fora’. 
temptation he 
couldnt resist! 


5 
THE BIG NEW Wa 


ly filmed 


ess—with - ‘ of greed-lured from the four corners of the world—fighting 
the !: the towering dangers of the big-trees country—andeachother! : 


also 


Edgar Buchanan - John Archer - Alan Hale, Jr. 
Roy Roberts - Charles Meredith . Harry Cording 
Ellen Corby - screen play by John Twists James R. Webb 
Produced by LOUIS F. Edelman - pirected Feist 


| The BIG Excitement... of courage, men 


TRADE 
SHOWINGS 
FEB. 8th 


Wormer Screening Room 

110 Pearl St. 12:30 
ATLANTA 
20th Century-Fox 
197 Wolton St. 2:00PM. 
BOSTON 


RKO Screening Room 
122 Arlington St. 2:30 P.M. 
BUFFALO 


Poramount Screening Room 

464 Franklin St. 2:00 P.M. 
CHARLOTTE 

20th Century-Fox Screening Room 
308 S. Church St. 2:00 
CHICAGO 

Warner Screening Room 

1307 Se. Wabash Ave. 1,30 P.M. 


CINCINNATI 
RKO Paloce Th. Room 
Paloce Th. Bidg. E. 6th 6:00 P.M. 
CLEVELAND 

Warner Screening Room 

2300 Poyne Ave. + 8:30 P.M. 
DALLAS 

20th Century-Fox Screening Room 
1803 Wood St. + 2.00 P.M. 
OENVER 


2100 Stout St. + 2.00 P.M. 


1125 High St. 12:45 PLM. 
OETROIT 

Film Exchonge Building 

2310 Coss Ave. 2.00 
INDIANAPOUS 

20th Century-Fox Screening Room 
326 No. illinois St. + 1:00 P.M. 
JACKSONVILLE 

Florida Theatre Bldg. Sc. Rm. 

126 E. Forsyth St. + 2:30 P.M. 
KANSAS CITY 

20th Century-Fox Screening Room 
1720 Wyondotte St. + 1:30 P.M. 
LOS ANGELES 

Warner Sc Room 

2025S. Vermont Ave. 2.00 P.M. 
MEMPHIS 

20th Century-Fox Screening Room 
151 Vance Ave. 12:15 P.M. 
MILWAUKEE 

Warner Theatre Screening Room 
212 W. Wisconsin Ave. 2.00 P.M. 
MINNEAPOLIS 

Worner Screening Room 

1000 Currie Ave. * 2:00 P.M. 
NEW HAVEN 

Warner Theatre Projection Room 
70 College St. + 2:00 P.M. 
NEW ORLEANS 

20th Century-Fox Screening 

200 S. Liberty St. + 8:00 P.M. 
NEW YORK 

Home Office 

321 W. 44th St. 2:15 PLM. 
OKLAHOMA 

20th Century-Fox Screening Room 
10 Worth Lee St. + 1:30 PLM. 
OMAHA 

20th Century-Fox Screening Room 
1502 Davenport St. + 1.00 P.M. 
PHILADELPHIA 

Worner Seri Room 

230 No. 13th St. + 2.30PM. 
PITSBURGH 

20th Century-Fox Screening Room 
1715 Blvd. of Allies + 1,30 P.M. 


Screening 
1947 Kearney St. 10.30 A.M. 
SALT LAKE 
20th Century-Fox Screening Room 
216 Eost 1st South 2:00 P.M. 
SAN FRANCISCO 
Paramount 


Screening Room 
205 Golden Gate Ave. 1.30 P.M. 
SEATTLE 


, « Modern Theatre 
2400 Third Ave. * 10:30 AM. 


3143 Olive St. + 1.00 7.4. 
WASHINGTON 
Wornet Theatre 


Building 
13th & Sts. WLW. 7:30 


i RNER BROS. ADVENTURE SPECTACLE / — 
Paramount Kreening Room 
i 
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TOA on Arbitration 


HAT might well be the first step on the last turning 

of the road toward a new industry arbitration system 

was taken January 28 in Los Angeles when the board 
of directors of the Theatre Owners of America approved an 
arbitration plan drafted by Mr. Herman Levy, the organiza- 
tion's general counsel. 

The next step on the road is expected at the Allied States 
board meeting in Washington next week when Mr. Abram F. 
Myers’ plan, currently being studied by Allied leaders, will be 
considered. 

Assuming approval of the Allied plan, then it will be neces- 
sary to compose any differences between the two major 
exhibitor organizations and the views of the distributors. 

Publication of some of the details of the TOA plan should 
dispel any advance impression that there would be a wide 
divergence between that group's views on arbitration and 
those of Allied as forecast in the convention resolution last 
November. 

The path towards arbitration has been a rough one since 
the TOA convention in Houston in November, 1950, at which 
the organization determined to work towards an industry 
system. 

The sweep of the TOA plan was indicated by the statement 
of Mr. Gael Sullivan, executive director, that, "Any matters 
arising out of or in connection with film contracts, or any 
matters involving clearance and runs, or any controversy over 
or concerning competitive bidding" will be subject to arbi- 
tration, 

The response of the major distributors to the TOA plan will 
be awaited with interest. Ultimately the stake is whether or 
not the business is to be saddled indefinitely with hundreds 
of anti-trust suits with the inevitable bitterness, losses of show- 
men's time and high costs to all parties. 

TOA is to be commended for what it has done thus far 
about arbitration. Allied is in a position to make an equally 
significant contribution. 


Blumberg’s Four Decades 


HE four decades which up to now Mr. Nate Blumberg 

has passed in the entertainment business represent a rec- 

ord of which anyone could be proud. Moreover, his story 
is still unfolding. Right now Universal-International is at a high 
point in its corporate career. Under discussion at present are 
arrangements to bring into closer relationship its film opera- 
tions and Decca, Records, now largest single stockholder of 
Universal. 

Mr. Blumberg's talents, firmly grounded in theatre operation, 
have made a significant impact on Universal. When he joined 
the firm in 1938 prospects were far from favorable. He set 
about molding production policies against the background of 
his many years as an exhibitor and circuit operator. Picture 
quality was emphasized. The old line of minor films was cut 
out. Marked success was achieved in the realm of comedies 
and family films. The Universal tide rode high from Abbott & 
Costello to Ma & Pa Kettle and Francis. All the while it was 
The Blumberg Story as he not only strengthened production 
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but assembled an efficient organization for merchandising the 
product at home and abroad. 

The financial progress of Universal under the direction of 
Mr. Blumberg has been remarkable. The balance sheet issued 
on October 31, 1937, two months before he became president, 
showed a net working capital of $5,850,000. The most recent 
balance sheet, November 3, 1951, showed $27,187,000. In 
these fourteen years the common stock's book value, less 
intangibles, rose from less than $200,000 to $20,160,000. Of 
the latter sum not over one-fifth came from new capital; the 
balance of about $15,000,000 represents earnings during the 
period from 1937 to 1951 plowed back into the company. 

Through all these years Nate Blumberg has been a friend, 
not alone to his associates, but to his firm's many customers 
throughout this nation and abroad. 


@ Motion pictures continue to be an easy target for in- 
dividuals seeking to attract attention. With TV sharing the 
brunt of professional and amateur critics for social conditions 
in the United States, Hollywood films are now chiefly damned 
for their alleged harmful effects overseas. Recently Mr. Richard 
}. G. Deverall, who represents the AFL's Free Trade Union 
Committee in India, Burma and the free ports of China, has 
written that Hollywood films, along with American comic 
books, were so distorting life in this country that they con- 
stitute a serious menace to American aims abroad. If Moscow 
propagandists felt as Mr. Deverall does they would not have 
banned American motion pictures from Soviet Russia and 
seriously restricted their flow into all the Iron Curtain countries. 
The reason is clear and obvious. Taken as a whole, or any 
reasonable numerical group of features, the product of Holly- 
wood is an eloquent and moving antidote to Communist 
propaganda about America. The Communists dare not risk 
allowing American films to be freely shown in their areas. Soviet 
propaganda experts would seem to be in a position to know 
more about the propaganda value of Hollywood films than 
Mr. Deverall does. 
a 


@ If a sceptic needs another proof of the enduring vitality 
of the motion picture let him look to Walt Disney's "Snow 
White and the Seven Dwarfs." Now—fourteen years after 
original release, it is being reissued. There will be a 150 
theatre opening in New England starting February !7th. Tech- 
nical advances by Technicolor in the years since the original 
prints were made result in even more charming effects. The 
passage of time has also increased the magic of the film's 
music. The cartoon feature was surely one facet of films that 
burst forth full blown. It would not be rash to predict that 
"Snow White" will rank with the hits of 1952 just as it did 
with those of 1938. 
a & 


@ One example of the versatility of motion picture execu- 
tives came this week with word that Mr. Charles F. Simonelli, 
Eastern advertising and publicity manager of Universal, was 
the instigator and negotiator a the two million dollar deal 
under which Mr. Larry MacPhail, former head of the Brooklyn 
Dodgers baseball team, assumes control of the Bowie race track 
in Maryland. 
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Two Cents’ Worth 


lo rHe Epiror 

| read the letter written by the “Michigan 
Theatre Manager” and feel that [ must put 
in my “two cents’ worth.” 


Blondie pictures, 
and Andy Hardy 
were big box office. As the above mentioned 
gentleman asks—where are their counter 
ost seems as though Hollywood 
movies busi 


my community the 
Henry Aldrich, 


Lassie 


parts? It aln 
deliberately set out to ruin the 
ness by discontinuing these pictures 

Contrary to Mr Michigan’s 
super Westerns still go over big here, but | 
keep how much longer? Is 
talent so scarce that the Shirley remples, 
ete., no longer exist? Is Hollywood giving 
the Negro an even break? A few more ot 
in pictures surely can’t do any harm 


opinion, 


wondering 


then 
and might do a lot of good 

Hollywood, let’s have some good 
old fashioned human interest pictures—and 
a few more like “Stars in My Crown.” 

I'm against too many super-colossals as 
they cost too much and do not draw any 
better than a good old down-to-earth story 


neighbors— 
Theatre, 


about vou and me and our 
MARCELLA SMITH, Vinton 


McArthur, Ohno. 


Released Too Fast 
To THE Eprror 

Many pictures do not receive proper pre- 
selling and many are released too fast before 
had a chance to take effect 
attention should be 
Many a trailer 


pre-selling has 
Also I teel a lot more 
given the making of trailers 
has hurt a picture 


Also what | Movies Are Bet 


iIppe Tit to 


ter Than Ever”? For my money they are 
worse than ever with few exceptions. Too 
many pictures of similar story content are 
released at the same time—Toronto, Ontario, 
I vhibiter 
W.& Kk. Do It Again” 
To THe Eprror: 

Well, Krasna and Wald have done it 
agai First they gave us that dean of all 


“The Blue Veil.” I 


and let me add 


great motion pictures, 
have already reported on it 
still talking about it here; no, not 


raving about what 


they are 
talking about it 
an all-time great movie it 
have asked me to bring it back soon 

And now that all-time high in 
laughter, the top button-buster, the pick-’em 
up-out-of-the-aisle comedy, “Behave Your 


they are 
was, and many 


comes 


self.” If vour business is bad and your fot 


“LETTERS” IN FOURTH YEAR 


“Letters to the Herald" this week starts its fourth year. 


Introduced on Janu- 


ary 29, 1949, as a new department in Motion Picture Herald, "Letters" has 


run in every edition since its inception. 


In that period, there have been published more than 1,000 communications, 
chiefly from exhibitors who had something on their minds. The range has been 
wide. Viewpoints have not always coincided. But whatever the subject and what- 
ever the viewpoint, this page has been the clearing house and forum for an ever- 
increasing industry audience which wants to be heard. The clearing house door 


will be kept open to all. 


mer customers are going to basketball games, 
playing canasta or getting those TV stares 
—then do them a kind turn, beat it to your 
nearest RKO exchange, book these two 
great movies, then go home. 

Post sheets all over town. If you don’t 
have a public address system, then borrow 
or rent one and get out and shout to high 
heavens, scream at the top of your voice— 
that this time it’s “Sure Enough.” This 
time you are telling them the Gospel Truth, 
that this time you are breaking down and 
begging them to believe you that you have 
two of the finest family movies ever shown. 

And when they come out after the show, 
you can stand in the lobby with your shoul- 
ders erect and a smile on your face. But 
your real thrill will come when you see the 
gleam of satisfaction and supreme enjoyment 
in the faces of the finest people in the world, 
‘Your Customers,” as their faces say to you, 
“Well, you have after all these years got us 
the kind of wonderful want.” 
\nd when you go to bed that night, if you 
ire not a religious man you will say a silent 
“God, please clean 


movies we 


prayer to your “maker”: 
out Hollywood and give us more Jerry 
Walds and Norma Krasnas.” If we can 
consistently get more pictures like Wald and 
Krasna are turning out, you won't even 
know TV exists—W. A. LABARTHE, 
Grant Theatre, Pond Creek, Okla. 


Round Table Talks 


fo THE Epiror: 

If distribution is sincere, let all the presi 
dents and general sales managers invite ex 
hibitors from various sections of the coun- 
try to have round table discussions. Make 
the meeting a closed one or at least with no 
publicity so the parties concerned can speak 
out without fear. Good will may be engen- 
dered so the industry can pull together be- 
fore we're pulled apart—New York City 
Exhibitor. 


Institute Value 
To THE EpiTor: 

I enjoyed reading the first reports of the 
Herald Institute of Industry Opinion. As a 
matter of fact, I think that as time goes on, 
those reports will become of great value. 

I was thinking these reports should be 
retained in a suitable binder. I know for a 
fact that my files here are bulging with paper 
bits of this and that information, and if I 
were to include the Industry Reports just by 
tearing them out, they would either get torn 
or lost, whereas if they could be put into a 
binder they could be kept neat and easily 
accessible. 

I would like to pass along my compliments 
to the management of the HERALD for start- 
ing a wonderful idea WILLIAM BOLEY, 
* Company, Inc., New York. 


Buchanan « 


Throat Cutting 
To THE Eprtor: 

We are now suffering from competitive 
bidding, or rather the effects of competitive 
Three years ago we were forced 
The competitors 


bidding. 
into competitive bidding. 
it could just as easily have 
And if they had 
It’s the old 


are closed now; 
been us that had to close. 
the big money we would be. 
story of big money taking the little money. 
We had to cut their throats or they most 
certainly would have cut ours. We were 
merely protecting ourselves. 

In the meantime both our film rentals and 
theirs were getting larger and larger; con- 
sequently, they were eventually forced to 
close. Had there been an arbitration board, 
we would both still be in business. In the 
long run I would be better off because our 
film rentals are over twice what they were 
before competitive bidding and they would 
have been better off. I don’t know the solu- 
tion, but cutting one another’s throat is cer- 
tainly not it—Alabama Exhibitor. 
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Developments and trends that shape 
the motion picture industry's future. 


> There’s a fairly good chance of 
success in the fight to get the Na- 
tional Production Authority to re- 
lax its color televison ban. But if 
the ban is relaxed for theatre TV, 
it'll probably be only because the 
ban will also be relaxed for home 
television. Some observers think 
NPA will aliow the industry to use 
its limited supply of copper, cobalt 
and other materials for whatever 
end product it wants, and just not 
increase the amount of materials 
available. This would allow color, 
but on a very limited basis. 


> There'll be a new chairman of the 
House Unamerican Activities Com- 
mittee next year, no matter which 
party wins in November. Chairman 
John S. Wood (D. Ga.) has already 
announced he will not seek re- 
election. If the Democrats win in 
November, the chairman would be 
Rep. Francis E. Walter of Pennsyl- 
vania; a GOP victory would make 
the chairman Rep. B. W. Kearney 
of New York or Rep. Harold H. 
Velde of Illinois, 


> The fantastic booking situation 
created in Chicago by the Jackson 
Park decree may soon come to a 
boil. The Chicago newspapers have 
now taken up the topic. This week 
Will Leonard, columnist in the 
Chicago Tribune, devoted a full 
column to an interview with Samuel 
Goldwyn attacking the system be- 


cause “competitive forces are no 
longer at work” and independent 
producers find themselves “carved 
up in little bits.” 


> Local exhibitor organizations will 
be studying the report of the Or- 
ganization of the Motion Picture 
Industry of New York issued this 
week. It details the extensive public 
relations and promotion campaigns 
staged by the Lynn Farnol or- 
ganization for the group over a 
period of nine months on a small 
budget but with big results. 


> The special production group an- 
nounced by Dore Schary at the 
MGM studio this week may have 
far reaching effects on the produc- 
tion community. It is a new ex- 
periment for young and promising 
talent—actors, writers and directors 
—under the guidance of young but 
experienced producers. The first 
schedule calls for 10 to 15 pictures 
a year. 


> Chances for a workable industry 
arbitration system are better now 
than they have been since the old 
consent decree system collapsed. 
With TOA approving its plan this 
week in Los Angeles and the Allied 
Board certain to approve an outline 
at its board meeting next week, 
there remain only the final hurdles 
of compromising the differences and 
getting distributors to accept it. 


> Look for a new Administration 
drive to get authority for a federally- 
sponsored program of insurance for 
businessmen and other property 
owners against damage from air or 
atomic attacks or other acts of war. 
This would be a low-cost program, 
similar to the World War II War 
Damage Corp. program. 


As Section Two of this issue the Herald presents an innovation in the form of a 
complete section devoted to an illustrated novelization* of the John Steinbeck story 
upon which is based the forthcoming Twentieth Century-Fox production, "Viva 

pata.” Theatre men are invited to examine this Section as the nearest possible 
disclosure of the significant elements of the production, short of actual screening. 
Illustrations accompanying the novelization were made in the course of praduction 


on location. 
*Copyright, 1952, Popular Publications, Inc. 
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DAYS OF CONFERENCE, in New York, last 
week, as Paramount home office sales 
executives met with branch managers of the 
East, South, and Mid-East. At the left, A. W. 
Schwalberg, and E. K. O'Shea, center, 
president and vice-president of Paramount Film 
Distributing Corp., huddle with executives 

A. M. Kane, left, and Hugh Owen and Howard 
Minsky. Below, at luncheon table, clockwise, 
Joe Walsh, Fred Leroy, Henry Randel, Myron 
Sattler, Phil Isaacs, Gordon Bradley, Mr. Owen 
Murray Siegel. 


By the Herald 


CRY, THE BELOVED 
COUNTRY''—the premiere, 
eft, of the Lopert film in 
the Bijou, New York. Left to 
right: |. E. Lopert, Dr. Ralph 
Bunche, Robert Dowling, 
and Canada Lee, the film's By the Herald 


AS Universal-International's "Bend of 
the River'’ opened in Portland, Ore. 
Posed are producer Aaron Rosenberg; 
U-| production chief William Goetz: 
star James Stewart; Governor Douglas 
McKay: and director Anthony Mann. 


PRESS LUNCHEON for Lippert's "For 

Men Only'’ in Boston: Hy Fine, New 

STAR Forrest Tucker and exhibitor leader . ia ; England Theatres: Paul Henreid, pro- 

Mack Jackson at the Birmingham opening of : ducer-star; Irving Mendelson, Lippert 
Republic The Wild Blue Yonder.” branch manager. 
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JOSEPH GORDON 
LEON, 20 years with 
Universal, has 
succeeded the late 
Harrison J. Martin as 
branch manager in 
Philadelphia. He had 
been sales manager 
there since May, 1950. 


SAM A. GILMAN has 
become city manager 
for Loew's, Inc., in 
Syracuse, replacing 
Harold Morton, 
resigned. For the past 
15 years he has 
managed the Loew's 
Theatre, Harrisburg. 


DONATION, to San Francisco Variety Tent 32, from northern 
California theatres selling copper drippings. Chief barker 
Rotus Harvey, right, watches as Homer Teigmier gives check 
to Blind Babies Foundation director H. Neal East. 


BOY SCOUTS on stage at the 
Missouri Theatre, St. Louis, part of 
the ballyhoo attending opening 
there of Warners’ ‘Room for One 
More." They will govern the city 
February 8, Scout Citizenship Day. 
Above, they receive special trophies 
from Edward Golterman, assistant 
to Mayor Joseph M. Darst; and 

A| Wheeler, manager of the theatre. 
Scouting plays an important role 

in the film. 


PREMIERE, left of the French picture, 

Isle of Sinners'’ at the New 
Gallery, London. Standing in the 
foreground: the Marquis of Donegall, 
chairman of Regent Film, operator 
of the theatre; Mrs. Jean Delannoy; 
Madeleine Robinson, star; and Jean 
Delannoy, director. 


VISITORS FROM JAPAN, at the RKO Radio home office in 
New York. They are representatives of Daiei Film, leading 
producing and distributing company. Left to right, T. Kimura, 
that company's executive secretary; Robert Mochrie, RKO Radio 
vice-president and general manager; Kasuko Fushimi, star; 
James Mulvey, Samuel Goldwyn Productions president; Miki 
Sanjo, star; and Hideo Matsuyama, Daiei executive director. 
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VIVA AMOR! as 
Marlon Brando and 
Jean Peters share a 
romantic moment in 
John Steinbeck's 
Viva Zapata!"’, left, 
dramatic accounting 
of Mexico's last of the 
men on horseback. 
A Darryl F. Zanuck 
production, with Elia 
Kazan as director, 
"Viva Zapata! 
smashes across the 
nation’s screens next 
month. 


ACTION on top secret plans 
in ''5 Fingers,'’ suspenseful 
tory of military intrigue 

in Turkey during World 
War II. Based on best-seller, 
"Operation Cicero," the 
20th Century-Fox thriller, 
teaming James Mason, left, 
Danielle Darrieux, and 
Michael Rennie, is a 

March click. 


"RED SKIES of 
Montana" stars, left to 
right, above, Jeffrey 
Hunter, Constance 
Smith and Richard 
Widmark, relax on 
location. The hard- 
hitting Technicolor 
story of the U. S. 
Forest Service's 
‘Smoke Jumpers’ 
opened last week in a 
200 theatre far west 
saturation kickoff. 


SUSAN HAYWARD, 
as Jane Froman, is 
pictured above giving 
out with one of her 
inimitable vocal 
renditions in "With a 
Song in My Heart,” 
20th Century-Fox's 
Technicolor musical 
extravaganza set for 
Easter viewing. 

Rory Calhoun, David 
Wayne and Thelma 
Ritter also star. 


(Advertisement) 
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TOA’S BOARD APPROVES 


Talk at Coast Session with 
Producers on Cycles, and 
Film Research Center 


LOS ANGELES: Presentation and discus- 
sion of plans for a broadly-scaled all-industry 
system of arbitration dominated proceedings 
at the annual mid-winter meeting here this 
week of Theatre Owners of America’s board 
of directors. 

Conceived by Herman Levy, TOA general 
counsel, and envisioned for maximum eff- 
ciency coupled with economy, the four-point 
program will be submitted to other exhibitor 
organizations and to the distributors at a 
round-table meeting to be held in the future. 


The arbitration topic evoked 
intense interest from the 72 thea- 
tre men attending the four-day 
meeting at the National Theatres 
Building, but their discussions 
amounted to a review of all major 
problems facing the industry in 
general and exhibition in particu- 
lar. On Wednesday, under the 
chairmanship of Ted R. Gamble, 
ex-officio member of the executive 
committee the assembled exhibit- 
ors sat down with top production 
executives to discuss cycles of 
films, quality and quantity of 
films, picture titles, fresh talent 
and the establishment of a motion 
picture scientific research center. 
The production executives in attendance 

included Darryl F. Zanuck, Dore Schary, 
Jack Warner, Y. Frank Freeman, William 
Goetz, William Perlberg, Hal B. Wallis, 
Stanley Kramer, Steve Broidy, Roy Disney, 
Robert L. Lippert, Sol Lesser and Harry 
Cohn. 

Arbitration and trade practices were on 
the first day’s agenda. Gael Sullivan, TOA 
executive director, pointing to the industry- 
wide desire to get out from under the liti- 
gation burden now including 156 suits in- 
volving $350,000,000 in damages, said TOA 
did not consider its arbitration plan perfect 
or net susceptible of improvement. TOA 
will offer it as a basis on which trade fac- 
tors can work out a mutually agreeable arbi- 
tration system, he declared. 


Resolution Calls for the 
Broadest Possible Base 


At the very outset, the board unanimously 
voted in favor of a resolution offering the 
broadest possible base for the solution of 
exhibitor-distributor problems, defining the 
scope as “any matter arising out of or in 
connection with the film contract or any 
matter involving clearances and run, or any 
controversy concerning competitive — bid- 
ding.” 

As the discussion got under way, there 
was immediate agreement that any arbitra- 
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ARBITRATION PROGRAM 


EXPANSION OR EXTINCTION the motto: the meeting scene as the Theatre Owners of 


America met to discuss its problems and those of the 
general counsel; 


of its leaders: Herman M. Levy, 


industry in general. Below, some 
Mitchell Wolfson, president; Charles P. 


Skouras, board chairman; Gael Sullivan, executive director, and Robert Livingston, director. 


tion system would have to be universal and 
would have to prove an economic tribunal 
for all exhibitors, offering them complete 
coverage at the least possible cost. 

While exhibitors will retain their choice 
of turning to litigation or arbitration, point 
twa of the TOA program provides that any 
party, once having resorted to arbitration, 
can not then revert to litigation. The rec- 
ommendation that any and all arbitration 
awards handed down via the system be final 
and binding on all parties was adopted 
unanimously. The exhibitors even discussed 
the possibility of eliminating appeals 
completely. 

Points three and four of the proposed arbi- 
tration plan covered the selection of arbiters 
and of a national administrator. 

As envisioned by Mr. Levy, who led the 


discussion, the complainant in a case would 
name one arbiter and the defendant another. 
lhe two would then agree on a third party. 
TOA’s blueprint provides that exhibitors, 
distributors and intervenors entering the ac- 
tion on behalf of any defendant would fal? 
into the latter classification. 

A working committee to further mold:and 
develop the TOA arbitration plan will be set 
up shortly and will meet with distributors 
and exhibitors to iron out differences. 

With the discussion on arbitration running 
over from the morning session into the af- 
ternoon, delegates turned to discussing trade 
practices later in the day. Here tribute was 
paid to the success of regional grievance 
panels, which confine problems locally. 

Seasonal scheduling of pictures and jug 


(Continued on following page) 
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ntinued from preceding page) 
gling of release dates were condemned as 
adding unnecessarily to trade problems, ag- 
gravating exhibitors advertising planning 
and limiting exhibitor initiative Compa 
nies which have instituted bidding for short 


subjects were scored as spreading an already 


troublesome policy 


Mr. Woltson opened the first day’s busi- 


ness session with a welcoming address and 
reminded the directors that 1952 could be 
“the most momentous period” in the history 


the industry. He then turned the gavel 
over to TOA president Mitchell Wolfson 
\lfred Starr took over in the afternoon. 


Wide Range of Topics 
Discussed at Meeting 


The schedule of the board meeting was 
crowded with topics, all of them pertinent 
and mportant Tuesday opened with a dis- 
cussion of the theatre television case before 
the Federal Communications Commission 
and a survey of the status of large-screen 
color television. That afternoon, the sub- 
jects for the meeting with the producers 
were detailed 

On Wednesday morning, under the chair- 
manship ot Sherrill C. Corwin, Robert E. 
Bryant reported on federal, state and local 
taxation, and Mr. Levy told of the recent de- 

sion ot the Florida State Supreme Court 
on admission taxes Use of acetate film to 
reduce msurance costs and alleviate restric- 
tions on building codes as well as Federal 
controls on building and modernization were 
ilso gone 

That afternoon, studio officials and exhibi- 
tors sat down for a heart-to-heart exchange 
of views and a discussion of common prob- 
lems. Commented Mr. Skouras: “A meeting 
such as this can and will result in being 
productive in the common interest of both 
the motion picture industry and for millions 
of movie-goers New ideas are bound to 
emerge trom this gathering which will result 
in a new era in screen entertainment.” 

Speaking for the assembled producers, 
Jack | Warner declared the meeting to be 
“another advance in relationship between 
Che opportunity 
for mutual discussion will benefit everyone 


exhibition and production 


neerned 


Report on Industry 
Shorts is Given 


Thursday morn ng undet the chairman 
ship of Elmer Rhoden, public relations and 
box office stimulants were discussed and a 


report on the industry public relations shorts 


was delivered. Regional organizations and 
grievance panels, increases in the TOA 
membership and the presentation of exhibi- 


tor problems to distributors were on the 
program 


General exhibitor concern was outlined 
last week at a meeting in Atlanta of TOA’s 
eight-state Southeastern regional organiza- 
tion. It instructed E. D. Martin, chairman, 
to take to Los Angeles for discussion nine 
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CONFIDENT FCC WILL 
GRANT TV CHANNELS 


LOS ANGELES: Confidence that 
the Federal Communications Com- 
mission would allocate channels to 
theatres for large-screen television 
was expressed here Tuesday by S. H. 
Fabian, chairman of the National Ex- 
hibitors Theatre Television Com- 
mittee. The TOA board endorsed 
NEFC activities for which Mr. Fabian 
urged cash support by TOA mem- 
bers. The New York circuit executive 
predicted strong opposition to the 
industry's bid for channels from the 
A. T. & T., the networks and adver- 
tising agencies. The question-and- 
answer period brought out that use 
of phone lines does not give an ade- 
quate picture and costs twice as 
much as transmission over UHF 
channels. 


specific and pressing trade practice and other 
problems troubling exhibitors in the area. 

At the trade practice session Monday 
afternoon, the success experienced by re- 
gional grievance panels was hailed. Speak- 
ers made it clear that distributors must un- 
derstand that certain practices in force are 
not above investigation and that their con- 
tinuation tends to concentrate harmful sales 
policies already abusive in effect 

On Wednesday, the TOA directors unan- 
imously approved a resolution instructing 
Mr. Wolfson to appoint a committee com- 
posed of representative TOA members to 
formulate a plan for vigorous action to ob- 
tain tax relief, especially on a Federal level. 

Adoption of the resolution followed talks 
and the presentation of statistics by Robert 
Livingston, C. E. Cook, Morris Lowenstein, 
Robert Bryant, Mr. Martin, Marlin Butler 
and others who said they considered tax re- 
hef among the most important objectives of 
the meeting. Suggestions ranged from a 
grass-roots informational campaign to the 
use of the screen to build public pressure 
for repeal of the 20 per cent levy. Following 
the session, Mr. Sullivan maintained that 
POA was prepared to go all-out for tax- 
relief regardless of the attitude of other 
industry organizations. 


Discuss Establishment 
Of Research Institute 


The idea of establishing a scientific re- 
search institute was discussed by Dr. Lee A. 
Du Bridge of the California Institute of 
Fechnology, who cited advantages reaped 
by other industries from their research insti- 
tutions. However, he warned that it would 
be unwise to expect immediate benefits. Mr. 
Skouras estimated the cost of establishing 
such an institute at about $1,000,000 and 
said he believed all branches of the industry 
should contribute towards it. 

The Wednesday afternoon session bring- 
ing together exhibitors and producers was 
closed but the exchange of views during the 
three-hour meeting was frank and candid. 


“Pinky” Ban 
Ruled Legal 


The Texas Court of Criminal Appeals 
ruled Wednesday in Austin that a censor- 
ship ban on the Twentieth Century-Fox pic- 
ture “Pinky” by the city of Marshall, Texas, 
was legal. 

The ruling held that W. L. Gelling, man- 
ager of the Paramount theatre, was guilty. 
The decision apparently starts the case on 
its way to the United States Supreme Court 
as a test of the constitutionality of state and 
city censorship. Eric Johnston, president of 
the Motion Picture Association of America, 
has spotlighted the case in speeches demand- 
ing freedom of the screen on the same scale 
as that of the press. 

Robert L. Park of Beaumont, Texas, at- 
torney for East Texas Theatres, Inc., owner 
of the Paramount, said he was ready to take 
the case to the Supreme Court. The first 
step will be a request for a rehearing in the 
state court. 

Judge Tom L. Beauchamp in his decision 
said, “The Supreme Court . .. may extend 
the 14th Amendment to include motion pic- 
tures and thus nationalize the industry and 
remove it from state and municipal control, 
but we... certainly will not yield that im- 
portant function on behalf of the state and 
the municipality until we are forced to do 
so. We cannot concede that the motion 
picture industry has emerged from the busi- 
ness of amusement and become a propagator 
of ideas entitling it to freedom of speech.” 


Two Cases Arbitrated 
By Wisconsin Allied 


The Allied of Wisconsin’s Arbitration 
Committee—established to settle disputes un- 
til a permanent all-industry arbitration sys- 
tem is set up—last week reported success- 
ful operation of the group and the settlement 
of two cases. One involved a disagreement 
between Fred Krueger of the Rainbow the- 
atre in Milwaukee, and Harry Perlewitz, 
i the Parkway, over clearances and avail- 
abilities. It was decided that both theatres 
accept a 50-50 split of product. The other 
case concerned an exhibitor who was forced 
to cancel a picture, and in going to the ex- 
change to get another film, incurred certain 
expenses which the exchange disputed. Both 
sides agreed to accept the committee's deci- 
sion. According to S. J. Goldberg, presi- 
dent, the committee “‘stands ready to assist 
Wisconsin exhibitor members in any way.” 


Universal Reports Year 
Profit at $2,267,784 


Revised consolidated earnings for the fis- 
cal year ended November 3, 1951, were re- 
ported this week by Universal Pictures at 
$2,267,784. This was after provision of 
$3,125,000 for Federal taxes and after pro- 
vision of $500,000 for contingent liabilities. 
It compares with $1,355,886 for the pre- 
ceding year, and is at the rate of $2.10 per 
share. 
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MARLON BRANDO 


A vow taken in the shadow of onrushing events. 


4 SLOVE CANNOT BE BOUGHT... PT WITH L( 
“TFOUGHT, TOO...1 DEMAND YOU GIVE ME THE REWARDS!” into the heart of Zapata, the Tiger. 
THER IN PEACE OR WAR! 
| WE WILL KILL HIM!” “FOR BETTER OR WORSE...WHETHER IN PEACE | 7 
D Thy TO YOUR LEADER ZAP ATA... 


“SOON, MY BELOVED, | WILL LOSE YOU TO THE FIGHTING!” 
The clouds of battle hang over Josefa’s happiness. 


> WE WILL CAGE HIM!” 
“HERE IS YOUR RAGING TIGER... W sila Josefa thro ines. 
4 “HER eto fight! ‘Zapata finds his way to Josefa throug 
th the time has come te 
“YOUR BROTHER TOOK THEIR LAND... 
earns of his brother's be: 
a 
Bie 


Terry Says 


of the cinema is indebted to How- 
ard Dietz for his aphoristic observa- 
tion that: "Some times the public is a 
flop." Mr. Dietz is obviously, however, 
rather conservative when one considers the 
state of the public's affairs. 
Another meaningful approach was made 
y by James S. Pope, able managing 
editor of The Courier-Journal of Louisville, 
in a lecture on journalism, when he re- 
marked: "We have to find a way to edu- 
on how to read and 
understand newspapers. If you think 
people know how to use a newspaper, just 
question a few of them an hour or so ae 
they put the paper down... .'' To confirm 
Mr. Pope's assertion it is not necessary to 
wait "an hour or so.’ He thinks better 
readership would result in better news 
apers. That might be so, but it will never 


The real limitation is not in the art of 
reading, or of writing. They are details. 
i+ based entirely on the capacity to 
think, which has not been conferred upon 
the folk-of-the-average with any equality 
or liberality. The great mass successes of 
the motion picture, radio and television, the 
cartoon book, and the pulpwood press are 
rooted in that. Consider the commercial 
confirmation in the success of the "'singing 
commercia and the amazing preponder- 
imple assertion, not reason-why, 


Ae THE SPELVINS—The philosophy 


recent! 


cate more citizen 


in display advertising. 

This represents a great basic asset. It 
much easier to make money the way the 
When Mr. Pope suggests 
seeking ''a way to educate more citizens 
on how to read” he is venturing into dan- 
gerous ground because if the citizens 
caught him at it they would get expensive- 
ly resistant 


customer are. 


Testimony by indirection comes from the 
tidings in The News Letter of Ohio State 
University, that Northrup Dawson, Jr., of 


the University of Minnesota's radio station 
KUOM in Minneapolis is soliciting sugges- 
1s “for a phrase to take the place of 
the forbidding ‘educational broadcast- 
movies have had experience 
Educational Pictures long, long 
ago, had to turn to two-reel comedies to 
make a living. Let us suggest to Mr. Daw 
try from the Campus." 


ing 


with that. 


SENSATIONAL—tThe industrious Nathan 
D. Golden, director of the Motion Pictures 
and Photoaraphic Products Division of the 
United States Department of Commerce, 
National Production Authority—you know, 
Nate Golden of Washington—comes up 


with the tidings that: ''The special commit- 
tee appointed by the Minister of Education 
[Sweden] . . . suggested that the present 
rates for censoring pictures be adjusted. 
Present rates result in the Board making a 
profit, and the committee feels that 
charges should be reduced to the extent 
that the Board is only financing its activ- 
ity." Heard anything like that on this 
side? Canadian papers please copy! 


ISCOVERING AMERICA—To hand 
—D with pipe and bowl for fireside con- 

sideration comes from COMPO a 
summary from the Screen Writers Guild 
of the reports of members who were tra- 
velled on the errands of the star tours of 
Movietime U. S. A. Hollywood must have 
been hard pushed to go to the extremity 
of sending writers out to parade before 
a public looking for stars, but it does seem 
that the writers really did rather well, bet- 
ter in fact than many of the stars, who 
seemed often at a loss for words. 

Like as not important benefit to the 
Hollywood output will result. All the re- 
ports, or nearly all, reveal and some times 
declare, a discovery of the America for 
which they are writing pictures. The ex- 
cerpts from the report of Cap Palmer who 
was assigned to the Memphis area, are 
particularly to the point: 

"The inevitable tendency is for Holly- 
wood people to build pictures to the 
tastes of the people they see most—other 
Hollywood people. For six successive 18- 
hour days, we swam in a sea of people, 
real people, swell people, people who grow 
cotton or sell groceries or tend looms, 
people whose tastes and backgrounds are 
universal. We are going to find it hard to 
make pictures just for ‘specialized’ people 
of our own specialized community. That 
plaster wall across from my typewriter will 
no longer be blank—it will be a mural of 
faces that | saw in Memphis, Union City, 
Martin and Dicker and in little four- 
corners too small to bother with a 
name... 

It has often been my own thought that 
if there were enough authority, about a 
score of the top executives of this industry 
should be assigned to tour across our coun- 
try, incognito and singly, in modest little 
automobiles, without their lackeys and re- 
quired to stay overnight at whistle stops 
and motels. Their studies of the people 
from the Super-Chief, the Century and 
high-flying de luxe planes, from tabulated 
box office reports, balance sheets and long 
distance phone reports from gala openings 
are not quite adequate. 


Arbitration 
Tops Agenda 
For Allied 


WASHINGTON: Allied States Associa- 
tion’s mid-winter board meeting here next 
week will definitely approve some kind of 
arbitration proposal, Abram F. Myers, gen- 
eral counsel, promised this week. 

“The board will take up the subject on the 
first day and stick to it until a plan satisfac- 
tory to it has been drawn,” Mr. Myers an- 
nounced, in releasing the agenda for the 
coming session. Other top items on the 
agenda are film rentals and election of new 
Allied officers. 


Separate Sessions First 


The board meets at the Statler Hotel Feb- 
ruray 5 and 6. Prior to the board sessions, 
there will be separate meetings of Allied’s 
Arbitration, Caravan and National Film 
Committees. 

Mr. Myers’ proposed arbitration plan has 
already gone out to Allied Arbitration Com- 
mittee members, and they are to have recom- 
mendations ready to present to the board. 

“Based on preliminary correspondence, 
major emphasis will be put on the subject of 
film rentals,” Mr. Myers continued. “In- 
creasing film costs appear to be the number 
one problem of exhibitors everywhere. It 
will be involved in the discussions on arbi- 
tration in the hope of devising a method 
whereby hard-pressed exhibitors can secure 
relief through arbitration in meritorious 
cases. An attempt will be made to devise a 
formula of general application for the pric- 
ing of pictures that will be fair to all parties 
concerned, and plans for an intense, aggres- 
sive campaign against the present pricing 
policies of the distributors will be adopted 
for use unless and until relief is forthcoming 
by more orderly means.” 

One of the items up for discussion in this 
connection will be the resolution of the board 
of Allied Theatres of Michigan proposing 
that National Allied study “‘a participating 
partnership percentage plan for determining 
film rental.” 


Discuss COMPO Stand 


Other items on the agenda, according to 
Mr. Myers, are: Discussion of the position 
to be taken by Allied representatives at vari- 
ous problems to be discussed at the COMPO 
meetings February 20 and 21; the possibility 
of a new national campaign for repeal of the 
Federal admission tax; report on the status 
of the theatre television proceedings before 
the Federal Communications Commission ; 
the question of whether the board should 
“recede from or reaffirm” its 1946 resolution 
opposing theatre collections, “in view of in- 
creasing demands for theatre collection” ; 
action on the application for membership of 
Allied Theatre Owners of Oklahoma; a re- 
port by Jack Kirsch on the outlook for the 
1952 convention in Chicago; and Mr. Myers’ 
annual report. 
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‘Their story hit the headlines 
in red-white-and-blue. 
It had to be a motion 
picture. And it had 
to be this wonderful! 
* Abunchof boysin 
battle-green who 
_ showed the world 
you.camt stop 


x 


/ ay a Marine! 


EST WORDS IN THE WHOLE 


Retreat, hell! 
| We're just attacking 


9 in another direction!” 
—Maj. Gen. O. P. Smith, 
q First Marine Division, Korea 


/ 
} 


sonnet Tank Lovejoy-Richard Carlson-Rusty Tamblyn- Anita Louise 


woNed Young Lamont Johnson Robert Ellis - Paul Smith - Peter Ortiz - Dorothy Patrick 
Screen Ply by Milton Sperling andTed Sherdeman -Story and Produced by Milton Sperling-Directed by oseph H.Lewis 


A United States Pictures Production Distributed by Warner Bros. W 
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LOEW MUST DISPOSE OF 


24 HOUSES BY DECREE 


50 Others Will Be Subject 
to Product Limitations; 
Deadline Is Two Years 


Phe Department of Justice and Loew’s, 


Inc., have reached agreement on the settle- 
ment of the Government’s anti-trust case 
against the major film companies \s an- 


nounced in Washington this week, the con- 
calls tor the same pattern es- 
settlement the other 
reorganization in- 
for produc- 
exhibition ; 


sent decree 


tablished in the with 
companies; divorcement 
to two enterprises, one 
tion-distribution, the other for 
sale of many of the theatres 
new exhibition company. 


In the specific case of Loew’s, this means: 


separate 


and divestiture 
assigned to the 


Outright separation of produc- 
tion-distribution from exhibition, 
the schedule to be based on the 
company’s ability to refinance 
and/or re-allocate a $40,000,000 
current indebtedness. (Officially, 
the divorcement deadline is two 
years, with provision for exten- 
sion until February 6, 1957, but 
no later). 

Outright divestiture of 24 the- 
atres, provisional divesture of 
some 50 others which will be sub- 
ject to product limitations. One- 
half of this total must be disposed 
of within one year; the remainder 
during the second year. 

Control of trade practices 
through previous decrees ap- 
proved by the Supreme Court 
and applicable to both theatre- 
owning and non theatre-owning 
companies. 
rhe proposed decree—which will be sub- 

mitted to a New York court 
February 6 end of litigation 
started One by one 
the major theatre-owning companies settled 
decrees The first to end the 
litigation Paramount and RKO, and 
both have already carried out their reorgani 
Then Warner Bros., Twen 


tieth Century ind now 


three-judge 
marks the 
which 14 vears ago 
Via consent 
were 
Zatiotr cant 


Fox Loew's 


Trade Practice Provisions 
Apply to All Defendants 


so-called 
and United 


Little Three—Columbia, 
Artists 
e Court ruling on trade prac 
block booking, 


pooling 


rhe 
Universal 
by the Supren 
1948 


price 


were affected 


tices in which barred 


admission fixing, theatre 


track 


agreements, and other practices. The 
theatre-owning companies are also affected 
by these trade restrictions 

All that 
will be enforcement and interpretaation pro 
ceedings, the Howard 
Hughes case in the Supreme 


tice Department officials expect 


practice 


now remains ot the old case 


such as current 
Court. Jus 


such pro 
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U. S. MAY CHECK SALE 
OF NEW YORK HOUSES 


The Justice Department, according 
to the Loew's consent decree, is 
given the right of approving any deal 
in which the new theatre company 
sells more than one New York City 
theatre to any one purchaser. The 
decree also provides that: conditional 
divestiture must be carried out with- 
in six months from the time the com- 
pany decides on product limitation or 
disposal of the theatre; the com- 
pany can keep eight of the houses it 
may be required to divest until a 
reasonable deal is obtainable, but 
such theatres must be leased to an 
independent; any  currently-leased 
theatres which Loew's must divest 
may be sublet to an independent 
only, if the landlord will not permit 
the company to break the lease. 


ceedings to continue on and off for years. 

The decree also contains a new divorce- 
ment approach, made necessary by Loew’s 
present outstanding indebtedness, which Jus- 
tice Department officials put at about $40,- 
000,000. Under this provision, a new theatre 
company would have to be set up within 
two years and be operated independently of 
Loew’s from then on, but Loew’s could con- 
tinue to hold the stock of this new theatre 
company if it could prove to the court’s 
satisfaction that it could not refinance so 
as to divide the present debt between itself 
ind the new theatre company 


In that case, the theatre com- 
pany stock could be retained by 
Loew’s until suitable refinancing 
was arranged. The divorcement 
would have to be complete in any 
event within five years from now. 
From the time the new theatre 
company was set up until its cap- 
ital stock was distributed to 
Loew's stockholders, half of its 
board would be controlled by the 
New York Statutory Court to in- 
sure independent operation. 


Loew's operation of the State and Capitol 
on Times Square in New York City is un- 


disturbed by the theatre divestiture terms 
of its consent decree, but of some 63 houses 
in the citv and nearby suburbs it will be 


required to divest either 14 or 16 outright 
and 32 other metropolitan theatres are af- 
fected by conditional provisions 

Trade practice and other provisions of 
the Loew's decree generally follow those of 
the earlier decrees There is a slightly dif- 
conditional divestiture formula in 
In previous decrees, in some 


ferent 


some cases 


cases the company either was to divest a 
theatre or take a product limitation, that 
limitation being a flat percentage of the fea- 
ture films released by the major distributors 
in any year. 

In the Loew’s decree, this type of product 
limitation is used in some cases, but another 
type is used in other cases. In the second 
case, Loew's is prevented from getting more 
than two-thirds of the features that they 
got in the previous year from any distributor. 


Must Dissolve Interest 
In UA Theatre Circuit 

The decree puts a February 29, 1952, 
deadline on Loew’s ending its joint interests 
with United Artists Theatre Circuit, Inc. 

The divorcement provisions of the Loew's 
decree are aimed, as were the similar provi- 
sions in the earlier four decrees with Para- 
mount, RKO, Warner Bros. and 20th-Fox, 
at dividing the company into separate pro- 
duction-distribution and  theatre-owning 
companies. reorganization plan must 
be submitted to Loew’s stockholders within 
120 days of the date of the judgment, and 
must be carried out within two years. This 
plan must transfer all Loew’s theatre assets 
to a new company, and in return Loew’s 
will get all of the capital stock of the new 
theatre company. 

Then comes the special provision for the 
Loew’s indebtedness. ‘Within three years 
from the date of this judgment,” the decree 
stipulates, Loew’s, Inc., “shall distribute 
pro rata to its stockholders the capital stock 
of the new theatre company ; provided how- 
ever, if Loew’s shall after two years from 
the date of this judgment show to the satis- 
faction of the court, and the court shall first 
find, that it is unable to arrange a division 
of its present funded debt between it and 
the new theatre company or to procure sub- 
stantially similar financing in replacement 
of the present funded debt so as to accom- 
plish a divsion of such debt in a manner 
which will permit such companies to do 
business with a reasonably prudent financial 
position, Loew’s may retain the stock of the 
new theatre company until a division or re- 
financing to accomplish a division of its 
present funded debt in a reasonably prudent 
manner between Loew's and the new theatre 
company can be arranged, but such division 
or refinancing shall in any event be made 
no later than five years from the date of 
this judgment; and Loew’s shall distribute 
the stock of the new theatre company pro 
rata among its stockholders within 30 days 
after a division or refinancing of its present 
funded debt is effectuated.” 


Can Retain Revenue 
From Theatre Company 


The decree provides that so long as 

Loew's retains the stock of the new theatre 

company it can receive money from the the- 
(Continued on page 24, column 1) 
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LOEW DIVESTITURE PLAN 


THE AGREEMENT between Loew's and the Government, settling the anti-trust case, 
calls for outright sale of 24 houses and provisional divestiture and/or product limita- 
tion for some 50 additional theatres. Of the 24, half must be disposed of within one year 
of the effective date of the decree, and the remainder by the end of two years. The 
deadlines for the provisional theatre dispositions vary from three to five years, and in 


some cases are even longer. 


Following are the city-by-city divestiture provisions: 


BALTIMORE: Parkway to be divested 
or subjected to product limitation if com- 
peting independent cannot get films on the 
same availability for five-year period. 


BOSTON: Fine Arts, by lease or other- 
wise for one year, preference is to be given 
to offers to use it for motion picture pur- 
poses, but after a year, it can be sold or 
leased for any purpose. The State to be 
divested or subjected to product limitation 
if for five years a first-run independent 
in the Back Bay area does not have a chance 
to get first run films. 


BRIDGEPORT: Lyric to be sold to a 
purchaser who promises a first-run policy. 
An additional theatre to be sold or subjected 
to a product limitation if a first-run independ- 
ent does not have a chance for five years to 
get first-run films. 


BUFFALO: Elmwood or Kensington or 
both must be sold. If either is retained, it 
must be subjected to a product limitation if 
for five years a competing second-run inde- 
pendent does not have opportunity to get 
second-run films. 


CLEVELAND: Either the State or Still- 
man or Ohio or Park or Granada must be 
sold. If one of the last three is sold, Loew’s 
must sell an additional theatre in Cleveland 
unless in each year for the succeeding five 
years an independent regularly plays first run 


for at least nine months or two independ- 
ents regularly play first run for the greater 


part of the year. An additional theatre shall 
be sold if any time during the next five years 
more than three Loew’s theatres play first- 
run. Still another must be sold if the Jus- 
tice Department rules that a competing in- 
dependent is adversely affected by first run 
showings at more than two Loew’s theatres. 
The Granada shall be sold or subjected to a 
product limitation if for five years a sec- 
ond-run independent on the West Side can- 
not get second-run films. The Fark shall be 
sold or subjected to a product limitation if 
a second-run independent on the East Side 
cannot for five years get second-run films. 


COLUMBUS: Either the Ohio or the 
Broad to be sold or subjected to product 
limitation if for three years a first-run 
independent does not have a chance to get 
first-run films. 


EVANSVILLE, IND.: Victory or Majes- 
tic to be sold if in any year for five years 
an independent does not regularly play first 
run for the greater part of the year. 


HARTFORD: Either the Poli or the Pal- 
ace to be sold or subject to product limita- 
tion if a first-run independent cannot for 
for three vears get first-run films. 


MERIDEN, CONN:: The Poli to tie sold. 
The Palace to be sold or subject to product 
limitation if in any year for five years an 
independent does not regularly play first 
run for the greater part of the year, or if 
for five years a competing first-run independ- 
ent cannot get first-run films. 

MT. VERNON, N. Y.: The Mt. Vernon 
in Mt. Vernon or the New Rochelle in New 


Rochelle or the State in White Plains or 
the Yonkers in Yonkers, to be sold. The 
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Mt. Vernon must be sold or subjected to 
a product limitation if for three years a 
competing first-run independent cannot get 
first-run films. 


NEW HAVEN: Poli or Bijou or College 
must be sold. 


NEW ROCHELLE, N. Y.: See Mt. Ver- 
non. The New Rochelle must be sold or 
subject to a product limitation if for three 
years a competing first-run independent can- 
not get first-run pictures. 


NEW YORK CITY, BRONX: The Par- 
dise must be sold or subject to a product 
limitation if a Bronx independent with a 
theatre suitable for first borough run can- 
not get films for five years on that run. 
The National or Victory must be sold. If 
the Victory is sold, it must be to a pur- 
chaser who promises a first neighborhood 
run policy. The Boulevard must be sold 
or subjected to a product limitation if an 
independent in its zone with a theatre suit- 
able for first neighborhood run operation 
cannot get films for this run. Similar provi- 
sions apply to the American and Post Road. 
A similar provision, only with a three-year 
product limitation, applies to the Grand. The 
Boston Road and Burland must be sold out- 
right. The Fairmont or Burnside must be 
sold. The Fairmont must be sold or sub- 
jected to a product limitation if for five 
years a competing independent with a suit- 
able theatre cannot get first neighborhood 
run films. The Burnside must be sold or 
subjected to a product limitation if for three 
years a competing independent with a suit- 
able theatre cannot get first neighborhood 
run films. The Elsmere must be sold or 
subjected to a product limitation if for five 
years a competing independent with a suit- 
able theatre cannot get second neighborhood 
run films. The 167th Street must be sold or 
subjected to a product limitation if in any 
year for five years an independent in its 
zone does not regularly play first neighbor- 
hood run for the greater part of the year. 


NEW YORK CITY, BROOKLYN: The 
Palace and Melba must be sold. The Met- 
ropolitan shall be sold or subjected to a 
product limitation if for five years an inde- 
pendent with a theatre suitable for first bor- 
ough run cannot get films for that run. The 
Kings must be sold or subjected to a product 
limitation if for five years an independent 
with suitable theatre in its zone cannot get 
films on the same availability as the Kings. 
Loew’s must offer the Pitkin for sale for one 
year and must sell if a reasonable offer is 
made. If the Pitkin is not sold, Loew’s must 
dispose of two of the three following the- 
tres—Woodside, Ccney Island and Pros- 
pect. It must sell .n¢é of the four following 
theatres—Premier or Alpine or Gates or 
Broadway. The Premier must be sold or 
subjected to a product limitation if for five 
years an independent with a suitable theatre 
in its zone cannot get first neighborhood run 
pictures. The Alpine, Gates, Coney Island 
and Broadway must be sold or subjected 
to product limitations if for three years 
an independent in their respective zones 
cannot get first neighborhood run films. 

The Bay Ridge must be sold or subjected 
to a product limitation if for three years 
an independent in its zone with a suitable 


theatre cannot get films for second neigh- 
borhood run operation. The Warwick must 
be sold or limited on product if for five 
years an independent in its zone with a 
suitable theatre cannot get films on the 
same availability as the Warwick. The 
Oriental shall be sold or limited in product 
if in any year for five years there is not in 
its zone an independent regularly playing 
first neighborhood run for the greater part 
of the year. 

Loew's must sell the 46th Street or the 
Boro Park if in any year for five years 
an independent in that zone does not regu- 
larly play first neighborhood run at least 
nine months a year. The Kameo or Bed- 
ford must be sold. Each must be sold or 
subjected to a product limitation if for five 
years an independent with a suitable the- 
atre is not given a chance to buy first neigh- 
borhood run films. The Brevoort must be 
sold or limited in product if for five years 
an independent in its zone with a suitable 
theatre cannot get second neighborhood run 
films. 


NEW YORK CITY, MANHATTAN: 
The Sheridan, Lexington, Victoria, and 116th 
Street must be divested or limited in product 
if for three years an independent with a 
suitable theatre in each respective zone can- 
not get first neighborhood run films. The 
Commodore or Avenue B must be sold. The 
remaining theatre must be sold or subjected 
to a product limitation if for five years from 
the divestiture of the other, an independent 
in their zone with a suitable theatre cannot 
get first neighborhood run films. 

The Delancey or Canal must be sold or 
subjected to a product limitation if for five 
years from the time the one is sold, no in- 
dependent with a suitable theatre in their 
zone can get first neighborhood run films. 
The 42nd Street must be sold. The Inwood 
or Dyckman must be sold, and the remain- 
ing theatre must be sold or subjected to a 
product limitation if for five years from the 
time the other is sold, an independent in their 
zone with a suitable theatre cannot get first 
neighborhood run films. 

Loew’s must sell either the 175th Street 
or the Rio if certain conditions for inde- 
pent first neighborhood run competition are 
not met. The Olympia and 83rd Street must 
be sold or limited in product if for five 
years an independent with a suitable theatre 
in each respective zone cannot get first 
neighborhood run films. Both the Lincoln 
Square and 72nd Street must be sold 


NEW YORK CITY, QUEENS: The Va- 
lencia must be sold or subjected to a product 
limitation unless for five years an independ- 
ent with a Queens theatre suitable for first 
borough run has opportunity to secure films 
for that run. The Triboro must be sold or 
subjected to a product limitation if a suitable 
independent in its zone is not given the 
opportunity for five years to procure films 
on a first neighborhood run basis. Plaza, 
and/or Prospect and/or Hillside to be sold, 
unless the Prospect is divested under other 
provisions of the decree. As long as the 
Prospect and the Plaza are retained, they 
must be subjected to a product limitation if 
for three years an independent with a suit- 
able theatre in the Queens zone where each 
theatre is located cannot procure first neigh- 
borhood run films. If the Hillside is retained 
the same terms apply, but for five years from 
the date of judgment. The Willard shall be 
divested or subject to a product limitation, 
unless a competing independent with suitable 
theatre can for three years get first neighbor- 
hood run films. 


NORTH BERGEN, N. J.: The Embassy 
shall be sold or subjected to a product limi- 
(Continued on page 24, column 3) 
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Typical RKO National advertising campaign...with full peiges 
in Life, Look, Saturday Evening Post, Time, Newsweek... 
American Weekly (22 cities) and fan magazines totaling 


27 ,875,799 ciRCULATION 
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LAS VEGAS... 


where everybody 
plays a game! 


And these two play the 
oldest game on earth... 
with a new twist! 


HOWARD HUGHES 


presents 


JANE VICTOR 


co-starring 


VINCENT. PRICE win HOAGY CARMICHAEL 
Produced by ROBERT SPARKS ° Directed by ROBERT STEVENSON 


Screenplay by EARL FELTON and HARRY ESSEX He 
RADIO feat,’ 


THEATRE! WV 


THAT GIRL...with her 
a man always runs a risk 
.. but he never runs far! 


THE LOSER wins the 
jackpot...of bullets...when 
these two boys fight it out! 


GAMBLING palaces lure 
thrill-seekers to a world 
of wild gaiety and revelry! 
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LOEW DECREE 


ntinued from page 20) 


itre company either to pay off the funded 
debt or to pay dividends to Loew's stock- 


holders 


The by-laws of the theatre company 
must state that until its capital stock 
is distributed to Loew's stockholders, 
in order to make sure it is operated 
independently of Loew’s, one-half of 
its board of directors shall be ap- 
proved by the New York court “and 
be subject to its direction.” 


From the consummation of the reorganiza 
tion plan on, the decree states, Loew's and 
the new theatre company must be operated 

pletely independently and have no com- 
mon directors, officers, agents or employees. 
Within six months from the time the theatre 
company stock is distributed to Loew’s 
stockholders, all officers, directors and agents 
if Loew's or any employe who owns one- 
half of one per cent or more of the Loew’s 
ommon stock must, if they are to continue 
with Loew's, either sell or deposit with a 
ourt-appointed trustee all stock in the new 


theatre company 

rhe trustee shall vote the stock, and sell 
it if it is not disposed of by its owner within 
one year from the time it is deposited with 


the trustee The owner of the stock can 
get the dividends, however, while it is trus- 
teed. The same arrangement is prescribed 
tor officers, directors or agents or large 


tockholders ot the new theatre company, 
with respect to stock in Loew’s 

The decree provide s that no officer or di- 
ector or agent or employe of Loew’s shall 
have any interest in the profits of the new 
theatre company or in the business of film 
exhibition, and lays down a_ similar ban 
wainst interest in production or distribution 
jor the like theatre company officials and 
employes 

The theatre company by-laws must pro- 
vide that no one athliated with any other 
ircuit can become an officer or director 
unless approved by the Justice Depart- 
ment and the court, and that in no event can 
in othcer or director be affliated with any 
other circuit which was a defendant in a gov- 
ernment anti-trust suit 
must provide that no one who is a director, 


Loew's by-laws 


igent, offcer, emplove or substantial stock- 
holder of another distributor can be an offi- 


cer or director 


Can Book Own Theatres 
For First Year Only 


Loew's is banned trom exhibition and the 
theatre company is banned from distribu- 
tion, except on application to and approval 
of the court and on a showing that such 
action will not unreasonably restrain com- 
petition 

The decree specifically gives Loew’s the 
right during the first year trom the judg- 
ment date to license films on any basis it 
wants to its own theatres, except with re 
spect to theatres held jointly with United 
Artists Theatres Circuit. 

The decree gives the government. the 
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MORISON HAILS DECREE 
AS GOVERNMENT VICTORY 


The proposed Loew's consent de- 
cree was hailed this week by H. Gra- 
ham Morison, Assistant Attorney- 
General in charge of the Justice De- 
partment's Anti-Trust Division, as 
“rounding out the . . . successful 
court struggle to restore competition 
in the motion picture industry." He 
added that the final result of the con- 
sent decree with the five theatre-own- 
ing companies would be to release 
more than 2,500 theatres from con- 
trol of the producer-distributors. 
More than 1,200 of these houses 
ultimately would be turned over to 
independent operators, he said. 


usual right to inspect books, interview em- 
ployees and require reports. 

On trade practices, the decree like the 
earlier ones, bans minimum admission price 
fixing; agreements with exhibitors or dis- 
tributors to maintain a clearance system; 
any clearance between theatres not in sub- 
stantial competition; unreasonable  clear- 
ances; franchise, formula deal and master 
agreements; licenses in which the right to 
exhibit one feature is conditioned upon the 
licensee’s taking one or more other features, 
with the usual 20 per cent rejection right 
for the licensee on features not trade shown 
prior to licensing; and from any licensing 
system other than “theatre by theatre, sole- 
ly upon the merits and without discrimina- 
tion in favor of affliated theatres, circuit 
theatres or others.” 

The usual language is also included to 
bar theatre pools, profit-sharing leases, part- 
nerships with an actual or potential inde- 
pendent or with another theatre company 
set up under a Paramount case divorcement 
plan; and booking or buying through agents 
who are also buying for any other exhib- 
itor. 

Until divorcement or divestiture is com- 
pleted, Loew’s could acquire new theatres 
to replace those destroyed or converted to 
non-theatrical purposes or to replace theatres 
on which leases cannot be renewed. In the 
latter case, the court must approve. All other 
acquisition is banned. After the divorce- 
ment and divestiture provisions are carried 
out, theatres could be obtained only to re- 
place those destroyed or converted, and only 
with court approval. 


Pennsylvania Allied 
Unit Meets Feb. 13 


The Allied Motion Picture Theatre Own- 
ors of Western Pennsylvania has scheduled a 
meeting at Allied’s Pittsburgh headquarters 
February 13. One of the principal speakers 
will be Martin Bennett, manager of Theatre 
Equipment Sales for RCA, who will talk on 
theatre television as it is today and its pros- 
pects for the future. Also featured will be 
a talk by Morris Finkel, National Allied 
director, who will report on the National Al- 
lied board meeting set for February 5 and 6. 


Gulf Exhibitors Form 
Arbitration Group 


Representatives of Allied Theatre Own- 
ers of the Gulf States, United Theatres and 
Theatre Service Corporation last week in 
New Orelans agreed to form an exhibitor 
arbitration committee, with other exhibitor 
representatives and circuit operators asked 
to join. According to Abe Berenson, ATO 
president, the committee would in no way 
interfere with the present national arbitra- 
tion system sponsored by national Allied, 
but would be used to create better under- 
standing between competitive situations and 
eliminate some petty differences for mutual 
benefit of various exhibitors. Nick Laman- 
tia, exhibitor from Bogalusa, La., was ap- 
pointed to represent the unit on the com- 
mittee. 


Circus Folk at Preview 
Of DeMille's "Show" 


Several hundred headliners of the Ring- 
ling Brothers-Barnum and Bailey Circus 
saw themselves perform for the first time 
Thursday night at the special circus and 
press preview of C. B. DeMille’s “The 
Greatest Show on Earth” at the Florida the- 
atre in Sarasota. The Sarasota premiere 
was described as “most appropriate” by Mr. 
DeMille since it is the winter headquarters 
for the circus and provides the film’s locale. 


DECREE PLAN 


(Continued from page 21) 


tation if for five years, an independent in 
North Bergen, West New York, or Union 
City, N. J., with a theatre suitable for opera- 
tion on the Embassy's availability is not 
given the opportunity to procure films on 
that availability. 


NORWICH, CONN.: The Poli must be 
sold or subjected to a product limitation 
if for five years a Norwich independent with 
a suitable theatre isn’t given the chance to 
get first-run films. 


UNION CITY, N. J.: See North Bergen. 
WATERBURY, CONN.: The Poli or 


Strand to be sold. 


WEST NEW YORK: N. J.: See North 


Bergen. 


WHITE PLAINS, N. Y.: See Mt. Ver- 
non. The State must be sold or subjected 
to a product limitation if for three years 
an independent in White Plains with a the- 
atre suitable for first-run operation is not 
given the chance to get first-run films. 


WORCESTER, MASS.: The Poli or Elm 
Street to be sold if in any year during the 
five years from the date of the judgment 
an independent does not regularly play first 
run for at least nine months of the year. The 
Poli or Elm street must also be sold or sub- 
jected to a product limitation if for three 
years a Worcester independent with a the- 
atre suitable for first-run operation can’t get 
first-run films. 


YONKERS, N. Y.: See Mt. Vernon. The 
Yonkers must be sold or subject to a prod- 
uct limitation if for three years a Yonkers 
independent with a theatre suitable for first- 
run can’t procure first-run pictures. s 

Loew’s declares that since Jan. 1, 1950, 
it disposed of the Lincoln Square, the 42nd 
Street, the Boston Road and the Burland. 
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WILLIAM WYLER’S propuction oF SIDNEY KINGSLEY’S 


Detective Story 


4 A PARAMOUNT PICTURE 


Kirk Douglas - Eleanor Parker am Bendix in Wiltiam 
Wyler’s production of Sidney Kingsley’s “DETECTIVE 
starving Cathy Produced and 
Directed by William Wyier:Screenpiay by Philip Yordan 
y Kingsiey 
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UNITED 


FRONT 


ON THEATRE TV 


Exhibitors Committee and 
MPAA Name Executives 
for FCC Hearings 


WASHINGTON 
Fede ral 
hearings on 
ketched this week. 
Parties to the hearing, slated to get under 
way February 25, submitted to the Commis- 


The bare outlines of the 
Commis- 
were 


Communications 
theatre television 


coming 


sion the names of their witnesses and _ the 
ground the witnesses would cover. 
United Industry Front 

Che major filing came jointly from the 


Motion Picture Association of America and 
the National Exhibitors Theatre Television 
Committee. Declaring that they would pre- 
sent, “as far as is known, most of the testi- 
mony in support of the allocation of frequen- 
cies for a theatre television service,” the two 
organizations submitted a list of witnesses 
including practically all the top brass in the 
film industry 

\ttorneys for the two outfits said their 
presentation would cover the testimony of 
all MPAA panies and most 
theatres and regional units in both the Thea- 
America and the Allied States 
Association. This indicated that the much- 
heralded united industry front had in fact 
materialized, and that there would be little 
unong film industry witnesses in 


member 


tre Owners ot 


division 
their bid 
screen television. 

Phere will be supporting testimony from 
For example, Par- 
Inc., and 


for special frequencies for Jarge- 


other organizations, too. 


imount Television Productions, 
Theatre Network Television, Inc., were 
among the filers. On the other hand, the 


filers also included some opponents of thea- 
such as the Fair Television 
Practices Committee The lines 
drawn for a —and lengthy—presenta- 
tion of the arguments for and against theatre 
television 


Du Mont and IATSE File 


\nd this week, Allen B. DuMont Labora- 
tories and the IATSE filed notices of ap- 
pearance in the hearings. Additional notices 


tre television 
seemed 


clear 


were filed by the American Federation of 
Labor, Columbia Broadcasting the 
American Federation of Radio Artists. The 


American Telephone and Telegraph Co. also 
1s expected to present its views on channel 
allocation and reportedly will oppose assign- 
ment of the if the industry is to 
handle the technical end of the transmissions. 

There were television develop- 
ments 

The FCC turned down a request of 20th 
Century-Fox to have included in the theatre 
r'V hearings the question of whether the 
new service should share in frequencies now 
allocated industrial services. The Commis- 


trequencies 


other film 
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sion said the request was “unnecessary and 
premature.” 

The first phase of the FCC’s catch-all 
“Paramount” hearings ended, and the hear- 
ings recessed until February 4. The first 
phase dealt with the issue of whether Para- 
mount Pictures controls Allen B. Dumont 
Laboratories. 

United Paramount Theatres and five sub- 
sidiaries withdrew from the theatre TV 
hearings. They said they were faced with 
the prospect of being involved in two simul- 
taneous hearings, on theatre TV and on the 
proposed merger with American Broadcast- 
ing Co., and that since they would have a 
chance to present their theatre TV views 
and plans in the merger hearings, they de- 
cided to withdraw from the theatre TV pro- 
ceedings and concentrate on the merger 
hearings. 

The MPAA-NETTC outline on the thea- 
tre television hearings was submitted by at- 
torneys Vincent Welch and James L. Fly 
for MPAA and by Marcus Cohn for 
NETTC and shapes up as follows: 

Composition of the motion picture in- 
dustry: S. H. Fabian; Abram Myers; 
Harry Brandt; Rotus V. Harvey; Fred 
Schwartz; Emanuel Frisch; Frank Walker ; 
Sidney Schreiber ; and others. 

History of the industry: Terry Ram- 
saye; John Eberson; Francis Harmon; John 
Wolfberg; Robert Chambers; Nathan D. 
Golden; and others. 

History of theatre TV: Earl Sponable; 
Mr. Fabian; and others. 

Public need and demand for theatre 
TV: Eric A. Johnston; Mitchell Wolf- 
son; Trueman Rembusch; Paul Raibourn; 
and others. 

Theatre TV programming: Nathan 
Halpern; Sypros Skouras; Herbert Yates; 
Barney Balaban; Jack Cohn; Abe Schnei- 


der; Alfred Daff; Ned E. Depinet; Jack 
Warner; Richard Condon; Theresa Hal- 
burn; Brooks Atkinson; William Morris, 
Jr.; Jerry Stagg; Asa Bushnell; John 


DeChante; Allen McCarroll; and others. 

Technical requirements and standards 
for theatre TV: Stuart Bailey; Frank 
McIntosh; Andrew Inglis; representatives 
of equipment manufacturers; and others. 

Sample theatre TV microwave distribu- 
tion systems: Mr. McIntosh; Mr. Bailey; 
and others. 

Theatre TV projection equipment: Mr. 
Raibourn; Mr. Sponable; representatives of 
equipment manufacturers; and others. 

How or by whom theatre TV service 
should be supplied: Mr. Sponable; Mr. 
Mr. Raibourn; Mr. McIntosh; Mr. Bailey; 
R. H. McCullough; Mr. Halpern; William 
Kusack; and others. 

Feasibility of theatre TV: 
representatives. 

Theatre TV plans and proposals: Mr. 
Balaban; Mr. Fabian; Mr. Warner; Mr. 


industry 


Wolison ; 
Skouras ; 

Paramount Television Productions said its 
witnesses would be Mr. Raibourn, Richard 


Mr. Depinet; Mr. 
Mr. Yates; and others. 


Daff; Mr. 


Hodgson and Robert Dressler. It said they 
would discuss Paramount's past theatre TV 
experience, tests in relay operations, and the 
band width necessary for good reception. 
Mr. Halpern will be the witness for Thea- 
tre Network Television and will discuss its 
past operations and its program for the 


Paramount. 
DuMont Quis 
Completed 


WASHINGTON: The “Paramount” hear- 
ings, going on before FCC Hearing Ex- 
aminer Leo Resnick, last week ended the 
DuMont phase after eight days of often con- 
flicting testimony on whether DuMont had 
or had not tried to buy Paramount’s stock 
in the TV company and on whether Para- 
mount had or had not turned down offers 
from DuMont. 

When the hearings resume next week, 
they'll go into the questions of the proposed 
ABC-UPT merger and whether either 
Paramount or any subsidiary should be al- 
lowed in the television broadcasting field in 
the light of the old Paramount company’s 
anti-trust record. 

The testimony on the final day of the 
DuMont phase of the hearings was just as 
conflicting as earlier testimony had been. 
Edwin A. Falk, New York counsel for 
DuMont, backed up Dr. Allen B. DuMont’s 
story that he had refused to sign an April, 
1950, agreement for disposition of Para- 
mount’s DuMont stock because it contained 
“no positive assurance that Paramount 
would ever get out” of DuMont. 

On the other hand, J. P. Murtagh, a Para- 
mount attorney, backed up the testimony of 
Paul Raibourn, Paramount vice-president, 
that DuMont had backed out of the agree- 
ment at the last moment on the ground that 
“his banker friends” saw no reason for dis- 
rupting the Paramount-DuMont relation- 

William A. Roberts, DuMont attorney, 
said he would move promptly for a commis- 
sion order severing DuMont from the over- 
all Paramount hearing so that the commis- 
sion might act on the company’s pending ap- 
plications for TV stations. These have been 
held up and the status of all existing 
DuMont stations shadowed by the Para- 
mourt control issue. Frederick Ford, com- 
mission counsel, said he would have to op- 
pose the DuMont motion because he would 
not now have time to prepare comments. 


Asks Admission Tax 
Repeal in Mississippi 

Governor Hugh L. White of Mississippi 
in his inaugural address last week urged 
repeal of the state’s 10 per cent amusement 
tax levied against motion picture theatre 
admissions. 
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A SPECIAL . DESIGNED 
SERVICE FOR TO HIGHLIGHT 
CURRENT AND 


EXHIBITORS... CHOICE PRODUCT 


RANDOLPH SCOTT 


heading a great cast in the 
biggest western Technicolor 
— in 


ping all of Scott's 
previous preductions in 
star, action and story 
power! Knox leads ga 
of colorful killers! 
head Joan Leslie battles 
Ellen Drew sizzling for 
Seott! Savage hand-to 
hand battice fought 
30,000 feet ahove the 
geal Record-star — 
see Ernie sings. Pro- arr’ 
duced on spectacular SAMPLE 
geale from Ernest Hay- 


cox’s great story! “Will 


LES FLEN DREW 
ALEXANDER 


A 
‘ 
Color by Technicolor : 
= 


Siew Office 


‘Champions 


For January. 1932 


The Box Office Champions are selected on the basis of the gross revenue at key city 


theatres throughout the country. 


DECISION BEFORE DAWN 
(Twentieth Century-Fox) 

Produced by Anatole Litvak and Frank 
McCarthy. Directed by Anatole Litvak. 
Written by Peter Viertel. Cast: Richard 
Basehart, Gary Merrill, Oskar Werner, 
Hildegarde Neff, Dominique Blanchar, 
O. E. Hasse, Wilfried Seyfert, Hans 
Christian Blech, Helene Thimig, Robert 


Freytag. 
DISTANT DRUMS 


(Warner Bros.) 

Produced by Milton Sperling. Directed 
by Raoul Walsh. Written by Niven Busch 
and Martin Rackin. Technicolor. Cast: 
Gary Cooper, Mari Aldon, Richard Tufts, 
Ray Teal, Arthur Hunnicutt, Robert Barrat, 
Clancy Cooper. 


I'LL SEE YOU IN MY DREAMS 
(Warner Bros.) 

Produced by Louis F. Edelman. Directed 
by Michael Curtiz. Written by Melville 
Shavelson and Jack Rose. Cast: Doris Day, 
Danny Thomas, Frank Lovejoy, Patrice 
Wymore, James Gleason, Mary Wickes, 
Julie Oshins, Jim Backus, Minna Gombell, 
Harry Antrim, William Forrest, Dick Sim- 
mons, Bunny Lewbel, Robert Lyden, Mimi 
Gibson, Olson. 


MY FAVORITE SPY 
(Paramount) 

Produced by Paul Jones. Directed by 
Norman McLeod from a screenplay by 
Edmund Hartmann and Jack Sher. Cast: 


Bob Hope, Hedy Lamarr, Francis L. 
Sullivan, Arnold Moss, Tonio Selwart, 
Stephen Chase, John Archer, Morris 
Ankrum. 


QUO VADIS 
(Metro-Goldwyn-Mayer ) 

Produced by Sam Zimbalist. Directed 
by Mervyn Le Roy. Written by John Lee 
Mahin, S. N. Behrman and Sonya Levien. 
Color by Technicolor. Cast: Robert Taylor, 
Deborah Kerr, Peter Ustinov, Leo Genn, 
Patricia Laffan, Finlay Currie, Buddy Baer. 
(Champion for the second month.) 


TEN TALL MEN 


(Columbia) 
Produced by Harold Hecht. Directed by 
Willis Goldbeck. Written by Roland 


Kibbee and Frank Davis (based on a story 
by James Warner Bellah and Willis Gold- 
beck). Technicolor. Cast: Burt Lancaster, 
Jody Lawrence, Gilbert Roland, Kieron 
Moore, George Tobias, John Denner, Nick 
Dennis, Mike Mazurki. 


Fox Regional 
On Selling 


With an anticipated 1,000 exhibitors and 
expected, 20th-Fox 
home office sales and merchandising chiefs 
made the journey to the Erlanger theatre, 
Philadelphia, Thursday, for the first of an 
unnounced exhibitors’ 


their representatives 


series of regional 
merchandising seminars 

The meeting began with a buffet lunch- 
addresses by the 20th-Fox 


succeeded by discussion of the 


eon followed by 
men, and was 
Leading the contingent 
trom the 20th-Fox home office in New York 
Einfeld, vice-president in 
charge otf advertising-publicity and exploita- 


ideas presented 
was Charles 


tion 


Increase Imports to 


Spain Under Pact 


The number of American film imports 
into Spain will be 


and U. S. companies will obtain their im 


substantially increased 
port permits directly from the Spanish Gov 
announced 
Johnston, 


ernment under an 
jointly last week by Eric 


agreement 
presi 


28 


dent of the Motion Picture Association of 
America, and Ellis Arnall, president of the 
Society of Independent Motion Picture Pro- 
ducers. 

Under the one-year pact, effective March 
1, it is expected that some 135 American 
feature pictures will be released in Spain 
during the 12-month period. Releases in 
1951 totaled only 78. 

Issuance of import licenses by the Spanish 
Government represents an important con- 
cession, In the past, licenses were dispensed 
by Spanish producers to the American com- 
panies on a highest bidder basis. Eventually, 
the price went so high that a number of the 
MPAA member companies ceased importing 
films into Spain. 


Johnston to Coast to 
Confer on "Problems" 


Eric A. Johnston, president of the Motion 
Picture Association, and some 
were to leave New York at midweek for 
Hollywood, to confer with industry leaders 
there on problems. He is expected to stay 
It will be his first trip 
there since he recently resumed his MPAA 
duties. Traveling with him will be Mrs. 
Johnston; Merrie Smith, his secretary, and 
Kenneth Clark, MPAA information head. 


associates 


until February 12 


British Drop 
AUl Consular 
Film Aides 


by PETER BURNUP 
LONDON: The Foreign Office has decided 
to disband its Consular motion picture ser- 
vice, it is learned. That is the first effect 
felt by the film trade of the Churchill Gov- 
ernment’s economy axe. 

Following earnest representations by Brit- 
ish producers who pointed to the work done 
in behalf of Hollywood producers by the 
U. S. Department of Commerce under 
Nathan D. Golden, the Government ap- 
pointed film attaches in key embassies, nota- 
bly in Rome. 

Incumbent of the office there has been 
Noel Charles who admittedly has performed 
a first-class job, not only in the promotion 
of film sales in Italy and making the way 
easy for British producers there, but also in 
liaison work between Italian producers and 
this country. The Government move follows 
the recent abolition of the office—held by Sir 
Duff Cooper—of Continental representative 
ot the British Film Producers Association. 


Two American films, 20th Century-Fox’s 
“The Day the Earth Stood Still” and Uni- 
versal’s “Weekend with Father,” were in- 
cluded in the BBC’s January 31 television 
trailer “Current Release.” The other three 
pictures were the French “La Ronde,” which 
by censor edict cannot be seen by children 
under 16; “Mr. Denning Drives North” and 
“Reluctant Heroes.” 

V 

The meeting arranged between Peter 
Thorneycroft, president of the Board of 
Trade, and George Elvin of the Association 
of Cine and Allied Technicians did not take 
place. At the last moment, Mr. Thorney- 
croft told the union that he was too heavily 
engaged with the British Commonwealth 
Finance Conference then in session. He said 
he would endeavor to make another date at 
some future time. Comment is made here 
that Mr. Thorneycroft may be anxious to 
avoid giving Mr. Elvin a chance to make 
a sounding-board of the Board of Trade. 


Seek Availability On 


National Release Date 
PHILADELPHIA: Sablosky Theatres of 
Norristown this week filed a petition in the 
U. S. District Court here seeking a tempor- 
ary injunction against the major film dis- 
tributors. The action represents a bid to 
get product for the Norris theatre when it 
is released nationally. Threatened with 
what plaintiffs claim will be a “log jam” of 
quality pictures resulting from 
runs in five leading Philadelphia first-run 
houses, which the Norris is required to fol- 
low, the Sablosky interests are asking the 
court to force the distributors to make avail- 
able to them representative pictures on the 
national release dates. 
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TALE OF HIGH ADVENTURE! 


They sought the 
sinister secret | ia 
oof the Devil's | 
Cauldron and 
the fabulous 


fortune hidden 


in its depths! 


Faber Lous Directed by TED TETZLAFF Produced by LEONARD GOLDSTEIN 


UNIVERSAL-INTERNATIONAL presents 


WILLIAM 
JULIA ADAMS 


“uf! if if 


Screenplay by BRAINERD DUFFIELD and EMERSON CROCKER o 


| 
=! ‘A? 

LIF 
(Ups YOUR BOK-OFFICE & Aon 
ron THE BEST FRIEND VER 


People in She ews 


Eric A, JOHNSTON, president of the Motion 
Picture Association of America, who has 
been nominated as chairman of the Inter- 
national Development Advisory Board, 
was this week approved by the Senate 
Foreign Relations Committee for the posi- 
tior Senate confirmation is expected 


shortly 


Warner vice-presi- 
dent in charge of advertising and pub- 
licity, flew to the coast studios to view 


Mort BLUMENSTOCK 


newly-completed product, and to confer 
with Jack L. WARNER, executive produc- 
er, Ben KALMENSON, distribution vice- 
president, and ALEX Eve ove, Coast pub 


licity director 


AL SCHWALBERG, president of Paramount 
Pictures Distribution Company, will re 
ceive a citation at a dinner February 4, 
trom the Sentry Lodge of the B'nai B’rith 
ot Brookline, Mass. The citation is “tor 
service rendered to America, to B'nai 
B'rith and the Jewish community.” 


CHARLES SIMONELLI, Universal’s eastern 
director of advertising and publicity, ar- 
ranged the purchase of 7,832 shares, or 
upproximately a 60 per cent controlling 
interest in the Bowie race track in Mary- 
land, by a syndicate headed by 

LarkY) MacPuHatt and Donatp LILLts. 


Lou SMmitru has resigned as Columbia studio 
publicity director, a post he held-dor five 
years. His future plans will be announced 
shortly Grorce Lait sticceeds Mr 


Smith 


Ray Moon, central division sales manager 
for Twentieth Century-Fox, has resigned 
irom the company, the resignation to be 
effective April 12. 


“RED Myers has resigned as branch mana- 
ger of Lippert in Memphis, and has, with 
WALLACE, purchased a_ half-inter- 
est in the Realart Pictures franchise. 


AMES GLASER, a former member of the 
Universal advertising and publicity de- 
partment in New York, has rejoined the 
company in the sales promotion depart- 
ment, succeeding the late BERNARD Ma- 
GUIRE. 


NoRMAN SIkGEL, former publicity and ad- 
vertising director for Paramount studios, 
will join the public relations firm of How- 
ard G. Mayer and Dale O’Brien, as man- 
aging director of the Los Angeles office. 


WiLi1amM G. BRENNAN, manager of Colum- 
bia’s print department for 19 years, has 
been promoted to supervisor of eastern 
printing and laboratory operations. AL 
SCHWARTZ, assistant manager, succeeds 
Mr. Brennan. 


James Henpvet has been appointed branch 
manager for United Artists in Pittsburgh, 
replacing MANNIE TRAUTENBERG,  re- 


signed. 


S. BroMueEAD has announced his 
resignation, effective at the end of Janu- 
ary, as head of the Better Business Cam- 
paign in Britain. 


Charles P. Skouras, president National Theatres and Fox West Coast Theatres, with 


headquarters in Los Angeles. 
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MGM Plans 


Group for 
New Talent 


Organization of a new MGM production 
group, designed to give opportunity to prom- 
ising young producers, directors, writers and 
players, was announced this week by Dore 
Schary, vice-president in charge of produc- 
tion and studio operation. 

Charles Schnee, screen writer, was ap- 
pointed executive in charge of the group be- 
cause, according to Mr. Schary, of “his 
many outstanding qualifications,” Mr. 
Schnee’s screen credits include “Westward 
the Women,” “Red River,” “When in 
Rome,” “The Furies” and “The Next Voice 
You Hear.” 

Selected as producers of the group on the 
basis of their production and writing records 
during the past two years are Henry Ber- 
man, Matthew Rapf, Arthur Loew, Jr., 
Hayes Goetz, Sol Fielding and Sidney 
Franklin, Jr. They will produce from 10 to 
15 films a year, with emphasis on a wide 
range of “challenging and provocative enter- 
tainments of unusual originality, and in some 
cases, daring experimental showmanship.” 

Mr. Schary said the group’s productions 
would have no set budgets. These, he de- 
clared, will be flexible depending on the 
scope and merit of the individual subjects. 
The group is to have its own production set- 
up, including unit manager, film editor, art 
director and technical staffs. It will begin 
to function immediately with an announce- 
ment to be made shortly on its initial pro- 
ductions. 


Name Herzog President 


Of Cinecolor Corp. 


Karl Herzog was elected president of 
Cinecolor Corporation last week at a meeting 
of the board of directors in New York. He 
replaces John D. Kerr, who resigned re- 
cently from the board and the presidency. 
Mr. Herzog will continue as treasurer of 
the company and as a member of the board 
of the parent company and of its subsidiary, 
Cinecolor Realty Corporation, as well as 
representative of Cinecolor, Ltd., of Great 
Britain. Edwin Van Pelt of the Chemical 
Bank and Trust Company and Murray Mc- 
Connel, both of New York, were elected to 
fill two of the board vacancies created by the 
resignations of Mr. Kerr, Francis Hann and 
Maxwell C. King. The third vacancy will be 
filled on the coast. 


New England Invites Disney 

Walt Disney and his wife have been in- 
vited by the governors of the six New 
England states to appear at the Snow White 
Coronation Ball February 23 in the Hotel 
Somerset, Boston. This is the climax of the 
search for a New England Snow White 
and Prince Charming during the reissue 
of the Disney film, “Snow White and the 
Seven Dwarfs.” 
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Post Story 
Sees “Hope 
For Films 


Motion pictures and television must, in- 
evitably, move closer and the trend is to- 
wards recording the big TV programs on 
film. That is just one of the conclusions 
drawn by Milton MacKaye in the third and 
last installment of his Saturday Evening 
Post series, “The Big Brawl: Hollywood 
vs. Television.” 

In the article, which in part is devoted to 
the decline of network radio, Mr. MacKaye 
admitted the lines in the Hollywood-TV 
battle aren’t clearly drawn. “The situation 
which has been described on many occasions 
as a clear-cut battle to the death between 
the pay theatre of the movies and the free 
audience of TV turns out not to be clear- 
cut at all,’ he wrote. “All factions in the 
controversy are following an old gambling 
technique; they are hedging their bets. If 
their holdings are sufficiently mixed up, they 
hope in one eventuality or another, to be 
at least partially right.” 

To support his point, the writer cited the 
proposed merger between United Paramount 
Theatres and the American Broadcasting 
Company and NBC’s “decision . . . to equip 
eastern and middle western theatres for big 
screen television and to supervise the closed- 
circuit showing of championship prize fights 
in those theatres.” Mr. MacKaye did not 
specify the manner or circumstances of 
NBC’s action, but he presumably referred 
to the installation of direct-projection the- 
atre television equipment manufactured by 
the Radio Corporation of America. 

The article said the power of the adver- 
tising agencies had lessened in recent years 
and Mr. MacKaye expressed the opinion 
that Hollywood’s newer pictures would go 
on the air “not very soon, but eventually.” 
He wrote that he had found Roy M. Brewer 
of the IATSE more optimistic about the 
future of the movies than many of the top 
studio executives. 


Praises Mare J. Wolf's 
Film Industry Defense 


Appearing on the “Buffalo University 
Forum of the Air” last week, Marc J. Wolf, 
international chief barker of the Variety 
Clubs, is reported to have done an outstand- 
ing job of public relations for the film in- 
dustry when he took the affirmative stand 
on the discussion, “Are Movies Better Than 
Ever?” Taking the opposite view in the 
discussion were a Buffalo University pro- 
fessor of English and a drama critic for a 
Buffalo newspaper. Commenting on the 
show, which was heard in many cities in 
this country as well as Canada, Clare J. 
Appel, executive director of the Canadian 
Motion Picture Distributors Association, 
wrote Mr. Wolf: “I was proud of the mag- 
nificent case you presented. . . . I just want- 
ed to join the thousands engaged in our 
industry who must have felt as I did. 
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INDUSTRY PREPARES TO AID 
BROTHERHOOD WEEK DRIVE 


PLANNING the industry's participation in the 1952 fund-raising campaign for the National 


Conference of Christians and Jews. 


At the luncheon table, in New York, are Walton C. 


Ament, Warner-Pathe News; Major Leslie E. Thompson, RKO Theatres; George P. Skouras, 
Skouras circuit head and chairman of the Conference amusement division; J. Robert Rubin, 
vice-president of Loew's, Inc., and general chairman; Henry A. Linet, Universal Pictures, 
publicity chairman, and Ned E. Depinet, president of RKO Radio Pictures. 


The objective of the motion picture indus- 
try’s 1952 fund campaign for the National 
Conference of Christians and Jews has been 
set at $150,000, it has been announced by 
Henry A. Linet, who this week was named 
publicity chairman for the industry’s partici- 
pation in the drive, by George P. Skouras, 
general chairman. 

Other appointments, as announced by Mr. 
Skouras, were Fred J. Schwartz, metropoli- 
tan New York committee chairman, and 
William P. Gehring, distribution committee 
chairman. Mr. Schwartz will head the drive 
in the home offices and circuit offices, while 
Mr. Gehring will concentrate on raising 


$25,000 from personnel in the distributing 
companies’ branch offices 

The drive will be climaxed by Brother- 
hood Week—February 17 to 24—and an in- 
dustry-wide dinner at the end of the period. 
This year the observance will be focused on 
the need for sharing civilian blood with the 
armed forces. 

Mr. Linet said it is hoped to realize $75,- 
000 trom the personnel of the producing and 
distributing companies of the home offices; 
$50,000 from theatres in the New York area, 
and the rest of the country, and $25,000 
from personnel in branch offices across the 
country. 


"Rashomon" Premiere 

Benefit in Washington 
WASHINGTON: Mrs. Harry Truman 
heads the list of patronesses for the Wash- 
ington, D. C., opening of the Japanese pic- 
ture “Rashomon,” an RKO release, which 
opens at the Dupont theatre February 5. 
The premiere will benefit the American 
Field Service International Scholarships, a 
non-profit organization which in 1950-51 
brought 210 students from many countries 
abroad to the U. S. to study. 


"Capt. Video" TV Tieup 
Pays Off at Box Office 


Sidney Lust, Washington, D. C. theatre 
owner, has reported experiencing first hand 
the benefits of TV exploitation for a theatre 
film. The film, Columbia’s “Captain Video,” 
a serial based on a television show of the 
same name, was booked into his theatre by 
Mr. Lust, who then made a reciprocal agree- 


ment for exploitation with WTTG, the 
Washington station which carries the TV 
show. At the same time Captain Video's TV 
sponsor sent the theatre a truckload of his 
product for giveaway. The result, reported 
Mr. Lust, was a record matinee crowd of 
1,500 youngsters storming the doors of his 
theatre. 


List Dates for MGM 
Promotion Prize Film = 

MGM's initial “Promotion Prize of the 
Month” film, “Invitation,” opened this week 
at the following theatres: Loew’s State on 
Broadway in New York; Boyd, Philadel- 
phia; Aldine, Wilmington; Poli, Norwich: 
Stuart, Lincoln, Nebr. It will open 
February 10 at the Poli, Meriden, Conn.; 
February 13 at the Arkansas, Little Rock, 
Ark., and Loew's, Canton, O.; and March 2 
at the Academy, Provo, Utah. Contestants 
tor the $1,000 in awards must submit cam- 
paigns on the picture before May 30. 


also 
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Protest Ban 
On Theatre 
TV Color 


WASHINGTON: Three motion picture 
groups interested in theatre television this 
week asked the National Production Au- 
thority to meet with them before February 
8 to discuss their request for permission to 
use color in theatre television. 

The three organizations are the Motion 
Picture Association of America, the Na- 
tional Exhibitors Theatre Television Com- 
mittee, and Theatre Owners of America. 

Earlier, the NPA had made it clear, in 
response to another letter from the three 
groups, that it thought the industry was 
covered by the M-90 order banning further 
development of color TV for the time being. 

Senator Ed Johnson, chairman of the 
Senate Commerce Committee, last week en- 
tered the color controversy with a letter to 
Defense Mobilizer Charles E. Wilson, in 
which he pointed out that the television in- 
dustry should have the right to use allocated 
materials as it saw fit. Senator Johnson 
charged the NPA with an attempt to con- 
trol the end product and to delay the advent 
color television “arbitrarily capri- 


ciously.” 

In reply, Mr. Wilson said end product 
limitation was ordered because the television 
manufacturers feared they might be accused 
of an illegal conspiracy if they all agreed 
to voluntarily abandon production of color 
equipment 

Mr. Wilson is scheduled to meet with 
representatives of the television industry in 
Washington February 8 to discuss the color 
ban. The new film industry letter said mo- 
tion picture interests had not been invited 
ind it requested the separate conference. 


TV Station Freeze May 


Be Removed Soon 

WASHINGTON The three - year - old 
freeze on new television stations may be 
lifted within a month, according to Wayne 
Coy, chairman of the Federal Communica 
tions Commission. In a speech made in 
Cleveland, Mr. Coy said the commission’s 
tentative plan was to allow 60 to 90 days 
following lifting of the treeze for the filing 
or new applic itions and amending old ones 
Chis would mean, he added, that the FCC 
ould begin processing applications between 


May 1 and June 1 


TOA Issues Brochure 
On Tax Problems 


The Theatre Owners of America has pre 
pared a brochure on the problem of local 
taxation which it is distributing to theatre 
owners and members of allied busimess in 
terests litled “Fighting Unfair Taxes,” 
the brochure is designed to acquaint theatre 
men with the various aspects of the tax 


problem and wavs to comb 
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NPA Issues Report on 
Film Conservation 


A new bulletin urging the conservation of 
film has been issued by the film division of 
the National Production Authority, Nathan 
D. Golden, NPA film chief, announced in 
Washington this week. The bulletin outlines 
four major causes of damage to film in the 
projection room and ways to prevent such 
damage. The four are: improper threading 
and operation of projectors; mmproper re- 
winding of film; blistering, and bad splicing. 
( opies of the report, Mr. Golden said, are 
going to all theatres, to all circuits for distri- 
bution to managers, and to all I[ATSE locals 
for distribution to projectionist members of 
the union. 


Buchman Up 
ForContempt 


WASHINGTON: The House Committee 
on Un-American Activities this week cited 
for contempt Sidney Buchman, veteran Hol- 
lywood producer, when he failed to appear 
in response to a subpoena. It was the sec- 
ond time that Mr. Buchman had evaded the 
inquiry group. Committee members said the 
House would probably vote on the contempt 
citation this week. 

Michael Blankfort, Hollywood writer, told 
the committee Monday he had never been 
and was not now a member of the Com- 
munist party. He said he had belonged to 
several “Communist front’ organizations, 
but that through his “own negligence” he 
had let himself “be used.” Mr. Blankfort, 
who admitted having written for The New 
Vasses and The Daily Worker in the mid- 
thirties, held he had done so in order to get 
passes to theatrical events. 

Mr. Buchman was first scheduled to ap- 
pear before the House group last week. He 
did not show up, and his attorney informed 
the committee he had asked Federal District 
Judge Matthews to issue a “show cause” 
order. The appeal was denied. 

Rep Walter (D., Pa.), who was presiding 
over the committee at that time, charged 
that Mr. Buchman had “resorted to every 
known device to avoid giving testimony 
about matters we knew he could tell us.” 
He recalled that when the committee was 
in Hollywood, the producer had first said 
he was sick and then testified only until b 
could raise a point of “no quorum.” 


The final date of the annual meeting at 
New York’s Hotel Astor of the COMPO 
executive board and board of directors has 
been changed trom February 14-15 to Feb 

ry 20-21 
Universal Votes Dividend 

The board of directors of Universal Pic 
tures Company, Inc., has declared a quar- 
terly dividend of $1.0625 a share on the 
$14 per cent cumulative preferred stock, pay- 
able March 1, 1952, to stockholders of record 


February 15 


Paramount 


Offers 6 A’s 
In 3 Months 


Six of Paramount's top productions of 
1952 will be released during April, May and 
June, A. W. Schwalberg, president of Para- 
mount Film Distributing Corporation, an- 
nounced last week at the company’s branch 
managers’ meeting at the Hotel Plaza in 
New York. 

Attending the four-day meeting were 
managers of exchanges in the eastern, 
southern and mid-eastern divisions; special 
field representatives and home office exec- 
utives. 

Mr. Schwalberg described the six films, 
three of which are in color by Technicolor, 
as “Paramount’s answer to the continuing 
demand of exhibitors and the public alike 
for triple A product.” He added that never 
before had the company offered in one three- 
month period such a group of pictures re- 
presenting among them “every element of 
entertainment.” 

To be released, two each month, the pic- 
tures include: 

April: Leo McCarey’s “My Son John,” 
starring Helen Hayes, Robert Walker, Van 
Heflin and Dean Jagger, and William Perl- 
berg-George Seaton’s “Aaron Slick from 
Punkin Crick,” Technicolor, starring Alan 
Young, Dinah Shore and Robert Merrill. 

May: Perlberg-Seaton’s “Anything Can 
Happen,” starring Jose Ferrer and Kim 
Hunter, and Hal Wallis’ “Red Mountain,” 
Technicolor, starring Alan Ladd, Lizabeth 
Scott, Arthur Kennedy and John Ireland. 

June: “Los Alamos Story,” featuring 
Gene Barry and Lydia Clarke, and Nat 
Holt’s “The Denver & Rio Grande,” Tech- 
nicolor, starring Edmond O’Brien, Sterling 
Hayden and Dean Jagger. 


Supreme Court Rejects Plea 
In CSU Anti-Trust Case 


The U. S. Supreme Court this week re- 
fused to hear an appeal from a lower court 
ruling dismissing an anti-trust suit by the 
Conference of Studio Unions against major 
producers and the International Alliance of 
Theatrical and Stage Employees. No rea- 
son was given for the high court’s action. 
The studio labor case was another attempt 
to win an injunction with damages. The 
CSU charged a conspiracy between employ- 
er and union which they held illegal under 
the anti-trust laws. They said the con- 
spiracy was aimed at eliminating smaller 
producers, and that several thousand CSU 
members had been discharged and CSU de- 
stroyed as a result. The studios and 
IATSE said the case presented the same 
issues as an earlier case, which the Su- 
preme Court refused to review. In the anti- 
trust suit, the Los Angeles District Court 
and the Ninth Circuit Court ruled against 
CSU, and the high court upheld those rul- 
ings. 
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Cite Gain in 
Relations in 
New York 


A detailed, 24-page progress report cover- 
ing the nine months ended January 31, 1952, 
was released this week by the Organization 
of the Motion Picture Industry of the City 
of New York over the signature of Fred 
J. Schwartz, chairman. The group is sched- 
uled to meet next Tuesday to discuss con- 
tinuation or termination otf tts public rela- 
! 1udr1ence promotion program. 


said the com- 


“con- 


In a letter, Mr. Schwartz 
ttee felt the community 
ms of a motion picture industry in a 


understanding way. Your 


now Was 
more friendly and 
istry has had a spokesman in the com- 
rather 


unity, to speak for the industry 
than tor one business interest, theatre or 
pictur Relations with newspapers have 
improved, and their friendly support has 
been channeled to helpful purposes. Progress 
| been made toward changing the 
public attitude about pictures to a concrete 


But it is only the 
surfaces have been scratched 


enpovment, 


beginning. The 


il n re 

Phe report outlined the work and activi- 
ties organized and carried through by Lynn 
Farnol, special representative of the organi- 
zation. It breaks down into such sections as 
Work with Newspapers, Institutional Pro- 
motion, Commercial Promotion, Community 
Service and Cooperation with COMPO. 
Stres laid on the volume ot publicity 
‘ ined through newspaper features and 
columns and the various public relations ap- 
proaches to community groups and clubs. 


To Release British Film 


RKO Radio Pictures will release “Whis- 


pering Smith vs. Scotland Yard” in the 

tic territories, Ned E. Depinet, pres- 

lent, has announced. The film, which 

tars Richard Carlson, was produced by 

Julian Lesser for Royal Productions, Inc., 
issociation with Exclusive Films, Ltd 


SOON...from 
| MONOGRAM! 


THE WORLD ABOUT IT 


Tribute to the Hollywood personal- 
ities who during the Christmas season 
left their homes to entertain troops 
abroad was given publicly and re- 
soundingly by Fox Wisconsin Theatres 
January 19. The form it took was a 
full page advertisement, in color in the 
Milwaukee Journal. Headed, “Holly- 
wood We're Proud Of You,” the ad- 
vertisement went on to say: “Yes 
while Americans were enjoying the 
Yule holidays in the cheerful surround- 
ings of their homes and families—these 
splendid Americans—left theirs to be 
with our boys... .” The advertisement 
listed names of all 44 Hollywood 
persons. 


Deny Dipson 
Case Review 


WASHINGTON: The Supreme Court this 
week refused to review a lower court ruling 
in the Dipson Theatres anti-trust suit which 
quashed the complaint against Buffalo the- 
atres and major distributors. 

The high court 
decision, which in effect refused to recog- 
nize an unusual “friend of the court” brief 
submitted by the Justice Department in be- 
half of the Dipson interests. The suit had 
charged Buffalo Theatres, Bison Theatres, 
Vitagraph, Paramount, RKO, 
Twentieth Century-Fox, United Artists and 
Vincent R. McFaul with conspiracy to deny 
suitable product to Dipson in favor of houses 
jointly owned by Loew’s and Paramount. 

The with aid, had 
asked the Supreme Court to overturn a de- 
cision by the Second Circuit Court of Ap- 


gave no reason for its 


Loew’s, 


circuit, Government 


peals which had upheld the District Court 
in its ruling against Dipson. The Govern- 
ment’s brief said the lower courts had mis- 
applied the Paramount case pro- 
Vision against joint ownership. 


decision 


Kile Three 


Trust Suits. 
Settle Two 


Three suits were filed and two settled on 
the anti-trust front this week. 

Two complaints were made to the New 
York District Court, involving treble total 
damages in the amount of $4,022,461 sought 
from the major distributors by Yonkers, 
N. Y., theatre corporations. 

One of the actions was filed by the Gor- 
mel Operating Corp., Terrace Theatre 
Corp., and Harold W. Freedman. The 
damages claimed total $2,977,476 for alleged 
losses sustained by the Terrace theatre be- 
tween 1925 and 1948 because of inability to 
obtain second run product. 

The other suit names as defendants the 
Yonkers Operating Corp., Straham Corp., 
Central Amusement Corp., Yonkers, Inc., 
and Yonkers Theatre Corp., and was filed 
by the Yonkers Kent Corp., and Rojay 
Holding Corp., with $1,044,985 as the dam- 
age sought. It is claimed that the Kent the- 
ater, formerly the Cameo, was deprived of 
second-run films between 1940 and 1948. 

A Chicago suit involved George Phillips, 
owner of the Howard and Harding theatres 
which are leased from Balaban and Katz, 
who filed a suit asking $600,000 treble dam- 
ages for the Harding and $150,000 for the 
Howard. Named in the suit are Warner 
Bros, Theatres and the major distributors 
excepting Universal, Columbia and United 
Artists. 

The two settlements were made in Chi- 
cago. One concerned Nate Gumbiner of the 
Commodore theatre who asked $900,000 
treble damages from the major film compa- 
nies and some of their theatres, and the 
other was filed by Arthur and Theodore 
Davidson of the Calo theatre, seeking $450,- 
000 treble damages. 


$2,642,240 Suit Names 


Loew's International 

A $2,642,240 damage action alleging that 
Loew’s International violated distribution 
contracts was filed in New York’s U. S. Dis- 
trict Court last week by the Bank of Ameri- 
ca, National Trust and Savings Association, 
Enterprise Productions and Sunset Security 
Company. The complaint charges Loew’s 
violated a January, 1947, distribution agree- 
ment covering release of nine pictures in 
foreign countries. Specifically, it is alleged 
Loew's made improper overhead charges on 
the films, failed to give them exploitation and 
sales attention equal to that given MGM 
pictures and deceived the plaintiffs regarding 
the rate of exchange on revenue earned in 
Britain. The pictures involved are “Arch 
of Triumph,” “Ramrod,” “The Other Love,” 
“Caught,” “Force of Evil,” “They Passed 
This Way,” “Body and Soul,” “No Minor 
Vices” and “So This Is New York.” Over- 
all production cost of the films was said to be 
$16,000,000. 
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TOA and Producers Tell 
Each Other Some Truths 


by WILLIAM R. WEAVER 
Hollywood Editor 


li the widespread, longstanding and glee- 
fully circulated about Hollywood 
being an ivory tower were ever true they 
aren't any longer. Exhibitors have seen to 
that. They began seeing to it in September 
of 1949, when the delegates to that year’s 
TOA convention invited in the head men of 
the studios, told them the facts of exhibi- 
tion life and, in return, were told some facts 
about production. The session was an eye- 
opener both ways and all parties left the hall 
considerably enlightened. 

The next formal get-together of exhibitors 
and producers took place last Summer when 
the gentlemen of COMPO foregathered at 
the Beverly Hills Hotel for a series of meet- 
ings with studio people which was termed 
a seminar and turned into a plain set-to on 
one or two occasions but got a lot of under- 
standing and some agreement promoted be- 
fore it was all over. Exhibitor-producer 
commune was the sole and whole objective 
of that event. 


stories 


Got Down to Cases, and 
Without Loss of Time 

On Wednesday of this week the 70 direc- 
tors of TOA and the ranking executives of 
the major and minor studios, plus a number 
of independent producers, shared another 
telling of vital truths, a good many of which 


had become more vital meanwhile. By this 
time Exhibition and Production had got to 
know each other well enough to skip minor 
amenities and get down to cases, which they 
did. Precisely what the results of this latest 
meeting of manufacturer and retailer are to 
be will not become clear for a time, but the 
most indolent of observers can hardly have 
failed to note the change in product, espe- 
cially as to showmanliness and marketability, 
that has set in since last Summer’s session. 
Nobody calls it coincidental. 

Historically, it is not to be wholly denied 
that if Hollywood was never an ivory tower 
it did have a lot of ivory towers in it. There 
was atime, and long, when production people 
in general knew no more about what’s be- 
yond the Los Angeles city limits than New 
Yorkers know about the country across the 
Hudson River. Exhibitors have brought 
Hollywood the badly needed news about the 
United States, and Hollywood is happy about 
the whole thing. 


Start Nine Pictures 

Nine pictures, two with color by Tech- 
nicolor, were started during the pre-conven- 
tion week. 

Warners started the long-delayed “Story 
of Will Rogers,” Technicolor, with Will 
Rogers, Jr., in the title role and Jane Wy- 
man opposite. Rcbert Arthur is producing, 
Michael Curtiz directing. 

Samuel Goldwyn launched “Hans Chris- 


tian Anderson,” Technicolor, with Danny 
Kaye and Farley Granger in top roles, under 
Charles Vidor’s direction 

Samuel Fuller began shooting “Park Row,” 
journalistically the most interesting under- 
taking in years, directing it himself from his 
own script, with Gene Evans of “Steel Hel- 
met” fame, Mary Welch and a big cast. 

“Girl Across the Street” is an Ann Sheri- 
dan-John Lund vehicle for U-I, directed by 
Joseph Pevney with producing credit going 
to Leonard Goldstein. 

“The Miracle of Our Lady of Fatima” is 
being produced for Warners by Bryan Foy 
and directed by John Brahm, with Gilbert 
Roland and Whitney 
players. 


20th-Fox Starts Third 
Element of “Full House” 


“The Clarion Call,” third segment in 20th 
Fox’s truncated “Full House,” was started 
by Andre Hakim with Richard Widmark 
and Dale Robertson under the direction of 
Henry Hathaway. 

Bernie Luber Productions, 
through Lippert Pictures, put “Loan Shark” 
before the cameras, with Luber producing, 
Seymour Friedman directing, and with 
George Raft and Gail Russell in top spots. 

Republic's Harry Keller began producing 
and directing “Black Hills Ambush,” an 
\llan “Rocky” Lane Western. 

Vincent Fennelly went to work on “Texas 
Marshall,” a Whip Wilson Western for 
Monogram, with Lewis Collins directing. 


Susan among the 


releasing 


Rename Crosby's "Famous" 
Paramount's forthcoming Bing 
musical originally called ‘‘Famous” has been 
retitled “Just for You.” Jane Wyman and 
Ethel Barrymore also star in the film 


Crosby 


THIS WEEK IN PRODUCTION: 


20TH CENTURY-FOX 

The Full House 
(Part 3—“The 
Clarion Call’) 

UNIVERSAL-INT'L 

Girl Across the Street 

WARNER BROS. 

The Story of Will Rog- 


STARTED (9) 


INDEPENDENT 

Park Row (Samuel 
Fuller Prod.) 

Loan Shark (Bernie 
Luber Prod.-——Lip- 
pert release) 


ers (Technicolor) 
Texas Marshal ok 
REPUBLIC Lady of Fatima 
Black Hills Ambush FINISHED (6) 
RKO RADIO INDEPENDENT 


Kid Monk Baroni 
(Broder Prod.) 
The Fighter (G & H 


Hans Christian Ander- 
sen (Technicolor) 
Goldwyn Prod. 
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Prod.—at MPC) 
Limelight 

(Chaplin Prod.) 
20TH CENTURY-FOX 
The Full House, 

(Part 2—“The Cop 

and the Anthem” 
Way of a Gaucho 

(Technicolor ) 
UNIVERSAL-INT'L 


Untamed 
( Technicolor ) 


SHOOTING (25) 


COLUMBIA 
The Happy Time 
(Kramer Co.) 


INDEPENDENT 
Models, Inc 

(Mutual Prod. 

MPC Studios) 
The Ring 

(King Bros, Prod.) 


MGM 

One Piece Bathing 
Suit (Technicolor) 

Mr. Congressman 
(Washington ) 

Days Before Lent 

Pat and Mike 

3ecause You're 
(Technicolor ) 


Mine 


MONOGRAM 


Bowery Leathernecks 


20TH CENTURY-FOX 
Condor’s Nest 
(Technicolor) 


PARAMOUNT 
War of the Worlds 
(Technicolor ) 
Caribbean Gold (Pine 
Thomas Prod 
Technicolor) 
Military Policemen 
Botany Bay 
(Technicolor ) 
Jumping Jacks 
(Hal Wallis 


Dream Boat 

Les Miserables 

What Price Glory 
(Téchnicolor) 

We're Not Married 


UNIVERSAL-INT'L 
Almost Married 


Prod) 


REPUBLIC Against All Flags 
Song of Youth (Technicolor ) 
( Trucolor ) 
WARNER BROS. 
RKO RADIO Man With a Gun 


This Man Is Mine Alexander, the Big 
(Wald-Krasna) Leaguer 


Ve 
. 
| 


John D Phillip executive secretary Ol 
VMPTA, met th Harry Lamont, tempo 
it the Albany TOA unit, and 
| Sumberg, executive director and 
eou Other visitor included [Louis 
\\ Schine, Gus Lampe and Seymour Ai 
Morris, i tl Schine circutt Gloversville 
Manager Guv Graves arranged tor a 
ne ght appearance of thi Pri-Clad Play 
from tl 
eral Electric ¢ 
tor’s in Schenect 


nted 
and Parph He 
Keffsky has take 
Warners’ Madi 


|. O'Brien, resigned. Mt 


Syracuse, and 


itre Hank 


yorked with Stat 


1 motor department of the Gen- 
npany—in a revue at Proc 


id Phe performance was 
ition to “Detective Story” 
Diary Morris 
n over the management ot 
ucceeding Wilham 
Koftsky managed 
terford tor Slotnick, 
a Watervliet the 
RKO exploiteer, 
strong 


n here, 


Sam 
operated 
Howard, 
iton Patterson on a 
which ran a 


impaign Kon Tiki,” 
week in Fabian’s Leland at first-run prices 
lim Cole rmer Warner Theatres chiet 
und engineer upstate, is now an \ltec rep 
resentative in Cleveland James F 
Fanghnan, ex-contact manager for Warners 
u ite, has been appointed account execu 
tive in the local OPS office 
ATLANTA 
Trade in most of the downtown and drive 
in theatres is verv good Seen around 


C. Lam and Walter 


usement Co Rome, Ga 


] ] Dun 1 und Sid Laird, West Point 
Amuse West Point, Ga I. 
nson, M&T Theatres in Hawkinsville, 
Ga Thompson, Family Drive in, 
Gainesville, G W. Welch, Dallas, Dallas, 
(; R. D. Page, Mt. Pleasant, Tenn Jay 
in, ¢ tanooga, Tenn.: Fred Weis 

SAN nah and Macon, G nd Mose Lel« 
tz. Grand Amusement Chattanooga 
Te Miss Sarah Tillie MGM, Jack 
onville, Fl 1 leo Keller, Jr., were mat 
| \ddison, former publicity 
hief with Film Cl cs, | joined Lippert 
Product iles representative 
Whit ‘ h 350-car drive-in he 


1 Headland, Ala Pres 


lent Ike K Kav Excl ge hack after 
visiting the Memphis branch Rudy Leh 
in, former hooker f he Martin Theatres 
Atlanta ottice Kav Exchange as 
iles representative led Toddy, pre 
dent. Toddy Pictur visit to the At 


lanta branch Thompson 
Warner Bros, will be married February 1 

Phe city-wide transit strike that has raised 
such havoc th the yoft \ settled 


manager, giving 


to dise jockeys 


36 


Want You” bow ties 


celebrates his 
Alan Hold- 
judge on the 
Joseph G. 


flown assistant, 


anniversary 


Jack Sinnott, 
third wedding 
craft, Little manager, was a 


Discovery Time TV show 


Smart has resigned as city manager for 
Loew's Theatres and has moved hack to 
Rhode Island John Rossum, Valencia 
theatre projectionist, died in Marine Hospi- 


tal... . Sid Eckman is making the calls local 
ly for MGM while Pete Prince is in Char 
lotte. .. . Bob Burns, former Valencia man 
wer, was made Warrant Officer with the 5th 
Variety Club Tent No. 19 is 
Autry Show at the Fifth 
Armory on February 15 with all 
1 going to the Heart Fund... Over- 
lea theatre has been taken over by Lou 
Resnick and Paul Blum, and they are plan- 
ning extensive remodelling 


Division 
sponsoring the Gene 
Regiment 


proceeds 


BOSTON 


Henry Price has replaced Sam Selets ky 


ts head buyer and booker at B&Q Assoct- 


ate Mr. Price was formerly manager of 
the Boulevard, Revere, an Interstate The 
atres house Mr. Seletsky resigned trom 


B&Q to take over the buying and booking 
for Smith Management Company. . .. When 
the Snider circuit gave up the oper: ition of 
the Orient Palace, East Boston, the 
of the building, Frank Savasta took it over. 

Joe Callahan, son ot FE. X. Callahan, 
20th Century-Fox district manager, has re- 
as western Massachusetts 
ind Rhode Island salesman for United Art 
ists Corev Richmond, who has a winter 
lease on the Somerset, Somerset, has also 


owner 


turned to Boston 


taken a lease on the Strand, Fitchburg, from 
Sam Feldman Two new bookers, Jack 
Israelson and Gordon Bradley, have joined 
MGM replacing Phil Feinberg and Jerry 


WHEN AND rene 


February 4-6: Annual be ar Directors 
meeting Allie te Association 
Washington, D. C 

February 12: Annua 


reen Writers Guild 


| 
awards banquet 
Hollywood. 
February 13: Annual winter meeting, Vir 
ginia Motion Pic ture Theatre Associa 


} 
sn. Jefferson Ho Richmond, Va 


February 21: Ann ual meeting 


Execu- 


five Board, Council of Motion Picture 
Or New York 

March 4-6: National drive theatre 
swners convention and drive Sait 
ment sh ndent Theatre 
Owner 


tine ntal Hote! Kan a City Mo. 
March 23-25: Annual c 
ers of Oklahoma, Biltmore 


Oklah ma ty, Okla. 


McGowan, resigned. . . . Bill Koster, execu- 
tive director of the Variety Club of New 
England, is in Miami following the suc- 


Juilding dedication ceremon- 
Copper drippings from 
the following New England theatres have 
rae received by the two official depots: 
Capitol Theatre Supply and Joe Cifre, Inc. ; 
Ball Square, Somerville; Opera House, 
Millinocket, Me.; State, Pittsfield; Yamins 


cessful Jimmy 
ies and banquet. 


Theatres in Fall River; Loring Hall, Hing- 
ham, Mass.; Hope, Providence; Adams, 
Quincy; Burns, Newport, Vt.. and Graphic 


Theatres, Bangor, Me. 


BUFFALO 


Loretta North, the 19-year-old Australian 
beauty, and one of her kangaroos was in 
town in behalf of 20th-Fox’s “Kangaroo,” 
and broke into all the local sheets with 
photos and stories. Her appearance before 
1,000 members of the Greater Buffalo Ad- 


vertising Club was the highlight of her 


visit. Herbert Hahn, in charge of 
United Paramount's theatre confection de- 
partment, was in Buffalo looking over the 
local UPT set-up, visiting the houses of 


the circuit in company with Arthur Krolick, 

UPT general manager here. Shea’s 
Boll ilo still packing them in with “Quo 

Vadis.” now in its fifth week and may go 
Ni a sixth Elmer F. Lux has named 
Richard F. Rebadow as his secretary in 
his city council president office. Milt 
Harris remaining as manager of the ( ‘inema 
under the recent new merger of the Mi- 
chaels-Slotkin-Cohen interests in Buffalo, 
Rochester and Syracuse. Walter Bur- 
von, manager Center theatre, reports much 
favorable pub lic and press rei action following 
the aaah of the Eagle Scout ceremony on 
this theatre stage the other ovening in con- 
nection with the showing of “Room For 
One More.” 


CHICAGO 


Jim Stewart of the Clark theatre under- 
went an emergency appe ndectomy. 
Oriental is reported to be after “The sig- 
vest Show on Earth” to follow “Quo Vadis” 
and establish the house’s reputation showcase 
for only the top films. Sam Lesner, 

Daily News film critic, devoted a full col- 
umn to a discussion of the Clark theatre’s 
upcoming Film Festival, which starts Feb- 
ruary 10... . With stage shows coming 
out of the Oriental (When “Quo Vi idis” 
opens there February 14), the ¢ Chicago will 
be the only first-run vaudeville house in 
town. B. & K. are planning to plug the 
Chicago stage with trailers on all 
screens throughout their circuit. Fssa- 
ness is going to run special tré tilers in all 
their houses plugging “De: ath of a Salesman” 
at the Woods .. . The screening at Variety 
Club drew one of the largest and most en- 
thusiastic crowds to turn up for one of these 


page) 


shows 


(Continued on opposite 
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(Continued from opposite puge) 

affairs in the past few years. ... Mae Tinee 
blasted the downtown first run houses for 
their laxity in patrolling their mezzanines 
and balconies. Practically her entire column 
in the Tribune of January 25 was devoted to 
criticism of the service in the big theatres 
here. 


CLEVELAND 


Leonard Greenberger, manager of the 
Fairmount theatre, who has made local his- 
tory with his successful presentation of Brit- 
ish pictures, established a three-time record 
with “The Lavender Hill Mob,” which 
played a 15-day first run at the theatre— 
longest run of any picture shown at a sub- 
sequent run house—to more people than 
any picture in the history of the house, and 
is now playing a return engagement with- 
in two weeks of the close of the previous 
run. ... Max Jacobs, owner of the Mar- 
vel theatre, former owner of Imperial Ex- 
change, has gone into the brokerage busi- 
ness, having joined the Cleveland office of 
the Francis I. Dupont Company. . . . The 
first child of Blair and Mrs. Russell of the 
Russell theatre, Millersburg, is a daughter, 
born December 31 and named Edna Chris- 
tine. ... Jack O'Connell of the Loop theatre, 
Toledo, is in Hot Springs, Ark., for his 
health. Henry Greenberger of Com- 
munity Circuit and chief barker of the 
Variety Club, left with his wife for a vaca- 
tion in Sarasota, Fla... Jerry Lipow, MGM 
salesman, got off without injury in an auto 
smash-up when a deer ran into his car 
on route 422 near Warren. . . . Sol Gordon, 
Twentieth Century-Fox exploiteeer 
henceforth headquarter in Detroit. . .. Dave 
Yellen, assistant to Warner theatre booking 
manager Joe Weinstein, resigned to become 
auditor for a local department store. 


COLUMBUS 


Forrest Tucker, featured in “Wild Blue 
Yonder,” was a Columbus visitor twice last 
week. He had a press luncheon and made 
other appearances on Monday. On Saturday 
he was back in town for three personal 
appearances at RKO Grand with a showing 
of the picture. Mr. and Mrs. George 
Evans were guests of manager Walter Kess- 
ler of Loew’s Ohio to see “Decision Before 
Dawn” in which their son, Sgt. Allen Evans, 
has the role of Sgt. Simons, aide to Gary 
Merrill. . . . “Quo Vadis” will have its first 
Central Ohio showing February 13 at Loew’s 
Ohio on regular continuous policy. ... John 
I, Courcier, who was an usher 20 years ago 
at Loew’s Ohio, was in town with a visit 
with his mother, Mrs. John Baldwin. He is 
now in the TV film business in Hollywood. 
... Robert Wile, secretary of the Indepen- 
dent Theatre Owners of Ohio, attended in- 
stallation of officers ceremony of the Dayton, 
Ohio, Variety Club. 


DENVER 


“The River” has just completed a sensa- 
tional run at the Vogue, art theatre, in which 
it broke all records for the house. The price 
was boosted to $1.20-$1.80, and the film did 
a smash $7,000 for the opening week, and 
$4,000 for the second. It stayed at the 600- 
seater three weeks. . . . George Hodge, man- 
ager of the Gothic, was in the theatre office 


(Continued on following page) 
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BOB SELIG, 


A LEADING 


CITIZEN OF DENVER 


DENVER: Robert W. Selig, executive as- 
sistant to Frank H. Ricketson, Jr., president 
of Fox Intermountain Theatres, is a busy 
man. Not only does he buy film for 104 
theatres, located in Colorado, New Mex 
ico, Wyoming, Nebraska, Utah, Idaho and 
Montana, but he has executive supervision 
of the houses as well, and carries a heavy 
load of community activities. 

Mr. Selig got his start when James Mor- 
rison, then branch manager for Fox Film 
Corporation, convinced him the film busi- 
ness was a good one to be in, and allowed 
Bob to start at the munificent wage of $15 
a week as poster clerk. That was in 1935, 
about three years after he graduated from 
the University of Denver. 


Heads University Board 


Within 15 years after graduation he was 
elected unanimously as president of the 
university's board of trustees. In 1936 he 
advanced to booker for Gaumont-British in 
Denver, then to salesman, then district 
manager, and in 1938 was named division 
manager of the west, which post he held 
until Gaumont-British ceased operations in 
this country. 

When the division manager job vanished 
Mr. Selig wired Mr. Ricketson he was out 
of a job. and the latter, remembering an 
enthusiastic, dynamic and forceful film 
salesman that had often sold him product, 
wired him to come back to Denver, and 
placed him as manager of the Hiawatha 
(now the Esquire), where Mr. Selig insti- 
tuted the first foreign-language policy in 
the region. 

His rapid progress in Fox Intermountain 
Theatres is a testimonial to his executive 
ability. He progressed along these lines: 
director advertising-publicity, 1940; south- 
ern district manager, 1941-44; northern 
district manager, 1945-48, and in 1948 he 
was promoted to the job he still holds, ex- 
ecutive assistant to the president of the 
company. 


Many Community Services 


His duties outside his job, in the way of 
community and college activity, make up a 
long list. He has been unanimously elected 
president of the board of trustees of the 
University of Denver four times, during 
which time the college raised a $12,000,- 
000 building and endowment fund, built a 
$1,000,000 School of Commerce building; 
modern field house, and a Student Union 
building and dormitories costing $1,000,- 
000. 

Briefly his other community activities 
include: director and member of executive 
committee Denver community chest; direc- 
tor and member of the board of the Cen- 
tral City (Colo.) Opera House Association; 
chairman special developments committee, 
Loretto Heights College, Denver; member 
steering committee, Denver Tourist and 


Robert Selig, with photo taken on balcony 
of new downtown University of Denver School 
of Commerce, with the Denver City and 
County building in the background. 


Convention Bureau; chairman of the dedi 
cation ceremonies for the new Denver Post 
building: past regional director, American 
Cancer Society; member board of direc 
tors Variety Tent 37; regional officer 
Kappa Sigma fraternity. 

Also chairman Crusade for Freedom re 
gional inauguration; member national 
board of directors of the Valley Forge 
Foundation; regional organizer Arthritis 
and Rheumatism Fc past board 
member Red Cross; past board member 
March of Dimes: past president Pioneer 
Foundation for Student Aid, etc. 

Mr. Selig laid the 
extended publi: 
high school he wa 


undation; 


for such 
ervice while in school, In 
editor of the school 
newspaper, and in college his activities in 
cluded being president of his freshman and 
classes; president of the Inter 
fraternity Council, of Kappa Sigma fra 
ternity and of Omicron Delta Kappa; edi- 
tor at the Denver Clarion, newspaper, and 
the Kynewisbok, year book, etc. 


groundwork 


ophomore 


Avid Mountain Climber 


Mr. Selig is an avid mountain climber 
and is a member of the "Over the Tor 
Club." He still goes out to the university 


and practices with the football and basket 
ball teams. As a public speaker he i 
high, and the invitations he can accept are 
limited to the time he has available. 

On January 29 Mr. Selig was presented 
a special citation by the Denver Commun 
ity Chest in appreciation of his exceptional 
efforts as public relations officer for the 
past five years. He is the youngest man 
to receive the award. He was married in 
1935 to Olive Slinde, and they have a son 
Robert, Jr., age 12. 
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will take 


Theatres, 


Theatre, 


Conn., has been elected publicity 
chairman and advertising coordinator of the 
Groton Chamber of Commerce. ... Barney 
farantul of the Burnside Theatre, East 
Hartiord, has been elected secretary of the 
Ivy Club of Hartford. Douglas Amos, 
Hartford division manager, Lockwood & 
Gordon Theatres, has been planning a Mex- 
ican vacation. Sam Rosen of Rosen’s 
Film Delivery Service, New Haven, has 
vacationing in Florida William 
Curtis has been named assistant manager of 
the Bijou theatre, Springfield, Mass. 

Gloria Carabetta has been appointed assist- 


Groton, 


been 


int manager of the art theatre, Springfield, 
Mass . Joe Minsky, formerly film booker 
for the Warner Bros. New Jersey Theatres, 


has been named booker tor the Warner Bros. 


New England Zone, with headquarters in 
New Haven Peter Perakos of the 
Perakos Circuit, New Britain, Conn., leaves 
in February on a Flerida vacation. ... Phil 
Saslau, Fishman circuit, New Haven, has 
been re-elected president of Camp Laurel- 


wood, New Haven, which features extensive 
work with underprivileged children. 


INDIANAPOLIS 


Gene Tunick, former Lippert branch man- 
uwer here and in Cincinnati, has taken on a 
Movie Sweepstakes franchise in central New 
York state from Ted Mendelssohn. . . . Clay- 
ton Bond, Twentieth Century-Fox salesman, 
will give .' Movietime talk before the Sheri- 


dan, Ind., Lions Club, February 4. . . . Bob 
Wile, oun elected secretary of the Ohio 
Allied, visited the Allied Theatre Owners 
of Indiana office here. Dave Cockrill, 
Denver, and D. H. Long, Louisville, associ- 
ates in Greater Indianapolis, were visitors. 

Indianapolis Tent No. 10 of Variety 


will hold a general meeting February 4. 
Moe Esserman, Lippert branch manager, is 
recuperating at home. . . . Forrest Tucker 
was here to help “The Wild Blue Yonder” 
off to a big start at the Indiana. . . . “Quo 
Vadis” is doing so well in its fifth week at 
Loew's that it will stay a sixth week. 


KANSAS CITY 


The Paramount theatre reecived enthusi- 
comments from the audience at a pre- 
“Room for One More. Harold Lyon, 
manager, and advertising and artist assist- 
ants, produced unique copy for advertising 
and lobby posters “Quo Vadis,” in its 
fifth week, equalled and surpassed the five- 
week record of “Gone With the Wind” at 
the Midland After eight days at the four 
Fox Midwest day and-date first runs (total 
seating 6,100), “Fixed Bayonets” moved over 
to the Esquire for a second week. “Lavender 
Hill Mob” is in its 11th week at the Vogue, 
irt theatre... . Howard E. Jameyson, presi- 
dent of Commonwealth; Richard Orear, 
manager, supply department; Jack Braun- 
manager, drive-ins; and O. K. Mason, 
formerly general manager, retired, are on 
a tour of the Caribbean. ... Most reports on 
theatre attendance indicate a higher level. 


astic 
view of 


agle, 


LOS ANGELES 


Sid Lehman took off for Bakersfield on a 
business trip for Exhibitor’s Service 
Lew Largy found himself marooned in the 
Valley during the heavy rainfall and flood. 
Harold Goldstein, Realart booker, re- 


signed to join Lippert Pictures, with Jack 
Sherriff taking over as booker at Realart. 
... Western Division salesmanager Herman 
Wobber, Twentieth Century-Fox, flew in 
from New York to preside over a series of 
sales meetings in the local branch. .. . One 
of the Gilboy Film trucks collided with a 
passenger car in Riverside Drive during last 
week’s heavy storm. In attempting to rescue 
a woman from the burning vehicle the driver 
suffered burns on his arms and body. 
Visitors on the Row were Jack Goldman, 
Aero, Santa Monica; Lloyd Katz, Las Vegas 
and Mason Siler, Costa Mesa. 


LOUISVILLE 


Visitors on the row recently included: Mr. 
and Mrs. Fred May, Royal, Carrolton, Ky.; 
C. C. Simms, Lebanon drive-in, Lebanon, 
Ky.; Edwin St. Clair, St. Clair theatre, 
Lebanon Junction, Ky.; E. Dickey, Bacon, 


Versailles, Ky.; C. K. Arnold, Arco and 
Melody, Bardstown, Ky.; R. L. Gatrost, 
Victory, Vine Grove, Ky.; M. Hughes, 
McKee, McKee, Ky.; Rex Richards, State, 
Crouthersville, Ind., and Clyde Marshall, 
Columbian, Columbia, Ky... . 2 A. B. McCoy, 
manager of the Dixie drive-in theatre, 


Shively, was scheduled to return from an 
extensive trip to Florida and the East Coast. 
: Lou Arru, co-owner and executive 
director of the Twin and Skyway drive-in 
theatres here, has been released from the 
Kentucky Baptist hospital where he under- 
went surgery recently. He expects to resume 
his duties at the theatres in the very near 
future... . Foster Lane, owner and executive 
director of the Lane and Dixie theatres, 
Williamsburg, Ky., was on the sick list for 
several weeks. He is now much improved 
and expects to be back in harness in the very 
near future. ... The annual legislative battle 
over daylight saving time broke out at pres- 
ent legislative session at Frankfort. A_ bill 
was introduced which would outlaw the time 
change in Kentucky. 


MEMPHIS 


Mid-South Allied has called a meeting of 
the board of directors for Hotel Gayoso in 
Memphis Tuesday February 5, to discuss 
exhibitors problems. Mrs. A Rossi, 
wife of the owner of Roxy theatre at Clarks- 
dale, Miss., was in Memphis booking for 
Roxy because her husband is ill at a clinic 
in Cleveland, Miss. Mike Lee, United 
Artists branch manager at St. Louis, and 
Walter Titus, Republic district manager 
from New York, were among the business 
visitors to Memphis Film Row. ... J. A. 
Petty, owner, reported that his Wayne the- 
atre at Waynesboro, Tenn., was burned to 
the ground by fire of unknown origin. . . 
L. C. Ownbey, vice president of National 
Theatre Supply Co., Los Angeles, was in 
Memphis to attend a rrored given by em- 
ployes honoring R. L. (Bob) Bostick, Mem- 
phis National man: ecg who has just been 
promoted to a vice president of his company. 

. Out of town exhibitors booking and shop- 
ping on Film Row included L. F. Haven, 
Forrest City; Charles Bonner Pine Bluff; 
E. W. Smith, Newport; Gordon Hutchins, 
Corning; John Staples, Piggott; Onie Ellis, 
Mason; Guy Amis, Lexington; J. C. Bonds, 
Hernando; J. M. Mounger, Calhoun City; 
Roy Dillard, Wardell; Louise Mask, Bolivar ; 
and T. E. Williams, Clarksdale. 


(Continued on opposite page) 
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MIAMI 


Malcolm Tait, assistant manager of the 
State, a former champion Golden Glover, is 
passing on his experience to the novices by 
training them for the coming tournaments. 
... With the resignation of Jack Friedman, 
the Parkway is now being managed by Keith 
Hendee, formerly relief manager for the sub- 
sequent run Wometco houses. . . . The Brit- 
ish-Colonial in Nassau, Bahamas, was host 
recently to the honeymooning Edward 
Claughton, juniors. .. . Returning to the scene 
of his former ushering post, George Hopkins, 
former Olympia usher, played a stage ap- 
pearance there. ... Jack Bell will be general 
chairman with Ernie Seiler as executive 
chairman for the forthcoming Variety Club's 
second annual circus. Heading the array of 
stars will be Gene Autry and spectacle is 
set for February 22, 23, and 24 at the Orange 
Bowl. Variety Children’s Hospital receives 
benefits from the proceeds. . . .Frank Rubel, 
prominent and popular executive with the 
Wometco circuit, will leave about March 1, 
to go into business in the midwest. . . . Mark 
Chartrand, of Wometco proudly reported re- 
ceipt of a letter from the president of a local 
high-school’s student council, commending 
the circuit for its part in offering reduced 
prices in theatre admissions for students. 


MILWAUKEE 


Joseph Reynolds, manager of the Oriental 
theatre here, has the series of 11 admissions 
for the price of $1 for his supervised Kiddie 
Matinees every Saturday. He calls it the 
“Pack-O-Fun” Club, and the ticket bears 
the child’s name with 11 squares to be 
punched out each time the child attends 
the theatre. A booth was placed in the lobby 
several weeks prior to the start of the series. 
Here members of the supervised and ap- 
proved films matinee committee told the 
patrons about the series, especially approach- 
ing people coming into the theatre with 
children. Mr, Reynolds had a special trailer 
made up for the series and also sent heralds 
along with letters to the nearby schools and 
PTA. ... On February 1 E. Menos took 
over the Climax theatre here, formerly 
owned by the Intersection Amusement Co. 
... Erwin Morris of Muscoda theatre, Mus- 
coda, Wis., is building a drive-in theatre at 
Richland Centre. . . . The Majestic theatre, 
Rhinelander, a Delft and Affiliated theatre 
managed by Tom Leonard, reopened Decem- 
ber 26 after extensive remodeling. .. . Oliver 
Trampe, is now in Florida vacationing after 
spending a week in the hospital. . . . Others 
in Florida are Donna Borchert, Door and 
Donna theatres at Sturgeon Bay; F. J. 
McWilliams, Home and Portage theatre, 
Portage, and John P. Adler, Marshfield, 
consin. 


MINNEAPOLIS 


The Oxboro theatre, a neighborhood house 
was to turn over all receipts from perform- 
ances of ‘Close to My Heart,”’ Warner Bros., 
production, on January 29 and 30, to the 
March of Dimes. Otto Kobs, is manager. 

. Box office grosses in Minneapolis loop 
houses have shown a healthy increase since 


the first of January. . . . Sally Allen of the 
Paramount exchange staff is ill in Mount 
Sinai hospital. . . . J. T. McBride, Para- 


mount branch manager, was to attend a 
district meeting in Chicago January 31... . 
M. A. Levy, division manager of Twentieth 
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AT THE CANADIAN Communion breakfast for Catholics in the motion picture industry, held 
in Toronto January 20: Tom Cleary, advertising manager, Consolidated Theatres, Montreal; 
Bill Trudell, London, Ont., theatre manager; Ed Lamoreaux, Windsor, Ont., theatre manager, 
and Harry Wilson manager of the Capitol, Chatham, Ont. 


Century-Fox and Saul Malisow, assistant to 
Mr. Levy, are on a business strip to Kansas 
City, Mo. ... Mrs. Ethel Hough, 20th-Fox, 
is recuperating at home from a broken ankle. 
. .. Visitors: Einar Bank, Rialto theatre, 
St. Charles, John Rohr, Model theatre, Pine 
River, Al Smith, State and Avon theatres, 
Winona, W. E. Jones, Marshall theatre, 
Marshall, and Fred Schnee, Unique and 
Hollywood theatres, Lichfield. 


NEW ORLEANS 


Joseph Barcelona sold the Tivoli, a 
neighborhood theatre in Baton Rouge, La., 
to Sidney L. Whittington of Brookhaven, 
Miss., and Sid Fuhrman, Madisonville, La., 
bought back the Lake in Mandeville, La., from 
Phil Duncan, who operated it for the past 
four years. Reopening scheduled were 
the Bayou Land drive-in, Barton, La., which 
Louis Cox had closed for a month for remod- 
eling, and Prophit & Hinckel’s Star drive-in, 
Monroe, La... . In buying and booking were 
Gordon Moody, Meriden, Miss.; S. J. Gulino, 
Kenner, La.; Robert Molzon, Royal, Norco, 
La.; and Mr. and Mrs. John Harvey, Ober- 
lin, La... . Out of town exhibitors attending 
the Allied Gulf luncheon and meeting were 
Frank Olah, Star, Albany, La.; Milton Gui- 
dry, Lafayette, La.; Lock Bolen, Jackson, 
Ala.; Kenneth Giddens, and manager W. E. 
Limroth, Giddens-Rester Theatres, Mobile, 
Ala.; Jack O’Quinn, Kaplan, La.; Ed Ortte, 
Mr. and Mrs. Claud Darce, Morgan City, 
La.; and Jack Downing, Brookhaven, Miss. 

Wm. Cobb and Mrs. Ruth Cheshire, 
co-owners of Joy, Minden, La., completed 
plans for a 350-car drive-in near that city. 


OKLAHOMA CITY 


Mr. and Mrs. Bob Barton, have returned 
from a few days vacation at Bartlesville Mr. 
Barton is booker for Barton theatres. . . . 
The Redskin and Del City theatres sponsored 
a screening for the March of Dimes. . 
The Midwest theatre had a sneak préview 
plus the regular feature... . A blaze started 
when paint remover fumes ignited in the 
den, wrecked the home of Kenneth C. Black- 
ledge, divisional manager of Vido theatres 
for the north and east districts. . . . In 
Tecumseh, Okla., members of a club sponsor- 
ing and working on the March of Dimes 
collection at the Pine theatre. A film on 
polio is shown by the theatre, then two 
members of the club take up a collection for 
polio foundation. 


OMAHA 


The completely remodeled Lyric at Edgar, 
purchased recently by Mons Thompson of St. 
Paul, Neb., was to be reopened January 31 

. Carl White, Jr., son of the Quality The 
atre Supply owner, was transferred to Fort 
Riley, Kans. ‘There he met his old friend, 
Charles White, tormer Avoca, lIa., theatre 
manager, who was inducted about the same 
time... . Warner Salesman Bill Wink has 
been re-elected Colosseum president . . . Gal- 
vin Reber, released recently from the Army, 
has leased the Burke, S. D., theatre from C. 
Gehlsen, pioneer exhibitor. Ed Kugel, 
Mapleton and Holstein, Ia., theatre owner, 
has been seriously ill. Mrs. Kugel is handling 
the business. . . . Hank McGrath, FEPCO 
theatre printing firm manager, is recovering 
rapidly from an operation. . . . “An Amer- 
ican in Paris” finished strong in its third 
week at the State. R. D. Goldberg will get 
“Quo Vadis” at the State in February... . 
A new drive-in is slated at Alma, Neb., by 
Paul Haeker. . . . The Union Pacific Rail 
road’s new instruction and meeting train will 
have all the comforts of the theatre. It has 
been equipped with International theatre 
seats by Western Theatre Supply Co. of 
Omaha 


PHILADELPHIA 


The City’s Receiver of Taxes reported that 
amusement tax receipts, realized from a 10 
per cent levy on admissions, had fallen off 
$496,261 during 1951 as compared to the 
previous year. . . . Joe Conway adds to his 
growing theatre holdings in taking over the 
Eureka in the West Philadelphia sector, re- 
lighting the theatre as an art house operation 
with “Her Panelled Door” the opening 
feature. .. . Francis Anthony, manager of 
Warners’ Capitol, York, Pa., became the 
father of a daughter, Mary Theresa... . In 
elections held at the Pennsylvania State 
Labor Relations Board, employees of the 
Jumbo voted five to two for B-100 Theatre 
Employees’ Union, AFL, while those at the 
Girard voted four to three for affiliation 
with District 50, United Mine Workers : 
Abe Sunberg has joined William Greenfield 
Theatres as general manager with the re- 
opening of the Carman by the independent 
circuit which recently acquired the key 
neighborhood house. Lewen Pizor has 
closed and sold his 56th Street Theatre. . . . 
Fire did extensive damage to the closed 

(Continued on following page) 
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Cadet, where the blaze started in rubbish 


caused injury to one fireman. . Manni 
Heller, manager of the Wynne, has been se 
riousl ll in Mi ericordia Ho pit il The 
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Libern in tor erly w | Bonds lor | rac 
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ot the il Variety 


und-ratsing activi 


ties as well as met hip activity Bill 
Charl ound department head for the 
Warner Theatres, became a grandtathet 

Warner's Mastbau gets “Quo Vadis” atter 
pirited bidding with the opening set tor 
February 6 Iz Hirsehblond closed the 


Puckertown, N. J Gene 
Reading Drive-In 


Community, 


Plank, manager ot Un 

Reading, Pa., is wintering in Harrisburg, 
as assistant neanager ot the Senate 
Harold Jester came in as house manager tor 


the Beach, Atlantic City, opened by Georg 


Schwartz 


PITTSBURGH 


Phe Harris Amusement Company has sold 
ts Palace theatre to a local jewelry concern 


It has been following a double bill policy and 
formerly was known as the Newsreel theatre. 
tollowed Warne rs’ closing 
of the Cameraphone theatre Jim Sipe ts 
the new business agent for the Operators 
Union. He succeeded Bill Thompson who 
is returned to his booth at the J. P. Harris 
Manny Trautenberg, branch 
inaver of | nited Artists, has re signed. .* 
At the annual banquet ot the Variety Club 
Pent No. 1 John Harris, International Big 
Variety 
Sheriden, the club's first baby who was tound 
in the lobby of the Sheriden theatre, and who 


ihe Closing 


Boss, revealed that Catherime 


caused the founding of the club, is now 23 
year ol age i college gt iduate and knows 
he background of her early vears . Frank 


t 
(;, Lowenstein and Amy Cummins were 


irried at the Schenly Hotel Mr. Lowen 
tein is the son of Harry H. Lowenstein, 
former president of New Jersey Alhed and 
rator of the Court theatre at Newark, 


PORTLAND 


Many new pictures opened here, but Ore 


von-filmed “Bend of the River” was the big 
new World premiere at the J. J. Parker 
theatre was preceded by two activity loaded 
i\ Mi in James stewart, Julia 
\da Rock on ind other of the 
ist, William ¢ r, director Anthony Mann, 


Producer Aaron Rosenberg, and 40 newsmen 
vere here for two day Virgil Faulkner, 


city manager for the Hamrick Theatre, 1s 


working hard to get his Liberty house re 
modeled im time tor the opening ot (uo 
Vadis” next mont Marty Foster, Guild 


manager, back trom his San Francisco trip 
Keith Petzold, J J. Parker Broadway 
manager, was pleased with his first big world 


premiere 


SAN FRANCISCO 


\ three-alarm fire gutted the 1385-seat 
neighborhood Midtown (Fox West Coast) 


to the extent of $25,000. The fire broke out 


in pre-dawn hours and was ittributed to a 
irette carelessly tossed away the preced 


ing night Che Telenews theatre is 
spending $5,000 in preparation for the in 
stallation of a giant television screen later 


this vear.... The Liberty, Stockton, owned 
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by Harry Hayashino and leased to Harold 
Greenlin, has closed. ... The Marina ( West- 
land Theatres) is set for a February 8 
opening and has been completely remodeled 
ed. It boasts the latest in ven- 


tilation and sound system, seats and carpet. 


Ray Summer, who also manages the Pre- 
sidio, continues as chief man Jack Lowry, 
formerly manager of  Trans-California’s 
Mission drive-in, has been named manager 
of Westland’s Laurel at San Carlos. 
Neal East, Paramount branch manager, is 
in Chieago tor the division sales meeting. 
Robert Clark, Paramount sales manager, 
was elected president of the Parent’s Associ- 
ation of Notre Dame College at Belmont 
(his daughter, Sherry, is a student there). 
Meek’s Bay theatre closed because ot a 
snow cave-in. 


ST. LOUIS 


The strike of projectionists in 12 Negro 
theatres was settled. The strike had been 
going on for a month. Prior to the strike 


and re turbis 


the average weekly wage had been from $49 
to $70. On settlement there was an indica- 
tion of a ten per cent merease across the 
board “Quo Vadis” broke all standing 
records as it completed its 10th week. Length 
of run and gross were high for this city. 
The film played for four weeks at Loew’s 
State, then moved over to Loew’s Orpheum. 

The Better Films Council of Greater 
St. Louis held its meeting on January 18. 
William T. Powell, mid-western division 
manager for the Smith Management Com- 
pany of Boston spoke on “What Democracy 
Demands of Motion Pictures.” ... Harvard 
O’Laughlin was re-elected to a two-year 
term as Business Agent of Local Union No. 
143 of Motion Picture Machine Operators. 

Irving Herriott, attorney for the Zenith 
Radio Corporation and Eugene McDonald, 
President of the firm appeared before the 
Grand Jury here in connection with the in- 
vestigation of former Collector of Internal 
Revenue James P. Finnegan. 


VANCOUVER 


Heavy snows and low temperatures gave 
British Columbia theatres a poor week's 
business. Transportation via air and_ rail- 
roads were tied up, and many small town 


theatres were closed due to clogged side 
road The only picture to overcome condi 
tions was “An American in Paris” on its 
third week at Charlie Doctor's Capitol 
theatre Phe 450-seat Rio theatre at 
Victoria, which re-opened aiter being dark 
for nine months, could not make the grade in 
overseated Victoria, and closed after a six 
weeks trial. It was managed by Jack Proud- 
love, formerly with Famous Players in 
Regina, Sask . Cranbrook Theatres, Ltd., 
will open the new 700-seat Armond Theatre 
it Cranbrook in the Crows Nest Pass dis 
trict of British Columbia. It will replace the 
ld Star, a 413-seater, the town’s only the- 
itre which was opened by A. C. Blaine 25 
vears ago The company also operates the 
Orpheum at Kimberly, B. C Famous 
Pavers did not renew the lease on the Holly 
wood, a local suburban theatre they had oper- 
ated for the past 10 years, and it is now be- 
ing run by the owner of the property, R. W. 


Fairleigh, of Seattle The Vancouver Sun 
reduced the advertising rates for amusement 
by four cents a line. . Ivan Ackery of 


the Orpheum is holding a laugh week for his 
howing of “Callaway Went Thataway” at 


the theatre 


WASHINCTON 


Phil Isaaacs, Paramount branch manager, 
attended his company’s New York branch 
managers’ meeting Nathan Shor, for- 
merly with Equity Films, is now a booker 
with Universal... . \ local taxicab company 
turned over $603 for the March ot Dimes, 
to Fred McMillan, manager of the Warner 
theatre, which cooperated with the cab 
drivers to raise the money. The drivers gave 
a full day’s time, gas and fares to the cam- 
paign. ... The Warner Theatre had a sneak 
preview of “Room for One More”... . Jack 
Fruchtman, chairman of the Variety Club's 
Entertainment Committee, held a meeting to 
go over club activties for 1952. His com- 
mittee includes: Phil Isaacs, Jack Keegan, 
Hirsh de La Viez, Lou Berlin and Dr. 
Herbert Diamond. Also invited to attend 
the meeting were J. E. Fontaine and Joseph 
Gins, co-chairmen of the House Committee ; 
Jerry Adams, chief barker, and David H. 
Legum. Rudolph Berger, chairman of 
the Variety Club’s Welfare Committee, held 
a meeting. The committee includes: George 
Crouch and Morton Gerber, vice-chairmen ; 
[. S. Burka, Dr. E. A. Catritz, Dr. Sylvan 
Danzansky, J. E. Fontaine, Lloyd Wineland, 
Sr, and A. H. Levy... . Sidney Lust, chair- 
man of the Variety Club Ways and Means 
Committee, sent a letter to all members ask- 
ing them if they wished to support monthly 
luncheons sponsored by the Variety Club, to 
which a prominent speaker will be invited. 
: Sam Roth, of the Roth theatre circuit, 
is back in Washington, recuperating from 
his recent operation, 


Kansas City Film Men 
Elect Arthur Cole 


Arthur Cole of Paramount has been 
elected president of the Motion Picture As- 
sociation of Greater Kansas City to suc- 
ceed Elmer C. Rhoden, Sr. Other officers 
elected were James W. Lewis, first vice- 
president; Stanley Durwood, second vice- 
president; Senn Lawler, secretary, and Sam 
Abend, treasurer. Directors are Mr. 
Rhoden, Ed Hartman, C. A. Schultz, Jo- 
seph Neger, Robert Withers, George 
Baker, R. R. Biechele, Woody Sherrill, Fe- 
lix Snow, Howard Burkhardt and Ben 
Shlyen. Mr. Rhoden was named chairman 
of the welfare committee while Mr. Biechele 
and Mr. Lewis were appointed chairmen of 
the legislative and entertainment committees, 


respectively 


Paramount Buys Interest 


In Asheville Houses 

Carl R. Bamford, Asheville, N. C., has 
sold to United Paramount Theatres, Inc., his 
interest in five Asheville theatres, the Plaza, 
Imperial, State, Paramount and Isis. Be- 
fore selling his interest, Mr. Bamford and 
the Paramount firm were partners in the 
operation of the five theatres, which for 
many years have been owned by Publix 
3amford Theatres, Inc. According to a re- 
port from Asheville, Mr. Bamtord will con- 
tinue to take an active part in the manage- 
ment of the theatres and all former personnel 
will be retained. Wilby-Kincey Service 
Corporation, which represents the Para- 
mount firm in Charlotte, will handle motion 
picture bookings in Asheville. 
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Walters of 
RKO Dies 


J. Henry Walters, former president pro 
tem of the New York State Senate, and for 
more than 25 years special counsel for RKO 
Theatres and its predecessors, died at his 
home in New York January 28. 

He was a Republican from Syracuse, and 
was majority leader in the state legislative 
body at the period when the late New York 
Mayor James J. Walker was minority lead- 
er. He had gone to the Assembly in 1908, 
remaining until 1910, when he entered the 
Senate. He remained there until 1920. 

He then became personal counsel to the 
late Edward F. Albee, president of the 
B. F. Keith Corp., which later became RKO. 
He is survived by his widow, Mrs. Clare 


A. Walters. 


Douglas Bacon, 43, Was 
Warner Art Director 

Douglas Bacon, 43, Warner art director, 
died January 23 of a cerebral hemorrhage at 
the Glendale Community Hospital, Glendale, 
Calif. Mr. Douglas was art director on some 
of Warners’ biggest recent films, including 
“Ll See You in My Dreams,” “Room for 
One More,” “Distant Drums,” “On Moon- 
light Bay” and the currently filming *Alex- 
ander, the Big Leaguer.” He joined the 
studio in 1926. His tather, Samuel, is head 
estimator in the studio’s art department. 


Charles F. Havety 

Charles F. Havety, 54, Canadian theatre 
owner and former owner of the Havety 
Film Delivery Service, was killed in an 
automobile accident January 29 near his 
home at Kleinburg, Ont. Mr. Havety also 
operated a dude farm near Toronto and 
was a veteran officer of the Canadian Pic- 
ture Pioneers. 


Chicago's South Side 

Fears New Price War 

CHICAGO: Warners’ Stratiord theatre on 
Chicago’s South Side, which held out against 
admission cuts for several months despite 
widespread cutting in the area, has reduced 
its admissions to 29 cents in the afternoons 
and 42 cents in the evening, both plus tax, 
and nine cents for children at all times. The 
action is seen by other South Side exhibitors 
as creating the threat of a new price war 
which could force many of them to close. 
In addition to the bargain prices, triple- 
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Foreign and Domestic 
Film Distribution 
729 7th Ave., N. Y. 19, N. Y., Circle 5-4574 


CABLE: HENARIAS, N 


MOTION PICTURE HERALD, FEBRUARY 2, 1952 


IN NEWSREELS 


MOVIETONE NEWS, No. 9—Elizabeth, N. J., plane 
crash. Kefauver throws hat in ring. U. S. admits 
error in bombing Reds. France honors Eisenhower 
Greek students riot. Slalom race. Tiger trainer 


MOVIETONE NEWS, No. 10-EFygyptian reign 


terror. Taft on foreign policy. Liberty message in 
bottle. Crash landing in snowstorm. Dionne quints 
at carnival World premiere of “Red Skies of Mon 
tana.” Square dance. Millrose games 

NEWS OF E DAY, No. 243--Elizabeth crash 


Kefauver to run. Election in India. l ships for 
Korea. Dope mystery solved. U. S girls win sk 
classic. Horse racing 

NEWS OF THE DAY, No. 244—-Terror in Egypt. 
Violence in Indo-China. Wings for the Foreign L« 
gion, Gorillas take [QO test. Millrose meet. School 
for umpires. Dionne quints 

PARAMOUNT NEWS, No. 4 Presidential sweep 


stakes. Indonesia inspiration for fashion. Air crast 


it Elizabeth. Elections in India. Eyes on Olympic 
ski queens 

PARAMOUNT NEWS, No. 47-—-Dionne quints. Eric 
Johnston sees Presid ent Tri uman on nt Four post 
Kefauver. Film ‘“‘Henriettas’’ awa in Holly 


wood. Middle East spotlight: Egypt; French Mor 
occo; oil fields in Iraq 

TELENEWS DIGEST, No. 4B 
in Indo-China. Churchill sails for h S. Sixtl 
Fleet welcomed in Spain. Haylift for snowbound elk 
Cigarette that _ itself. Olympic skiing preview 
Hialeah handica 

TELENEWS DIGEST, No. SA—Report on Indo 
China. Demand grows for German unity. GI's trained 
for winter war. France's answer to morale in Korea 
Basketball 

UNIVERSAL NEWS, No. 529--Flizabeth cra 
fauver will run. Flying Congressmen, Mrs 
velt in France. U. S. sailors in Spain. Pearl gowns 
Children’s fashions. Skater training. Dog ‘football.’ 

UNIVERSAL NEWS, No. 530-Egypt. Indo-China 
Senator Taft. Millrose Games 

WARNER PATHE NEWS, No. 48—Plane crash in 
Elizabeth. Thirty-eight saved in ship disaster. Ke 
fauver enters race Allies admit bombing error 
Nehru party wins gaa ill leaves U. S Juntor air 
hostess arrives. Ski 

WARNER PATHE NEWS, No. 49-Egypt. Sen. Taft 
attacks foreign policy Kefauver presents family 
Florida swim fashions, Gehrmann wins Wanamaker 
mile. Umpire school. Speed skating. International 
bob-sledding championship 


feature billing is beginning to spread in the 
area, with Schoenstadt’s Peoples theatre the 
latest to adopt the policy. 


TV and Radio 
Winners Cite 
“Daily” Poll 


\ number of high-rated radio and _ tele 
vision programs last week acknowledged 
their awards in Motion Picture Daily's ra 
dio and TV polls tor Fame, 

Tallulah Bankhead announced Sunday 
night that The Big Show on NBC had been 
voted Champion « 


f Champions by the na- 
tion’s radio editors and critics. Sunday eve 
ning, Ed Sullivan on his television show 
carried a copy of Motion Picture Daily on 
stage and pronounced it “the best paper in 
the country.” He went on to say that his 
show placed second after Sid Caesar's show 
in the Best Network classification. 

On the United States Steel Hour, carried 
over the NBC radio network, David Niven 
presented the scroll to Irving S. Olds, chair 
man of the board of U. S. Steel. Jimmy 
Powers received two awards. He accepted 
the scroll honoring him as the Best Sports- 
caster on television and also acknowledged, 
for Gillette Safety Razor Co., the award 
naming Cavalcade of Sports the Best Sports 
Program on television. 

CBS News programs mentioned that the 
CBS publicity department had placed first 
in the network publicity classification. Yogi 
Berra presented the Daily scroll to Mel 
\llen, sportscaster, on the White Owl tele- 
vision program 


ANSWER 
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TECHNICAL 
PROBLEMS... 


The Altec 
Service Man and 
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behind him 
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161 Sixth Avenue, 
New York 13, N. Y. 


PROTECTING THE THEATRE —FIRST PLACE IN ENTERTAINMENT 
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CLASSIFIED ADVERTISING 


Fifteen cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1.50. Four 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency ODP 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 


HELP WANTED POSITION WANTED | NEW EQUIPMENT 


MANAGERS ARI yor INTERESTED IN PROJECTIONIST — SIXTEEN YEARS EXPERI- ECONOMY MINDED EXHIBITORS ARE BUY- 
ie Geest theatre Cir- ence, wants connection. Available now. References ing tempered marquee letters available in 
e Fast \ mpa which takes pride ir L. J. BATE M AN, 908 Court St., Portsmouth, Va. all colors 4°—35 8”’—50c; 19’—60c; 12’—B85c; 
mployees. Top sa 14”°—$1.25; 16’—$1 50, Fit Wagner, Adler, Bevelite 
nd hospitalization signs. S. O. S. CINEMA SUPPLY CORPORATION, 
STUDIO EQUIPMENT 4 W. 52nd St., New York 19. Cable Sosound 


_ IMPROVED PROJECTION—SOUND PAYS OFF. 
WANTED: 16MM and 35MM MOTION PICTURE Flameproofed, plastic screen sq. ft. ; 
WANTED- CAPABLE OPERATOR. PERMANENT | Production equipment. Send your listing for our liberal beaded 4%c; reflectors 20% off; coated lenses $100 


MOTION PICTURE HERALD 


cash offer. We want Mitchells, Moviolas, Tripods. pair A — am one 25 watts w/monitor $175; Tru- 
er system $249.50. S. O. S. CINEMA 


laboratory and editing equipment. See us first for best 


a week leal working 


State in application: Galery. | INC., 1645 Brosdway, New York 23, N. Y York 19 
‘ erences er necessary de 
MAKE YOUR OWN NEWSREELS—PRODUCE WESTINGHOUSE RECTIFIER BULBS $5.75; 
RTEN commercial shorts. Double reflector floodlites with film cabinets, shopworn, $2.25 section; reels $1.25; parts 
WANTED; CAPABLE FI XPE R I NC ED H mw stands $49.50; 4 Maurer BM recording outfits from for Simplex 30% discount; ph« stocells $3.95: | white 
, oe i Mm snow an § $1495; Art Reeves 35mm recorder outfit $1995; 35mm Suprex screens, 35c ft STAR CINEMA SUPPLY, 441 
res synchronous dubbing Projectors $495; wall single West 50th St., New York 19, 
system 35mm Sound Camera, $7000 value, $4250. Auri 
con CT70 professional Sound Camera $495; Bridga- 
us Imme thing for making picture Trades taken. 41 page SEATING 
- catalog iled. S. O. S CINEMA SUPPLY CORPO 


| nfider Address t TAMES CAREY 


RAT ION. “604 W. 52nd St., New York 19 


START THE NEW YEAR WITH COMFORT FOR 


DRIVE-IN THEATRE MANAGER WANTED your patrons. Get our prices and photos of chairs, 
Write P. O. BOX 220, Bowling G a Ohi giving USED EQUIPMENT coaiaiee. ete. State the amount bso ALLIED 
SEATING CO., 234 West 44th Street, New York City. 


ta 


HAS BUSINESS RECEDED? RESEAT WITH 
these comfortable, low cost chairs; 700 American fully 
upholstered, spring seat, excellent condition $2.95; 
600 American 7-ply veneers, rebuilt, $3.95; 500 Heywood 
panelback, metal lined spring cushion rebuilt, $5.95. 


ST. 


’ NEED ANYTHING? WRITE 


BOOKS rebuilt, 


destal stabilizers $18.5 


i = rectifiers, rebuilt, $525 

MAGIC SI WS ORI rebuilt, $129.50; nder Many more—send for chair bulletin. S. O. S. CINEMA 
4 \ CINE MA COMPANY. 441 West 50th St.. New York | SUPPLY CORPORATION, 604 W. 52nd St., New 


Motion Pict by Martin Quigley, Jr., Adver J _CORE 
the 4] York 19. Cable Sosound. 


now and authoritative reference for tomorrow. A DOCTOR S O. S. HAS cu RE FOR AILING B. O. MR. THEATRE OWNERS! LINE ’EM UP AT 

& etown Ur 'ress book. Price, postpaid Replace obsolete equipment with modern rebuilt like your boxoffice again. As smart showmen, you know 

$ OUIGLEY BOOKSHOT 70 Sixth Ave., New new projectors and sound. We have standard Super that seating comfort plays an important part in bring- 

: \ ”, N.Y Simplex, E-7, Century projectors, RCA, and 4 Star ing regular movie-goers back into your theatre, Don’t 
Sound, high intensity and 1 kw arcs, etc. Your old let them stay at home watching rV by neglecting the 

RICHARDSON'S BU EROOK OF PROJECTION equipment can apply as deposit on time payment deal condition of your theatre chairs. We manufacture the 

. Rest Seller since 1911. Now in 7th edition. Revised Ss S. CINEMA SUPPLY CORPORATION, 64 finest new chairs and also rebuild and install all 
to present last word in Sound Trouble Shooting Chart Ww nd St., New York 19. Cable Sosound makes. Try some with our flexolated cushions. Serving 

Expert mformatior n 1 phases of projection and __ ———— ~ _ large ci rcuits and independent theatres all over assures 

you of isfaction anc d low cost. EASTERN SEAT- 


| 
S new secti on television. Invalu < 50 
r BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. | = ; niet N. Y. Phone: | &-3696. 
INTERNATIONAL MOTION PICTURE | AL- | IMPROVE YOUR THEATRE WITH STAG 


Contains, over 12.000 ‘biographies of importan DRIVE-IN EQUIPMENT 
‘ t ne nalitie THEA 


es ot mportant cluding 
: available soon. ELSTUN 


pi bottor same ¢ 
s. Cor te eatu TRE, 2324 Reechmont, Cincinnati 30, Ohio 
late, Order Your cory today. $M postage included, GRENKERT MODEL A, MIGH.INTENSITY 
NY mplete, water colors positive holders, 
. New York 2 $44 F. O. B. Los Angeles 
¢ PACIFIC DRIVE: IN THEATRES, 141 So. Robertson BUSINESS BOOSTERS 
| Los Angeles 


PRINTING SERVICE | — 


DRIVE IN TOS. O. S. DRIVE OUT WITH TOP 


sae \ alues Underground cable $70 M. Complete dual COMIC BOOKS, AVAILABI . AS PREMIUMS, 
WINDOW CARDS PROGRAMS HERALDS I ection and sound from $1,595; in-car speakers giveaways at your kiddy shows. Large variety, latest 
PRIN junction box. Available on easy pay newsstand editions, COMICS PREMIU M 412% 
g ; HOW PRINTING CO ment plan. Se for equipment list. S. O. S. CINEMA Greenwich St.. N. Y. C. Pubhcations for premiums 
Cato, N. 1 | SUPPLY CORPORATION, 604 W. 52nd St.. New | (exclusively) since 1939. 
York Is 


= : BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS. 
THEATRES $3.50 per thousand. PREMIUMS PRODUCTS, 339 W. 
| BUSINESS OPPORTUNITY 44th St., New York 18, N. Y. 


DRIVE-IN THEATRI FOR SALE EASTERN SIX SHOOTER BANG GUN — 3% ES 
south Carolina JOHN ALLISON, 483 West Palmetto | WILL TRADE MOTEL AND GAR: AGE FOR Catalogue on request. HECHT, x4 Park Ave., New 
Florence, S. ¢ | theatre. MAX GOLDBERG, Falmouth, Ky York 51. 


; George Stevens Winner of nual awards dinner in Hollywood. Mr. Senator Lauds "Bend" k 
2 Stevens’ assistant director, C. C. Coleman, Senator Morse (R., Ore.) this week took 
Screen Directors Award received a medallion. Louis B. Mayer was _ the Senate floor to praise Universal’s “Bend 

For best direction of 1951 in the picture, made an honorary life member in recogni of the River,” which tells the story of Ore- 

‘A Place in the Sw George Stevens tion of contributions to the industry. Mr. gon’s pioneer days. Senator Morse said the 

was awarded the Screen Directors Guild Mayer recently resigned from the post of vice- picture was timely because “America needs 

wnnual accolade last week, at the Guild’s an- president in charge of production at MGM. _ the courage and vision of the early settlers.” 
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An International Association of Motion Picture Showmen — Walter Brooks, Director 


The Manager Moves Up in Promotion Plans 


*“() UR effort is toward placing the 
theatre manager in the position he 
was in... before the blindfold on 
local showmanship robbed him of knowledge 
of what he was going to play... far enough 
in advance so he could make long-range 
plans. This blindfold has done more to harm 
the local motion picture theatre than TV 
or any other factor.” 

Thus, Charles Einfeld, vice-president of 
20th Century-Fox, addressing a meeting of 
200 exhibitors representing 3000 theatres, 
prefaced the statement that his company was 
now ready to restore some of the basic ad- 
vantages which block booking had for the 
exhibitor, and which have been lost to the 
industry by Government decree. 20th Cen- 
tury-Fox can now announce its entire pro- 
gram for 1952. The list of pictures on 
schedule for twelve months ahead has been 
two-thirds completed at the studio, and the 
advertising, publicity and exploitation is 
ready six months in advance of playdates. 
The industry is about to recapture what has 
been lost in the opportunity to merchandise 
motion pictures, and to prepare in advance, 
against competition that has grown tough, 
realistic, and greater than ever. 

The elimination of block booking cost the 
industry millions of dollars in legal fees, but 
it has always been the contention from this 
corner that it has cost the industry many 
more millions of dollars each year in loss of 
showmanship and presentation, which for- 
merly went with the annual announcement 
of a full year’s product. We recall in our 
own experience the opportunity and pleasure 
derived from looking ahead to a series of 
pictures, calling our shots, planning our 
high spots and being prepared for them, 
well in advance. Theatre operation must of 
necessity consist of peaks and valleys, and 
the absence of foresight merely levels off 
the peaks and lowers the valleys. 

For too long a time, the theatre manager 
has been short-circuited. Promotion plans 
consisted of direct selling to the public, in 
the hope and expectation that the public 
would come pounding on the door of the 


ADS THAT TALK 

One feature of the excellent seminar on 
showmanship at 20th Century-Fox last week 
was the projection of upcoming advertising 
styles for Spring attractions, and we ad- 
mired the way in which these ads have 
been made to "'talk'"—literally, right out of 
the script for the picture. Alec Moss, ad- 
vertising manager, and one of Charlie 
Einfeld's battery of experts, told us he 
found this advertising in the dialogue, and 
it carried conviction in type. 

So many national magazine advertise- 
ments are "pretty" or even plausible, but 
they pack no particular punch, in terms of 
the plot or action of the picture. They 
have that look of having been contrived 
on a drawing board to please an artist, 
and then to line on an executive's office 
wall as proof that very large sums of mone 
have been spent. Sometimes these originals 
are the a memory of an advertising 
budget, once removed. 

Charlie Einfeld's boys talk of 'merchan- 
dising the picture'"—but they don't mean 
mins Ger outside of what you see up 
there on the screen. Merchandising means 
selling by merchandising methods — not 
merely tieups. The advertising for Phone 
Call from a Stranger'’ which Alec showed 
us as an example of selling approach, com- 
bines the qualities of merchandising with 
theatrical emphasis. 

Incidentally, Macy's have already picked 
"Phone Call tan a Stranger" as their "'Pic- 
ture of the Month" for February. 


theatre, eager to buy tickets. In much the 
same manner that thé grocery or drug 
trades introduce a new product—advertising 
it first and distributing it after—the public 
asks for it over the counter, Only with this 
big exception—the public doesn’t buy motion 
pictures that way, and our “lost audience” 
has merely gone elsewhere and become in- 
trigued with other forms of amusement. 
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Mike Simons, editor ot the MGM 
qg Distributor and assistant to Hender- 
son M. Richey in Metro’s department of 
exhibitor relations, sends us a reprint of an 
editorial from the Washington Times-Her- 
ald which is addressed: “To the Critics— 
With Love.” The editor says: “This is not 
exactly a kick, just sort of a mild remon- 
strance to all professional critics, including 
our own. We think these gentlemen and the 
whole critical fraternity are sometimes too 
exacting. 

“We have thoroughly enjoyed movies we 
nearly missed because our drama critics said 
no. It is a bit disturbing to see a swell 
show, only to read an opposing viewpoint 
the next morning. Since you are only a fan, 
you don’t argue. But when you ask around 
among your friends who saw the show, and 
find they liked it, too, you begin to wonder.” 

And the Distributor wonders, too, why 
newspapers accept motion picture money for 
advertising, and use that same money to em- 
ploy critics to write pieces that tend to de- 
stroy the industry that provides revenue. 

Alfred manager of 


Loewenthal, 

Skouras Fulton theatre, Jersey City, 
and a favorite in these pages, sends us a 
sample of the nice invitation which he ex- 
tended to attend “Operation Fulton,” in con- 
nection with the showing of “Fixed Bay- 
onets.” Patrons were invited to send mes- 
sages to loved ones in the Armed Services 
overseas, and to welcome fifty Korean war 
veterans, as honored guests. Contact with 
the Pacific theatre was established by the 
Civilian Defense Amateur Radio Operators 
Association and the First Army Military 
Amateur Radio System, direct from the Ful- 
ton lobby. Pledges of blood donors were 
taken in the theatre by the Red Cross. 
“Operation Fulton” was continued over ten 
days, and is a fine example of community 
relations and patriotic duty in a neighbor- 
hood theatre. We have a special reason for 
admiring the fine result obtained by our 
Round Table member. —Walter Brooks 
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RAY BR 
OF HIS P. 


Ray Branch, owner-manager of the 
Strand theatre, Hastings, Michigan, and 
exhibitor-leader in Allied Theatres of Mich- 
igan, has provided the HERALD with an out- 
line of the excellent public relations plan, 
which he developed for use in his own the- 
atre, in this Michigan county-seat town of 
5,175 population. It has the great virtue of 
being workable in most small communities 
and with that objective in mind, he is put- 
ting the whole procedure in mimeographed 
form for circulation to members of Allied 
States Association of Motion Picture Ex- 
hibitors, of which he is a national director. 


Dramatic Public Relations 

Ray says, ‘This is the finest bit of public 
relations that ever presented itself”’—and we 
can see his reason for feeling proud of the 
result, in that he is doing something for his 
country and his community, simultaneously. 
It consists, for the most part, of a “going 
away” party for draftees, at the theatre, 
with all the benefit of a community event. 
The invited to attend the theatre 
two days ahead of their departure, and with 
each invitation, they are asked to bring their 


be VS are 


parents, wives, sweethearts, as the guests 
of the Strand Theatre. A special program 


of pure entertainment is selected, and fifteen 
minutes of stage time allocated to the cere- 
mony of wishing them God-speed. 

: a gift—in this case a 
Zippo lighter, with his name on one side and 
the name of the theatre on the other, to take 
away with 


Each boy receives 


a souvenir of the occa 
sion. But the presentation is effective. The 
tape 
system, and spoken 
important local personage, while the 
lights are low. The voice explains the pur- 
ind introduces those who are there in 
person, the Mayor, the Ceunty Chairman 
and the theatre manager. As each one is 
introduced, he takes his place on stage and 
the lights come up. Ray then asks a local 
minister to invoke the blessing, and calls 
the boys to the front of the house for the 
presentation, 


Credit to the Industry 


him as 
prograi with a recording, 
played over the P. A. 
by an 


opens 


pose 


The ceremony is brief and effective; the 
off-stag program in a 
proper light, those on stage say only a jew 
words of sincere greeting and farewell to 
the boys who are leaving, and there is a 
person-to-person quality about it that makes 
a fine impression, Depend on Ray to credit 
the event to the motion picture industry, and 
to the home town theatre, in that order. 
He has the support ot local organizations, 
such as the Chamber of Commerce, but has 
them playing roles on his program. 

Ray suggests getting the local newspaper 
man to cooperate, on the grounds that he 
can say things about the theatre that the 
manager could hardly attempt in his own 


voice places the 


NCH TELLS 
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R. PLAN 


behalf, and now it is the local newspaper 
man who is most proud of the result and 
is preparing the “press sheet” that is going 
out to Allied Smart showmen, 
with public relations flair, know the trick 
of making the other fellow take the bows 
which always react beneficially. 

The response has been terrific in Michi- 
gan, with other towns and other newspapers 
asking for all the details. Now that the 
program has been repeated several times 
over, he knows the wisdom of having a 
different group on the presentation program 
each time, which rotates the honors all over 
town, and includes everybody. At all times, 
it is the Strand theatre’s program, and Ray 
Branch who is running the show, but that 
fact is well covered by a mantle of commun- 
ity service. 

The theatre makes a better place for such 
a parting gift and the simple ceremony con- 
nected with this gesture of good will, than 
civic auditorium or other institutional 
place, for it has more warmth and_ less 
gloom, more human appeal and less ten- 
dency to make a sad occasion. The spirits 


members. 


any 


are high, the smiles and neighborly feeling 
dominate, and it isn’t a sombre affair even 
though serious. The theatre remains a place 
of pleasant memory to the departing sons 
and to their parents. 

We compliment Branch for this 
splendid community service, and editorially, 
the Round Table that 
this is exactly like him, in every respect. 
He does this sort of thing all the time, in 
all his contact with friends and neighbors 
in the Hastings area, and the personal trait 
is also well known to his industry friends 
throughout the country. We've traveled to 
the conventions with him, and see no 
change of personality in this quiet, direct 
method of meeting with the 
public—W’. B. 


Ray 


we Can say here in 


and dealing 


ASSOCIATED PRESS reports from Los 
Angeles of “the magic carpet of ~~ 


recordings," which provides an airlift by 
which many local families visit with their 
wounded in the 279th General Hospital, 
Osaka, Japan. Mr. and Mrs. Lou Weisinger 
established the practice with the coopera- 
tion of their son, Cpl. Martin Weisinger, 
in charge of the hospital's theatre, who 
records a patient's message to his family. 
The tape is then airmailed, and the cor- 
poral's parents take their recorder to any 
Los Angeles home, and play the message. 

The Weisingers themselves finance the 
project, which is not unduly expensive, and 
now there's a lot of visiting, on a two-way 
basis, most of the time. The family records 
an answer to their soldier son which is 
mailed back, and some of the conversa- 
tions have been going back and forth a 
dozen times. The Weisingers call it "their 
small contribution to the war effort,"’ but 
it's a labor of love, to bring these voices 
from across the wide Pacific, home again. 


Chatty Ad Appeals to 
Lost Film Audience 


Walter H. Ahrens, manager of the Flor 
ida theatre, Sebring, Fla., writes a friendly 
open letter to “those who haven’t been com 
with his 
personal recommendation for coming attrac 
tions. The Highlands News, a 
weekly paper, reaches people throughout his 
trading area, and they appreciate the per- 


ing to the theatre in a long time,” 


County 


sonal touch in persuading them to see new 
movies. 
Knows His Newspapers 

William F. Connolly, manager of the Co 


lonia theatre, Norwich, N. Y., is a new 
member of the Round Table, and an old 
newspaper man. He has moved up through 


15 years in newspaper business as reporter, 
city editor, sports editor, copy desk editor, 
the 
his skill in obtaining good newspaper space 


and the advertising for Colonia shows 


ilongside his paid ads. 


Charles Graziano, manager of Schine's Paramount theatre, Syracuse, center, surrounded 
by students of the Drama department at Syracuse University, winners in his contest to find 
doubles for famous movie stars, as a promotion for “Starlift.” Left to right, "Moira Shearer,” 
"Tony Curtis," “Ann Blyth"—Mr. Graziano himself—"Katherine Hepburn,” “John Barrymore, 
Jr..” and “Bela Lugosi,” admiring their prizes in the foreground. 
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Promotion 


Greetings to Larry Graburn, seen at the 
Fox meeting in New York last week, with 
ul » nts on t package of promo 
tional material just received from Jim 


Hardiman and Don Hudson, at Odeon’s 


headquarters office it Toronto. There are 
0 ten uct that we want to 
iy, first ill, that it’s a bundle of pure 
howmanship, ready for use, at the point of 
le Odeor maget il s Canada, have 


their inspiration 


“Better Business Drive” 
Patterned After England 

The J. Arthur Rank “Better Business and 
Showmanship” contest 1s on im Canada as 
tis m England, and the plan ot operations 
over a 10-week period ts complete, with a 
veekly scoreboard for filling im individual 
ind league standings. League leaders in 
lude many good Round Table members, 
vhich is as it has been and always will be, 


when showmans! ip is at stake There’s a 


ute bit otf business mn one piece Ol promo 
tion plainly marked on the outside, “Do Not 
Open Until Christmas”—and on the first 


nside page, “OK, So You Couldn't Wait. 
(Read this now and Santa will really be 
good to you).’ 

The boys in Toronto do a wondertul job, 
mimeographing their own pressbooks —pos- 
ibly because they have to provide their 
own, out of sheer necessity, or probably 
because this is the Odeon touch, to be added 
to stock stuff as they find it from outside 
sources. We detect the workmanship of 
folks we know in Canada, in the current 
examples The campaign suggestions are 
liberally illustrated with offset printing 
Some cartoon pages done by the “Ditto” 
process are in three colors, A page head 


lined “Just pick up your phone” has a tiny 


plastic telephone pasted tight to the paper, 
(after printing). It's a novel effect for any 
body's advertising. Jim says, “By combining 
these (duplicating) methods we can turn 
out a manual that is bright and pleasing to 
the eve.” He alternates various colored 
stock and different printing processes to 
ybtain a constant change of scene and stvle, 


through many brochures. 


Majority of Odeon Films 
Are British Pictures 
\ majority of Odeon’s pressbook sugges 
tions are on British pictures, as a primary 
interest and also, perhaps, because there 
isn’t anything like a pressbook available 
We'll pick out “The Lavendar Hill Mob” 
for special mention, since this has all the 
material for a pressbook. It's a good job, 


on a good picture, which 


standing then 
up m a tew “art” theatres and is worth a 


better break We like } 


Odeon trom 
Canada and think it would } 


1 the pic ture 


invwhere in the world, especially here 
the U. S. That friendly border doesn’t seq 
irate two kinds of patronage 


which is the name of this 


Exploitips’ 


Odeon Puts Out New 


Package 


Odeon issue, also boosts “Ivory Hunter”— 
not vet listed for release in the States, which 
they call “another ‘King Solomon’s Mines’ ”’ 
We could go for that, in 
situations that have cleaned up with the 


n Technicolor 


\frica pictures, when they are big and beau 
titul with scenery and color, They tell us, 
trom Canada, that the Royal Tour of the 
Princess Elizabeth, in new Eastman color, 
is a 55-minute top feature that is turning 
them away, in large and small situations 
across the board. They like the gal, and 
enjoy her visit 


How's Your Scotch Accent? 

\ battery of jobless actresses with Scot- 
tish accents made more than 10,000 telephone 
calls as promotion for “Bonnie Prince 
Charlie” at the Trans-Lux 60th Street the- 
atre. The girls sottly burred a pitch for the 
picture, calling names in the city’s phone 
hooks that indicated Scottish, Irish or Brit 
ish origin. Many commented tavorably on 
the novel selling approach, which continued 
\ bagpipe 
band paraded the neighborhood, giving out 


lor seven days before opening 


ceric music, as further promotion, 


Promotes Coffee-And 

Charles E. Graziano, manager of Schine’s 
Paramount theatre, Syracuse, promoted 500 
cups of hot coffee and 500 donuts to dunk 
with it, as a lobby stunt for “Golden Girl.” 
Nearby Tid-Bit shop catered the coffee and 
sinkers, as a co-op deal, serving passers-by 
on the sidewalk with paper cups. 


World Premiere of Short 
Film at Waycross, Ga. 


Warner Brothers launched its new Tech- 
nicolor two-reel featurette, “Land of the 
rrembling Earth,” at the Lyric theatre, 
Waycross, Ga., on January lth, with a din- 
ner at the Ware hotel to honor Ted and 
Vincent Saizes, who directed and photo- 
graphed the picture, made in the historic 
Okefenokee Swamp in Georgia. Menu for 
the dinner included swampjuice cochtail, rat 
tlesnake salad, catfish gumbo, wild bear 
burgers, wild alligator tail filets and hush- 
puppies. David DaLie, State Wildlife Di- 
rector, provided a vivid display for the front 
of the theatre. The Waycross High School 
band serenaded visting dignitaries. 


Offers Children's 
Ticket Books 


Seymour Ladd, manager ot the Avon 
theatre, Providence, R. I., is offering a 
series ticket to 10 successive Saturday morn 
ing shows for children at $2.50 with the co- 
operation and sponsorship of two civic or- 
ganizations, the Children’s Civic Theatre of 
Providence, and the Parents’ League of 
Providence. Series beginning December 
29th will run into March. In three previous 
years, the ticket books, limited to the capac- 
ity of the house, have been entirely sold out. 


Tieup with Record Album 

Ted Davidson, Manager ot Warner’s 
Ohio theatre, Lima, Ohio, reports a record 
album tieup with a local music store where- 
by purchasers of the RCA Victor album on 
“Two Tickets to Broadway” received guest 
tickets for the picture in a cooperative deal. 
Increased advertising space paid for by the 
dealer used pressbook mats. 


Exploitation That Grows Hair 


We wouldn't have believed it if Jim Durgan, publicist for John Hamrick theatres in 
Seattle, didn't prove it, for everybody knows the camera never lies, nor press agents 
either. Here they are giving out botties of water from the Fountain of Youth, St. Augus- 
tine, Florida, as exploitation for “Distant Drums" and Max Bercutt, Warner Brothers ex- 
ploiteer, who didn't need a haircut when he came in, is now looking for a barber. 
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PHIL KATZ PROMOTION 


Phil Katz is so darned modest that when we 
asked him many moons ago for a picture of 
himself, to observe his promotion as assistant 
to Jack Kahn, head of advertising in the War 
ner’s office in Pittsburgh, it took him all this 
time to “find” us a picture and to tell his story, 
even in third person. Phil is a valued member 
of the Round Table who has done well, and 
we are glad to salute his progress. 

He’s a native Pittsburgher and gained his 
theatre experience, first in the tiny New Oak- 
land, smallest operation in Warner's Pittsburgh 
zone, but when he moved “downtown” he was 
operating the Enright, largest neighborhood 
theatre in the country. In between came the 
Center and the Kenyon, both neighborhood 
houses, and in these Phil acquired his uncanny 
knack of merchandising a large number of seats 
to a large number of patrons. 

The youngsters know Phil, wherever he is, 
and they have pushed him along the road to 
success, because he knows how to deal with 
small fry. There are few in the Round Table 
with his ability to handle neighborhood audi- 
ences. He is a graduate of the University of 
Pittsburgh with a degree in business adminis- 
tration. He’s proud to be a member of the 
hard-hitting Warner crew handling advertising 
for 70-odd theatres in the Pittsburgh zone, 
with larger horizons and greater opportunity 
for the skills he has acquired as a showman. 


Syracuse Likes First Baby Idea 

Harry A. Wiener, manager of Schine’s 
Eckel theatre, Syracuse, found that two 
Syracuse newspapers and local merchants 
were very much interested in a theatre pro- 
motion to award sponsored gifts to the first 
baby born in Syracuse in 1952. Originally, 
he hoped for $500 in gifts, but this increased 
to more than $1000 in gifts for Laby, mother 
and dad. 


Service for 
DRIVE - IN 
THEATRES 


SPORTSERVICE CORP. Phone 


SPORTSERVICE BLDG. * BUFFALO, N. Y. 


Selling Approach 


DEATH OF A SALESMAN—Columbia 
Pictures. The most extraordinary motion 
picture of 1952. One of the greatest 
dramas of all time. Stanley Kramer's film 
production, starring Frederick March, from 
the Broadway stage success. One mistake, 
seen by his son, unleashes a great dramatic 
story. 24-sheet and herald feature one 
strong scene which is repeated in some of 
the newspaper ad mats, and constitutes a 
proper selling approach for the picture. 
You can use this dramatic face, and a vari- 
ation of it that appears in other newspaper 
ad mats, to build an advertising campaign 
that will represent this Pulitzer Prize play 
to your audience. Sell the attraction at 
top-bracket level, for it will pull in people 
you haven't seen recently. It's a very 
strong story and not for children. News- 
paper ad mats have been ‘'pretested"’ in 
first-runs in New York and Los Angeles, 
and you can judge their merit in your town 
when making your selection from the press- 
book supplement. You'll find a generou: 
assortment in all sizes, including teasers 
and slugs. A preview for local opinion 
makers and drama critics may be in order, 
or audience pre-view cards obtained in 
your own community. The picture will sell 
by word-of-mouth advertising, so give it 
that kind of an opportunity. Bantam Books 
have the film story in a 25c¢ edition with 
special streamers and display materials 
for theatre sales. 


DOUBLE DYNAMITE — RKO Radio Pic- 
tures. Treat yourself to a double exposure 
of fun and foolishness. Groucho Marx, 
Jane Russell and Frank Sinatra in some- 
thing better than the daily double. Double 
fun, double joy, there's two of everything 
double-barreled fun and foolin' around! 
All this, and Sinatra too! 24-sheet and 
other posters feature huge portraits of 
Jane Russell and Groucho Marx, with 
Groucho selling the approach. This adver 
tising theme follows through all the news 
paper ad mats, and in these everything 
goes double. Simulated film effect with 
border of sprocket holes shows Groucho in 
two frames, but his attention is diverted. 
You can follow the border effect to advan 
tage in all your advertising and display, for 
it is a style that will look different in your 
continuing series of *showmanship 
paigns. Picture has laughter, romance 
suspense, songs and adventure, and scen 
ery, so who could ask for more? There are 
enough ad styles in enough sizes and 
shapes to take care of any situation, and 
the herald keys your campaign. There's a 
set of special art portraits of Jane Russell 
that it will pay you to acquire and use in 
window displays, for they are highly attrac 
tive. Song tieups and ‘mystery voice" 
contest are pressbook suggestions, and the 
Income Tax (for the I5th of March} is a 
special exploitation tieup. It’ 
plot of the picture, and funny when it hap- 
pens to somebody else. 


cam 


the comedy 


MANAGERS’ ROUND TABLE SECTION, FEBRUARY 2, 1952 


THE MODEL AND THE MARRIAGE 
BROKER—20th Century-Fox. The kind of 
picture that walks right into your heart. 
She was the model answer to a young 
man's prayer, and she had the urge to 
merge. There's a little of the marriage 
broker in every woman, some do it for love 
and some for money, but Thelma did it to 
make Cupid look stupid. 24-sheet and 
other posters, and the window card, key 
the campaign. There's a herald not illus- 
trated in the pressbook. Newspaper ad 
mats range from very large down to slugs, 
that are good display, so you can pick your 
size according to your budget. Picture 
offers new chances for publicity—Stirling 
Silliphant launched "the first annual con- 
vention of marriage brokers’ at the Hotel 
Astor in New York, did it with a straight 
face, and reaped bushels of newspaper 
magazine and wire services publicity. He 
really started something that will go on 
record as a Press Agent's Dream. The co 
operative store advertising in New York, 
from Russek's and others, was fine, and you 
can duplicate it in your town with your 
own best store. You'll find the model dress 
and tieups in the pressbook. Do you need 
—a little love in your life? A little life in 
your love? Then go to work on this. 


IT'S A BIG COUNTRY—Metro-Goldwyn- 
Mayer. It's a big picture, and it takes 15 
big stars to tell its story. Everyone has his 
favorite scene; there’ laughter, heart 
throbs, romance, for all. You're in thi 

story, and the girl you love, and the kids 
on the street corner and the guy next door. 
It's got everything, for it's as big as all 
America. See eight movies in one, with 
15 stars! 24-sheet and other posters will 
make marquee and lobby cutouts, even 
with 15 name stars to include in the credits. 
Newspaper ad mats are more crowded. 
There's no herald, but the window card ha 

all the advertising style. You can find 
medium and small ads that will sell the pic 

ture, and a larger ad like No. 406 or 407 
will give you a flash with better selling ap 
proach. There's a set of seven star mats, 
to identify as many of the cast, which you 
can get on one mat, No. |XA, and there is 
an eight-column heading for a well-planned 
cooperative newspaper page that you can 
get at National Screen, No. 8XC. It's a 
big 16x20-inch mat and your composing 
room foreman will lay out a fine newspaper 
page for Plenty of 
patriotic contests 


mercnant 
and 


sponsors. 


chool tieups. 


MAKES 
BETTER 


FASTER 


TRY US AND SEE! 
CHICAGO 1327S. Wabash 
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INSIDE STRAIGHT: |) 
that 


. the original exhibitors’ reports department, established October 14, 1916. In it 


theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


WELCOME 


Exhibitors from all parts of the country 
continue to join the ever-expanding ranks of 
contributors to What the Picture Did for Me 
department of the Herarp. In recent weeks, 
the following have offered reports to assist 
their fellow exhibitors: 

W. A. BARTHE, Grant Theatre, Pond Creek, 


Okla. 

EDWIN A. FALK, Sr., Roxy Theatre, Billings, 
Okla. 

SAMUEL GOLDSTEIN, Paxtang Theatre, Pax- 
tang, Penna. 

JAMES HARPY, Shoals Theatre, Shoals, Ind. 

EARL E. HOSEA, Jewel Theatre, Humble, Tex. 

IRVING HULST, Tri-States Drive-In Theatre, 
Matamoras, Penna. 

GLENN E. JENSEN, Gateway Theatre, West- 
hope, N. D. 

MYRON E. KLUGE, 
Center, Nebr. 

SAMUEL McBRIDE, 
berg, Penna. 

Brundidge Theatre, Brun- 
didge, P 

HOWARD “PHILLIPS, Congress Theatre, 
Marcus Hook, Penna. 

VICTOR PROFUGHI, Dixon Theatre, Dixonville, 
Penna. 

JAMES SALMANS, Sixth Street Theatre, 
Coshocton, Ohio. 
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ably pay off. Not top box office Played Tuesday, 
Wednesday, Thursday, January 1, 2, 3.--Stanley Leay, 
Stanley Theatre, Galena, Il 
TOG YOUNG TO KISS: Van Johnson, June Ally 
son—This exceedingly pleasing comedy with two of 
our most popular stars was a_ sleeper Did extra 
j pleased everyone with its 
story Both stars excellent 
December 3, 31,—Stanley 
ilena, Il 
Monogram 
LION HUNTERS, THE: Johnny Sheffield, Ann 
Todd is is a very good Bomba picture and drew 
e well. J am familiar with trick photography but 
1 } d that lion killing the 
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uble feature, at lowest 
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4 its fearsome story Played 

Sunday, M 20, 21.—Stanley Leay, Star 


ley Theatre, 


Realart 


IN THE NAVY: Bud 
are the boys! Only wish we hadn 

broke our hearts. Played Monday, 
ber 31, anuary 1.—Harland Rankin, 
Tilbury, Ont., Canada 

TIME OF THEIR LIVES, THE: Bud Abbott, Lou 


Costello—The boys came through in good style for my 
last show before Christmas. Business was about aver- 


(Continued on opposite page) 


Abbott, Lou Costello—These 
’t had so much snow 
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Plaza Theatre, 
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(Continued from opposite page) 


age, and although the first reel is a little slow moving, 
the pace picks up and there is a happy ending. Jsu- 
ally these fantasy pictures about ghosts who come 
back to haunt aren't too well received, but the little 
fat guy put it over in good fashion. This put me in 
a good holiday mood and pleased the patrons too 
Played Sunday, December 23.—Carl F. Neitzel, Juno 
Theatre, Juneau, Wisc. 


Republic 


SEEPYTIME GAL: Judy Canova, Tom Brown 
Another Republic re-release that showed a nice profit. 
Of course I played it on Christmas eve and day, 
which helped a lot, but it seemed to be just what the 
people wanted, as they flocked to see it. Played with 
four color cartoons on Monday, Tuesday, December 24, 
a -Paul Wood, Escambia Drive-In Theatre, Century, 

a. 


Twentieth Century-Fox 


MILLIONAIRE FOR CHRISTY, A: 
Murray, Eleanor Parker—‘Ole Man 
hit below the belt on this one, with both days very 
foggy and roads slippery. I just made expenses. The 
picture was a very good comedy and those who did 
come certainly enjoyed seeing it with the 
ther exhibitors who said it was ‘ show but 
didn’t draw. Fred MacMurray was born near Beaver 
Dam, ten miles away, and some of his old friends 
dropped in to say “hello.” Played Sunday, Monday, 
January 1%, 14.—Carl F. Neitzel, Juno Theatre, Juneau, 
Wisc 


Fred Mac 


Winter” really 


MUDLARK, THE: Irene Dunne, Alec Guinness 
Every so often 1 break down and buy a picture I want 
to see, and it is always a flop—that is, at the box office 
The picture itself is wondertul and probably does very 
well in cities, but I certainly do not recommend it for 
small towns. Being English, it is so hard to under 
stand the conversation, and I think half of it went 
down the drain. Irene Dunne’s make-up was really a 
work of art. Played Wednesday, January 2.—Marcella 
Smith, Vinton Theatre, McArthur, Ohio. 


ON THE RIVIERA: Danny Kaye, Gene Tierney 
This is the best argument for television I've had yet! 
Hollywood really must be getting desperate to throw 
together a picture like this. I was beginning to have 
a few hopes that ‘‘Movies Are Better Than Ever,” 
but this sure took the wind out of my sails! Along 
with an asinine plot, monotonous dance routines, it 
was certainly objectionable morally. If yo * your 
reputation as a good showman, don’t play it. Played 
Sunday, Monday, January 6, 7.—Marcella Smith, Vin 
ton Theatre, McArthur, Ohio. 


United Artists 


HIGH LONESOME: John Barrymore, Jr., Chill 
Wills—This is very good. Did above average business 
Play it by all means. Played Friday, Saturday, Janu 

11, 12—Harland Rankin, Plaza Theatre, Tilbury, 
, Canada. 


HOODLUM, THE: Lawrence Tierney—This 
kind of a part they should keep Tierney in 
good as the hero, but what a good “rat” 
This is another one of those “Crime 
shows, but it fit well with “Kansas 
there were some good comments from the local police. 
I pulled my usual stunt of dressing a kid up like a 
gangster with a sign reading, ““Meet my pal ‘The 
Hoodlum’ at the Juno Theatre.” Played Friday, Sat- 
urday, January 11, 12—Carl F. Neitzel, Juno Theatre, 
Juneau, Wisc. 


is the 


MRS. MIKE: 


Dick Powell, Evelyn Keyes—What a 
lovely picture! i 


Had it been in Technicolor, you would 
have had even better film fare. Although old, it did 
above average business. Played Monday, Tuesday, 
January 14, 15.—Harland Rankin, Plaza Theatre, Til- 
bury, Ont., Canada. 


PREHISTORIC WOMEN: Laurette Luez, Allan 
Nixon—I doubled this with “Father's Wild Game” to 
average midweek business and .had good comments. 
The picture is really nothing special, but it did aver- 
age business and pleased those who came. It was sold 
fairly, so Im satisfied. If you need a color picture for 
mid-week or Friday-Saturday, this will be O. K., al 
though the only talk is a narration—the rest of the 
cast just grunt now and then. Played Tuesday, 
Wednesday, Thursday, January 8, 9, 10.—Carl F. 
Neitzel, Juno Theatre, Juneau, Wisc. 


Universal International 


FRENCHIE: Joel McCrea, Shelley Winters—I see 
where a lot of exhibitors are kicking about so many 
super westerns, and I’ve kicked a lot too, but I must 
admit that they do draw better than any other type 
of picture in this community. Wouldn’t you think 
people would be fed up with the same old plot, etc., all 
the time? We played this one late, but it drew better 
than any picture we've played this year. I didn’t see 
it, as [ just cannot watch a western, but the comments 
were good. layed Sunday, Monday, January 13, 14.— 
Marcella Smith, Vinton Theatre, McArthur, Ohio. 
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Short Product in First Run Houses 


NEW YORK—Week of Jan. 28 


CAPITOL: True Face of Japan 

British Information Service 
Mice Come fo Dinner (Tom & Jerry)...MG 
Candid Camera ..-Columbia 
Feature: The Light Touch MGM 


CRITERION: Racoon Dog.. -RKO Radio 
Feature: | Want You RKO Radio 
GLOBE: Of Thee | Sting. Warner Bros. 
Littlest Expert on Football.......Paramount 
Feature: Submarine Command Paramount 


MAYFAIR: Ring for Roberta.... 
Feature: Sailor Beware 


PARAMOUNT: Ambulance Doctor (This 

is America). 
Audrey, the Rainmaker (Noveltoon) 
Paramount 
RKO Radio 


... Columbia 
20th-Fox 


. Paramount 
Paramount 


Feature: Las Vegas Story 
RIVOLI: Sloppy Jallopy 


Feature: Decision Before Dawn 


ROXY: Papa's Little Helper . .20th-Fox 
One Who Came Back Warner Bros. 
Feature: The Model and the Marriage 


Broker 20th-Fox 


WARNER: So You Want to Get It 
Wholesale Warner Bros. 
One Who Came Back 
Prize Pest 
Feature: Room for One More 


CHICAGO—Week of Jan. 28 


ESQUIRE: Symphony in Slang 
Here Comes the Band 
Feature: The Light Touch 


Warner Bros. 


RKO Radio 
MGM 


Columbia 
Republic 
RKO Radio 


ROOSEVELT: Eddie Condon's 
Feature: Wild Blue Yonder 
Feature: Drums in the Deep South 


Warner Bros. 
Paramount 
Clark 


SURF: Dripalong Daffy 
Following Games Trails 
Feature: Mr. Lord Says No 


UNITED ARTISTS: Candid Mike No. 3 
Columbia 
20th-Fox 


Feature: Elopement 
Universal 


Feature: The Lady Pays Off 


20th-Fox 


ZIEGFELD: Shipyard Symphony 
Lopert 


Feature: Tales of Hoffmann 


GROOM WORE SPURS, THE: Ginger Rogers, 
Jack Carson—We closed the year of 1951 with this pic 
ture, and no complaints. It drew as well as we expect 
any picture to draw these days, and while I and many 
others thought it was silly, at least the shekels were 
in the till to start the new year off with. Play it if 
you don’t have to pay too much for it. [ think Joan 
Davis was the drawing card, and when I say card, I’m 
not making a pun. Played Sunday, Monday, Decem 
ber 30, 31.—Marcella Smith, Vinton Theatre, Mc 
Arthur, Ohio. 


KANSAS RAIDERS: 
Chapman-——These westerns are m only sure draw and 
this was a good one in color d about 115% busi 
, doubled with “The Hoodlum,” and all comments 
favorable. Although the price was high, consid 
ering the business I did, it was fair. This is the story 
of Ouantrill’s raiders during the Civil War and there 
is plenty of action. Interest is held throughout the 
whole show. Played Friday, Saturday, January 11, 12 

Carl F. Neitzel, Juno Theatre, Juneau, Wisc 


Murphy, Marguerite 


MARK OF THE RENEGADE: Ricardo Montalban, 
Cyd Charisse—Excellent Technicolor outdoor produc 
tion. Ideal role for Montalban and Charisse, and they 
did their roles complete justice. Well liked. Played 
single to pleased Friday-Saturday audience.—Stanley 
Leay, Stanley Theatre, Galena, I 


Warner Bros. 


GOODBYE, MY FANCY: Joan Crawford, Frank 
Lovejoy—Best Joan Crawford picture in many years— 
no crime, no triangle, no divorce—just clean, whole 
some, full of humor entertainment in which Joan a 
Robert Young were at their usual excellent 
Please, Miss Crawford, insist your studio give 
more similar vehicles. Played Wednesday, Thursday, 
January 9, 10.—Stanley Leay, Stanley Theatre, Galena, 
Ill 


Shorts 
Columbia 


SHOEMAKER AND THE ELVES, THE: Color 
Favorite—Here is a good short for laughs.—Harland 
Rankin, Plaza Theatre, Tilbury, Ont., Canada 


RKO-Radio 


CHINATOWN, CHUMP: Leon Errol Comedy—A 
very good Leon Errol comedy, with more than the 
usual laughs.—Carl F. Neitzel, Juno Theatre, Juneau, 

isc. 


Twentieth Century-Fox 


CIRCUS ON THE CAMPUS: Sports Review—Good 
ten minute reel with circus trapeze and acrobatics by 
college students. Audience enjoyed it.—Stanley Leay, 
Stanley Theatre, Galena, III. 


Warner Bros. 
JAN GARBER AND ORCHESTRA: Melody Master 


Band—Excellent one-reel musical in black and white 
Clever background photography of Jans excellent band. 
Good specialties and pleasing music.—Stanley Leay, 
Stanley Theatre, Galena, Ill 


SO YOU WANT TO BE A COWBOY?: Joe Me 
This series is becoming quite popular 
time to get to like them, but now 
This is a satire on the 
McDoakes in hot 
rheatre, 


Doakes Comedy 

here They took 
people are looking for them 
oft-kidded cowboys, and ends with 
water, as usual.—-Car * Neitzel, Juno 


Juneau, Wis 


THIS SPORTING WORLD: Sports Parade—This 
s very good—play it.—Harland Rankin, Plaza Thea- 
tre, Tilbury, Ont., Canada. 


WISH YOU WERE HERE: Technicolor Special 
One of the nicest and most interesting shorts Ive ever 
Many beautiful and unusual color shots of 
and better than all the other travel talks put 

Its just about like taking a vacation mur 
Neitzel, Juno Theatre, Juneau, Wisc 


played 

Florida, 
together 
seli!—Carl F 


Serial 
CAPTAIN VIDEO: 


above average audience 
a substantial weekly following 
ness. Well made and thoroughly 
Fridays and Saturdays.—Stanley eay 
tre, Galena, Ill 


This serial is proving to be an 

attraction. It has developed 
and brings extra busi- 
exciting Played 
Stanley Thea 


FOR SALE 
750 USED SEATS 


INSERTED PANEL BACKS 
BOX SPRING GOOD CONDITION 


each 


COMPLETE BOOTH EQUIPMENT, 
$1500.00. 2 LAMP HOUSES, 
SOUND HEADS, AMPLIFIERS, 
RHEOSTATS, HORNS, ETC. ALSO, 
2 UNIT COCA-COLA DISPENSERS 
(FOUNTAIN TYPE) $100 each. 


Bay State Smelting Co., Inc. 


15A Bleachery Ct., Somerville, Mass. 
Tel.: SO 6-3460 


bie 
_ = — = 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Film buyers of independent circuits in the U.S. rate current 
product on the basis of its performance in their theatres. 


report covers 112 attractions, 4,320 playdates. 


This 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last 


time. 
EX means Excellent; 
BA—Below Average; PR—Poor. 


AA—Above Average; 


AV—Average; 


THE FILM BUYER'S RATING 


Across the Wide Missouri (MGM) 
Adventures of Captain Fabian (Rep.) 
An American in Paris (MGM) 
Angels in the Outfield (MGM) 
Anne of the Indies (20th-Fox) 


Bannerline (MGM) 
Barefoot Mailman, The (Col.) 
Behave Yourself (RKO Radio) 
Blue Veil, The (RKO Radio) 
Bright Victory (U.1.) 


Callaway Went Thataway (MGM) 
Captain Horatio Hornblower (W.B.) 
Cave of the Outlaws (U.1.) 
Christmas Carol, A (U.A.) 
tCimarron Kid, The (U.1.) 

Close To My Heart (W.B.) 

Come Fil! the Cup (W.B.) 
Crosswinds (Para.) 


Darling, How Could You! (Para.) 

David and Bathsheba (20th-Fox) 

Day the Earth Stood Still, The (20th-Fox) 
tDecision Before Dawn (20th-Fox) 
Desert Fox, The (20th-Fox) 

Detective Story (Para.) 

*Disc Jockey (A.A.) 

Distant Drums (W.B.} 

Double Dynamite (RKO Radio) 

Drums in the Deep South (RKO Radio) 


Elopement (20th-Fox) 


Five (Col.) 

Fixed Bayonets (20th-Fox} 

Flame of Araby (U.i.) 

Flight to Mars (Mono.) 

Flying Leathernecks (RKO Radio) 
Force of Arms (W.B.) 

Fort Defiance (U.A.) 


+Girl on the Bridge (20th-Fox) 
Golden Girl (20th-Fox) 
Golden Horde, The (U.1.) 


Harlem Globetrotters, The (Col.) 
Here Comes the Groom [Para.)} 
*Highwayman, The (A.A.) 
Honeychile (Rep.) 

tHotel Sahara (U.A.) 


I'll Never Forget You (20th-Fox) 
See You in My Dreams (W.B.) 
*lron Man, The (U.1.) 


Jim Thorpe—All American (W.B.) 
Journey Into Light (20th-Fox) . 


Lady and the Bandit, The (Col.) 
Lady from Texas, The (U.1.) 


50 


EX AA 
25 70 
i133 
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- 
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4 31 
1 14 
16 6 
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2 
14 35 
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- 
1 9 
1 4 
15 35 
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Lady Pays Off, The (U.I.) 
Let's Make It Legal (20th-Fox) 
Light Touch, The (MGM) 
Little Egypt (U.I.) .. 

*Lost Continent (Lippert) 
Love Nest (20th-Fox) 


Magic Face, The (Col.) 

Man in the Saddle (Col.) 

Man With a Cloak (MGM) 

Mark of the Renegade (U.1.) 

Meet Me After the Show (20th- Fox) 
Milloinaire for Christy, A (20th-Fox) 
Mob, The (Col.) . 

Mr. Belvedere Rings the Bell essen Fox) 
Mr. Imperium (MGM) 

My Favorite Spy (Para.) 


Never Trust a Gambler (Col.) 
No Highway in the Sky (20th-Fox) 


*On Moonlight Bay (W.B.) 


Painting the Clouds With Sunshine (W.B.). . 


Peking Express {Para.) 

People Against O'Hara (MGM) 
People Will Talk (20th-Fox) 
Pickup (Col.) 

Place in the Sun, A (Para.) 


Racket, The (RKO Radio) 

Raging Tide, The (U.1I.) 

Red Badge of Courage, The (MGM) 
Reunion in Reno (U.I.) 
Rhubarb ( Para.) 

Rich, Young and Pretty (MGM) 


Saturday's Hero (Col.) 

Secret of Convict Lake, The (20th-Fox) 
Silver City (Para.) 

Slaughter Trail (RKO Radio) 

Starlift (W.B.) .... 

Strange Door, The (U.I.)....... 
Streetcar Named Desire, A (W.B.) 
Strip, The (MGM) 

Submarine Command (Para.) 


Sunny Side of the Street (Col.) 


Tall Target, The (MGM) 

Tanks Are Coming, The (W.B.) 
Tembo (RKO Radio} 

Ten Tall Men (Col.) 

Texas Carnival (MGM) 

That's My Boy (Para.) 

This Is Korea (Rep.) er 
Thunder on the Hill (U.1.) 
Tomorrow Is Another Day (W.B.) 
Too Young to Kiss (MGM).. 
Two Tickets to Broadway (RKO Radio) 


Unknown Man (formerly Behind the Law) 
(MGM) 


Warpath (Para.) 

Weekend With Father (U.1.} 
Well, The (U.A.).... 

Westward the Women (MGM) 
When Worlds Collide (Para.) 
Whistle at Eaton Falls, The (Col.) 
Wild Blue Yonder (Rep.)....... 


You Never Can Tell (U.I.) 
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4 2% 
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6 3 
1 17 
4 
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Something to Live for 


Paramount—FEvils of Alcoholism 


\ fine cast and a first-rate production some- 
times obscure but cannot hide entirely the fact 
that “Something to Live for” is a contrived 
drama about people who are not particularly 
believeable \gainst the  ultra-sophisticated 
background ot the New York stage and adver- 
tising agency sets, Joan Fontaine, Ray Milland 
and Teresa Wright act out the old triangle, this 

me complicated to an unnecessary degree by 
he fact that Miss Fontaine is a practicing alco 
holic and Milland an ex-aleoholic married to 
Miss Wright. No “Lost Weekend” in either 
depth or ingenuity, “Something to Live for” is 
a slick woman's drama questionably presented in 
a bourbon mist 

George Stevens, who also produced the film, 
has directed with a knowing hand, with indi 
vidual glimpses of New York high-life being 
funny and sometimes touching. The story, how 
ever, remains as a strange variation on the Cin 
derella theme Miss Fontaine, a struggling 
actress, achieves success almost overnight after 
Milland, an advertising executive who also is a 
member of a group such as Alcoholics Anony 
mous, bolsters her courage with the knowledg« 
that he not only understands but loves her. The 
\A idea that one alcoholic can best help an- 
other is demonstrated in the film, but the rea 
sons for the affliction are never more than 
sketchily drawn 

Miss Fontaine gives a fine performance as the 
drinking Milland and Miss Wright 
also acquit themselves well as the couple made 
uneasy by the demon yum. Richard Derr gives 
a brief but effective performance as Miss Fon- 
taine’s old lover, her ex-director and a sort of 
Svengali in fear of whom she drinks. Other 
good bits are contributed by Douglas Dick as a 
smug, advertising-type genius, and Herbert 
Heyes as the advertising firm's president. 

Dwight Taylor’s script has Milland happily 
reunited with Miss Wright at the close, but 
never explains why he ever drank or strayed 
from his wife in the first place, points which 
might not sit so well with audiences. 
George Barnes’ photography lends the produc 
tion an aura of expense and polish quite fitting 
to the tale 

Reviewed in New York screening room. 
viewers Rating: Good.—V1INcENT CANBY 


, minute 


actress 


some 


Re- 


Fontaine 
Milland 
Wright 
ick, Herbert Heyes. Harry 
Frank Orth, Beb Corn 

Spring, idy Lee, Patne Mitchell 


Teresa 


fellaver, Paul 


thwaite, Heler 


Bugles in the Afternoon 


Warners—the Cavalry, in Color 


The United States Cavalry does battle with 
the Sioux Indians in the 1870s against a back- 


star 
box 


with 
at the 


drop of color by 


y Technicolor and 
names which should mean money 
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office. This is straight-out physical adventure, 
leavened with a touch of comedy and a shot of 
triangular romance, the result being a motion 
picture that moves and well-rounded entertain 
ment with production values which rate it high 
In its category 

William Cagney produced and Roy Rowland 
directed from a screenplay by Geoffrey Homes 
and Harry Brown based on the novel by Er- 
nest Haycox, who enjoys something of a fol 
lowing for this type of novel. For marquee 
purposes are such names as Ray Milland, Hugh 
Marlowe, Forrest Tucker and Barton MacLane 
Milland and Marlowe form two sides of the 
triangle, the third attractively in the person 
of Helena Carter. 

Milland, Cavalry captain, had been stripped 
of his rank and ousted after running a saber 
into Marlowe, fellow captain, and discovers to 
his dismay that Marlowe is at Fort Lincoln, 
North Dakota, when he re-enlists there as a 
private. MacLane, former fellow captain, tries 
to keep things under control as the enmity 
between the two men grows stronger, and is 
complicated by the fact that they both are in 
love with Miss Carter 

This romantic complication, with the physical 
evidences of the feud between the two, is 
threaded through the basic background story 
of the cavalry’s struggie with the warring 
Sioux, which makes for sharply-etched Indian 
battle scenes on the stretching reaches of the 
hilly country. Indicated but not 
famed battle in which Custer and his men are 
decimated at the Little Big Horn ] 


shown is the 


Finally, the 
two protagonists settle their differences in a 
vicious hand-to-hand fight in the 
Indian attack, following the treacherous att@mpt 
of Marlowe to kill Milland. The outcome is 
as expected 

It is good, sound “movie” 
find a ready market 


midst of an 


and as such should 


qwed in 
Rating 


Garnett 


The Green Clove 


U.A.Maurer—Mystery Drama 

A sense of American humor, a sense of pro 
portion, and a consistency of mood are notably 
lacking in this European picture. It is a pic- 


SHOWMEN’S REVIEWS 
ADVANCE SYNOPSES 
THE RELE- 


ture which disappoints because m aimost mak 
ing the grade it tumbles very sharply. A story, 
which begins well and is in essence simple, 
shortly becomes incredibly confused and at 
times a caricature of continental villainy 

It has American veteran Glenn Ford return 
ing to France to look for an ancient, jeweled 
gauntlet, the sacred relic of St. Elzear, which 
he left in a castle owned by a mad countess 
His rival, whose men shadow him in all his 
activities, and embroil him with the police, 1s 
George Macready, a suave but vicious art 
dealer with an incomprehensible lust for the 
gauntlet, which is worth only $100,000 

With Macready’s men and the police tailing 
him, and pretty and petite Geraldine 
Brooks, with whom he carries on a peripatetic 
romance, Ford recovers the gauntlet, but his 
exhausting travels and grim encounters 
vince him slowly he can't gain wealth with it, 
and his final objective is to restore the gauntlet 
to its ancient resting place, the church of St 
Elzear. Which he does; and Macready is killed 
in the process. 

Ford's clipped delivery and taciturnity is good 
characterization but sometimes unrelated to the 
plot. Miss Brooks is charming. Cedric Hard 
wicke, an accomplished actor, has virtually 
nothing to do. Macready is the complete, pol 
ished, grimacing continental villain 
i Maurer, the producer, 

. director, have kept the char 
Charles Bennett did the origin: 
<creenplay 

Rewiewed in a 


rs Rat 


also 


con 


Georges 


Cloudburst 


U.A.-Exclusive—Revenge Drama 
“Cloudburst” a murk 

on witl ican Robert 

known 

box office outlook for the 


cast 
States is 
is on a 
singleness of theme, wl 
seems ramble 
actually 


Despite its 
‘Cloudburst” 
gress a good deal more th: it 
principally because — script 
Searle and Leo Marks, 
setting their scene. Preston is an « 
commando chief, currently head 
section of the British Foreign Office 
Elizabeth Sellers, who worked with hin 
underground, has been permanently crippled by 
the Nazis in saving Preston's life. Establishing 
the depth of the love between the two, the story 
improbable to show how 
(Continued on following page) 
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goes on in fashion 
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Release date, February 28. 1952. Running time. 
minytes. PCA No. 15453. Genera wdience classifi- 
Michael Blake Glenn Ford 
Chris Kennet} Geraldine Brooks 
Father Gordon Sir Cedric Hardwicke j 
Count Paul Ror George MacReady 
G Andt Jany Holt, Roger Tr Georges 
A | v York projection ” ‘ Tabet. Mew | hier, P Honifas. Tuliette 
Good.—CHARLES S. AARON Bretonniers 
SON 
: Release date, March 8, 1952. Running time, 85 ; 
minutes. PCA N 15329. General audience classifi : 
Set. Kerm Shafter Ray Milland 
Josephine Russqim Helena Carter 
as Capt. Edward Hugh Marlow ; 
oe Pvt. Donovan Forrest Tucker mpor 
ay Capt. Myles Moylan Barton MacLane eading 
25 George Reeves, Tames Millican, Gertrude Michael It 
Stuart Randall, William Phillips, Sheb Wooley, John 
Pickard 
Re n ility 
PCA No. 14 ti 
Jenny Carey . 
Alan Miller . 
Edna Miller i 
Bellave 
; 
$$ 
45 


niinued from preceding paye 

Preston takes revenge on two criminals who 
run over and kill his wife while escaping from 
a holdup. His hate is like a “cloudburst,” en 
guifing him as well as his adversaries 

created as Scotland Yard 
i Preston, knowing as 
they do that their man is a code expert and 
\s presented 


low! 


mmando tactics 


we rsed 1 
here vever, the Yard's success is based on 
; combination of mystic intuition and fantastic 
good luck 
Preston does an adequate job as the revenge- 
ecker, but bis motives are more talked about 
than felt. Elizabeth Sellers is pretty as his 
Colin Tapley is dryly humorous as 


Alexander Paal produced and 


ird n 
d trom the screenplay based on 
1 play b » Marks 
} ewed at New York screening room. Re 
wewer’s Katy Fair.—V. 
PCA N 4 1 ence assifi 
R bert 
Ce Elizabet 
t B H if x. M Germai 
H ‘ Re 
‘ M Day 1 kdwa 
Noel Howlett, Robert Brown, Charles Saynor 
Case, Fred Steger, Stanley Baker, Marti 


Trail Guide 
RKO Radio—Tim Holt Western 


lim Holt and his Mexicali side kick, Rich- 
ard Martin, take up the cause of some homeless 
omesteaders in “Trail Guide,” one of the more 
oncise and pleasant of the Tim Holt. series. 
\ll the standard Western ingredients are here, 
re iken and poured out on a fresh plate 
\iter guiding a wagon train ot homesteaders 
to their destination, Holt and Martin find that 


the cattlemen of the area dislike so intensely 
the idea of homesteaders taking over their graz 
ing lands that they are willing to kill to keep 
the il intruders away. Spearheading the 
cattlemen are young Robert Sherwood and his 


ovely sister, Linda Douglas. Unknown to Miss 
Douglas, Sherwood hires the local tavern keep 
er to steal the homesteaders' thereby 
curring the wrath of Holt and Martin. 

Holt’s job is eased somewhat by Sherwood’s 


leases, 


turnit wwainst his cronies when they kill the 
il sheriff. Sherwood himself js killed by the 
rook whereupon Holt exposes the lawbreak 


rs and gets Miss Douglas to lead a_ peace 
movement between cattlemen and homesteaders 
Holt and Martin ride and shoot with their 

Miss Douglas is very pretty and 
wrong 

Frank Wilcox, as the saloon keeper, 1s some 
what more suave than most Western villains 


usual ability 


Sherwood a believable good boy-gone 


Herman Schlom produced and Lesley Selander 
lirected from a screenplay by Arthur | Or 
tt 

Seen at New York project room. Revier 
er's Rating: Good.—vV. C 

m Tim Holt 
Pee Linda Do s 
Reg Frank Wilcox 
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catt this lates 
durango Kid West to provide screen action 
and excit It trictly formula fare and 
mild prov i n situations 
vhere the Durar Kid } brought ‘em in 
hef re 
tten Rar tentious 
tory is a 1 M i nen con 
to keep beef f t ] yt eastern 
s thus keeping there hist 
licate 1s be all tl ind the cattlemer 
have been blami € ‘ wners for the 


destruction of herds 
When Charles Starrett as the Durango Kid 
rides into Timber Rock, Montana, that’s the 
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situation he finds. The villain of the piece 1s 
Tristram Coffin, who has killed Dani Nolan's 
father and then framed her sweetheart, Jack 
Mahoney, with the crime. Coffin has made the 
story sound so convincing that Dani actually 
became the active leader of the cattlemen 

Colbert Clark produced and Fred F. Sears 
directed the film, which offers all the standard 
attractions as Starrett gets in and eut of trou- 
ble and engages in the usual chases and fights 
before exposing the criminals and bringing 
Dani and Mahoney together again. For comic 
relict, Smiley Burnette is on hand 

Seen at the Columbia Pictures screening 
room in New York. Reviewer's Rating: Good. 
i January, 1952. Running time, 55 


Release date, J 
5. General audience classifi- 


minutes. PCA No. 15435 


Charles Starrett 

Smiley Burnette 

Jack Mahoney 
Dam: Sue Nolan 
Tnstram_ Coffin 
Larry Hudson, Cris Alcaide, Sandy Sanders, Forrest 
Taylor, Charles Stevens, Boyd “Red” Morgan, Leroy 
Johnson 


Woman in the Dark 
Republic—Jewel Theft 


mild little melodrama, “Woman in the 
Dark” runs its short course in such a fashion 
as neither to offend nor enchant the average 
audience. The one obvious exploitation angle 
is a $1,000,000 jewel theft which, the way di- 
rector George Blair presents it, looks more like 
the pushing over of a telephone booth rather 
than a place like Cartier’s. 

The plot concerns a middle class family of 
Italian extraction whose hopes and dreams cen- 
ter around their three sons, a priest, a success- 
ful lawyer and a shiftless idler. The latter, 
played by Richard Benedict, causes all the 
trouble when he is brought into a jewel robbery 
by a crook who knows that the lawyer brother, 
Rick Vallin, works for the company which has 
insured the gems, thus supposedly paving the 
way for easy settlement with the insurance 
company on the stolen goods. Benedict has a 
change of heart after the robbery; the crook’s 
blackmail attempts fail. 

Penny Edwards plays the woman of the title, 
giving a sincere portrayal of the girl friend 
4 Vallin who inadvertently catches Benedict 
casing the jewelry store. Ross Elliot does nice- 
ly as the priest, as does Benedict as the good- 
tor-nothing. The picture moves quite slowly 
until the robbery, at which point it picks up 
momentum and comes to a neat climax when 
Vallin fights it out with the crooks. The 
screenplay is by Albert DeMond, based on a 
play by Nicholas Cosentino, Stephen Auer is 
issociate producer 

Seen at New York screening room. Review- 
er’'s Rating: Fair.—V. C 


Running time, 60 min 
tes. PCA N 5285, General audience classification 

rdt Penny Edwards 
1 Ross Elliott 


P Morello ‘ Rick Vallin 
Richard Benedict. Argentina Brunetti, Martin Gar 
ralaga, Edit Angold, Peter Broce« Jarbara Billings 
ey, John Doucette, Richard Irving, Luther Crockett, 


Carl Thompson, Charles Sullivan 


Cage of Gold 
Ellis Films—British Drama 


It was inevitable that British film makers 
should sooner or later be captivated by the 
beauty of Jean Simmons and begin to be more 
oncerned with her than the stories in which 
This is what would appear to have 
G obscurely- 
titled import from Britain which co-stars David 
Miss Simmons in a not-so-exciting 
ho almost succeeds 
in sending Jean to the gallows 

It is a plodding, unbelievable varn that 
switches back and forth from London to Paris 
to follow the villainous dealings of Farrar, who 
plavs a gentleman-crook with a remarkable de 
gree of restraint, considering the general tenor 
of the part he is given. The best that can be 
said about this Michael Balcon production is 
that it devotes a good deal of footage to Miss 


appears 
appened in “Cage of Gold,” the 


Farrar with 
picture about a scoundrel w 


Simmons, which implies a good deal of visual 
delight, for the star has great beauty combined 
with grace. Director Basil Dearden got some 
fine individual performances out of his players, 
but he failed to make the picture move. 

Jack Whittingham wrote the screenplay. In 
his desire to come up with a “twist” ending, he 
has concocted a most incredible climax. James 
Donald as Jean's devoted doctor husband is 
good in this British version of American radio 
soap opera. 

Engaged to Donald, Jean drops him when her 
old flame Farrar turns up. Farrar marries het 
and deserts her the next day. When she finds 
that she is pregnant, Jean contacts Donald, who 
marries her, Farrar meanwhile pulls some more 
dirty deals and blackmail in France. Even- 
tually he is listed as missing in a plane crasu, 
but actually it was someone else, using his pass- 
port. Farrar returns to London and tries black- 
mail on Jean. When he is found dead following 
a visit by Jean, she takes the blame to cover up 
for Donald. In the end it turns out that neither 
committed the murder 

Seen at the Translux 72nd Street theatre in 
Vew York. Reviewer's Rating: Average.— 
Frep Hirt 

Rele ase date, December, 1951 


audience classifcatior 


Running time, 83 mins. 


General 


Judith ee Jean Simmons 
Rill David Farrar 
Alan James Donald 
Marie Madeleine Lebeau 


Antoinette . Maria Mauban 
Herbert Lom, Bernard Lee, Gregoire Aslan, Gladys 
Henson, Harcourt Williams, Leo Ferre, George Benson, 
Martin Boddey, Arthur Hambling 


Buffalo Bill in 
Tomahawk Territory 


U.A-Schwarz—Western 


This is strictly a routine Western for the not- 
too-discriminating audience which will go for 
Buffalo Bill under almost any circumstances. 
In this case, the circumstances have Buffalo 
Bill, as played by Clayton Moore, protecting the 
Indians from evil white settlers who would like 
to get their hands on gold beneath the Indian 
lands. ‘To tell the story, director B. B. Ray has 
sprinkled his production with what appear to be 
“action” clips from old films 

Buffalo Bill and his side-kick, Slim Andrews, 
get involved in the goings-on when they attempt 
to deliver a herd of cattle to the Sioux under a 
government contract. They are prevented from 
accomplishing their mission by the outlaws, dis- 
guised as Indians, who hope to bring on a war 
of extermination against the Indians. Bill and 
Slim outwit the crooks with the aid of White 
Cloud, the Sioux chief, and the local troop 
garrison. Intervening are several protracted 
gun battles with the disguised outlaws, as well 
as two stampedes, one of cattle and another of 
buffalo. 

Some suspense is built toward the end and 
when Bill must deliver cattle to the Indians by 
an appointed time to prevent them from going 
on the warpath. Otherwise, it’s pretty slow. 
Moore and Andrews head an adequate cast. 
Story and screenplay are credited to Sam Neu- 
man and Nat Tanchuck. Edward Finney and 
B B. Ray produced. 

Reviewed in New York 
wewer's Ratina: 


Runni tir fil 


Release date February g ne, 
es. PCA N | audience classifica- 
Buttalo B 
ctus . 
Rod Redwing, Chief Yowlachie, CI 
Charlie Hughes, Sharon Dexter, Eddie 


ug De 
Hubbard, Helena Dare, Charles Harve 


Captive of Billy the Kid 


Lane Western 

The traditional requirements of the Western 
are easily met in “Captive of Billy the Kid.” 
Allan “Rocky” Lane heads the cast as the stal- 
wart of law and order, while Penny Edwards 
holds up the slight feminine role and Grant 
Withers is the “heavy.” 

The plot goes on the supposition that when 
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Billy the Kid died he hid his loot and then 
divided the map of its location among five dif- 
ferent people 
sessed a portion of the map, is suddenly killed, 
thus bringing Lane into the case. There is the 
usual amount of skullduggery, shooting and 
hard riding and it’s obvious from the start that 
the murderer is one of the holders of the map 
portions 

Lane has quite a job pinning down the vil- 
lain, who finally turns out to be Withers, pre- 
sumably a respected citizen. In between there 
are several close calls for Lane as well as an 
assortment of murders. The final strategy by 
which Lane captures Withers is strictly in the 
Western groove. Harry Keller was associate 
producer and Fred C. Brannon directed from 
a screenplay by M. Coates Webster and Rich- 
ard Wormser 

Reviewed at New York screening room. Re- 
viewer's Rating: Average. 
Release date, January 22, 1952 
minutes. PCA No. 15528 General 
cation, 
Allan “Rocky” Allan “Rocky” Lane 
Grant Withers, Clem Bevans, Roy Barcroft, Clayton 
Moore, Mauritz Hugo, Garry Goodwin. Frank Me- 
Carroll, Richard Emory 


ADVANCE SYNOPSES 


THE BELLE OF NEW YORK 

(MGM) 

PRODUCER: Arthur Freed. DIRECTOR: 
Charles Walters. PLAYERS: Fred Astaire, 
Vera-Ellen. 

MUSICAL. Fred Astaire is the happy-go- 
lucky nephew of Marjorie Main, a rich Park 
Avenue dowager at the turn of the century 
who has set out to reform the world. Astaire, 
who has a habit of proposing to every girl he 
has just escaped matrimony with Dixie 
meets Vera-Ellen, a worker 
It's 


Running time, 54 
audience classifi- 


meets, 
McCoy, when he 
in one of Miss Main’s Bowery missions. 


Miss Edward's father, who pos- 


immediate love, but before Vera-Ellen accepts 
\staire, he is forced to go to work first as 
a horse car conductor and then as a singing 
waiter, to prove his salt. He does, after some 
misunderstandings, and the conclusion finds the 
pair “walking on air.” In color. 


A LADY POSSESSED 

(Republic) 

PRODUCER: James Mason. DIREC- 
TORS: William Spier, Roy Kellino. PLAY- 
ERS: James Mason, June Havoc. 

DRAMA. In a London nursing home, Junc 
Havoc, a happily married American girl, while 
in a state of semi-consciousness, hears James 
Mason berate the hospital management for the 
outmoded treatment used on his wife, who dies 
shortly after, When she is well again, Miss 
Havoc rents the former home of Mason, a 
famous concert pianist, and his late wife. Not 
knowing exactly why, Miss Havoc falls in love 
with the absent Mason and on learning the 
story of his wife’s death, dreams of taking her 
place. She contrives to meet Mason and goes 
slowly crazy for love of him, although he only 
toys with her. She finally is brought to her 
senses but not before a close brush with suicide 


THE BATTLE AT APACHE PASS 
(Universal) 
PRODUCER: Leonard Goldstein: DI- 
RECTOR: George Sherman. PLAYERS: 
John Lund, Jeff Chandler, Beverly Tyler. 
WESTERN. Peace is maintained in one 
area of the Southwest through the mutual good 
will of John Lund, the commanding officer of 
Fort Buchanan, and Jeff Chandler, chief of one 
Apache tribe. The balance is broken, however, 
when a meddling Government Indian agent ar 
rives at the fort and decides to clear out the 
Indians (against all treaty agreements) so that 
he can profit from white settlement of the 
land. To do this, the agent gets Geronimo, 
chief of another Apache tribe, to stage a raid 


Chandler's tribe. In the reprisals 
that tollow, the Indians band together to stage 
a tremendous attack on the whites at Apache 
Pass. The outcome finds Chandler vanquishing 
Geronimo and ready to talk new wit! 
Lund. In color 


LOVE IS BETTER THAN EVER 
(MGM} 
PRODUCER: William Wright. DIREC- 
TOR: Stanley Donen. PLAYERS: Eliza- 
beth Taylor, Larry Parks. 
COMEDY-DRAMA,. When Elizabeth Tay 
lor, a young New Haven dancing school in 
structor, comes to New York to buy 
dance routines, she meets Larry Parks, a brash 
Broadway agent who boasts of his aversion to 
marriage and pretty girls’ mothers. He has 
no time for Miss Taylor on that trip since her 
mother is along. She runs into him again, 
however, when she comes down for a conven- 
tion and since she is unescorted, Miss Taylor 
is given the royal play by Parks, who still 
professes to hate marriage. It takes some wise 
counseling by her family before she lures Parks 
to New Haven and into a series of daffy situ- 
ations, leading to marriage 


STORMBOUND 
(Republic) 
PRODUCER: William J. O'Sullivan. 
RECTOR: Luigi Capuano. PLAYE 
Constance Dowling, Andrea Checchi. 
DRAMA. Constance Dowling, a_ pretty 
American journalist, goes to Italy to interview 
Andrea Checchi, the country’s most notorious 
outlaw whom she imagines to be a sort of mod 
ern Robin Hood. Through friends, she arranges 
the interview but finds that Cheechi is just 
a ruthless criminal. He uses her as a hostage 
to make his escape but on the way they are 
marooned for a night in a country cabin, It’s 
a harrowing night for Miss Dowling and the 
poor farmers but Cheechi is brought to justice 


and 


pear 


some 
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Index to Reviews and Advance Synopses, with 
Rating Data in PRODUCT DIGEST SECTION 


Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 

page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 

Short Subjects Chart with Synopsis Index can be found on 
pages 1211-1212, issue of January 19, 1952. 

Feature Product by Company starts on page 1201, issue of 


All 


January 19, 1952. 


TITLE—Production Numb Company 
ACROSS the Wide Missouri (color) 

(208)*. MGM 
Adventures of Capt. Fabian (5/0!) 
African Queen 
Aladdin and His Lamp (color) (5299) Mono. 
Alice in Wonderland (color) (292)* RKO 
Alice in Wonderland (color) Souvaine 
Along the Great Divide (025) wB 
American in Paris, An (color)* (209) MGM 
Ange! With the Trumpet ( Brit.) Snader 
Angels in the Outfield (202) MGM 
Anne of the Indies (color) (134) 20th-Fox 
Another Man's Poison UA 
Anything Can Happen Para. 
Apache Drums (123) (color) (134) Univ. 
Arizona Manhunt (5068) Rep. 
As You Were (formerly Present Arms) 

(5023) Lippert 
As Young As You Feel (for. Will You 

Love Me in December) (120) 20th-Fox 


Rep. 
UA 
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Clark Gable-Ricardo Montalban 
Errol Fiynn-Micheline Prelle 

Humphrey Bogart-Katharine Hepburn 
Patricia Medina-John 
Disney Feature 

Carol Marsh-Puppets 
Kirk Douglas-Virginia Mayo 
Gene Kelly-Leslie Caron 
Eileen Herlie-Basil Sydney 
Paul Douglas-Janet Leigh 

Jean Peters-Louis Jourdan 
Bette Davis-Gary Merrill 

ra. Jose Ferrer-Kim Hunter 
Stephen McNally-Coleen Gray 
Michael Chapin-Eilene Janssen 


William Tracy-Joe Sawyer 


Jean Peters-David Wayne 


For exploitation see Managers’ Round Table section. 

* Following a title indicates a Box Office Champion. 

Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages !2 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: A-1, Unobjec- 


tionable; A-2, Unobjectionable for Adults; B, Objectionable in 


part; C, Condemned. 


(S) before a page number indicates advance synopsis. 


Release 
Date 


Running 
Stars Time 
Oct. 23,'51 
Oct. 6,'51 
Not Set 
Jan. 20,'52 
Aug.,'5! 
July 28,51 
June 2,'51 
Nov. 9,'51 
Dec. 20,'51 
Sept. 14,'51 
Nov.,'5! 
Jan. 16,52 
May,'52 
June,'5! 
Sept. 15,'51 


78m 
100m 


Sands 


Oct. 5,'51 


June,'51 


RATINGS 
Nat'l Herald 
Groups Review 


REVIEWED —, 
(S) =synopsis 


Issue Page L. of D. 


AY 
AY 


1041 
1042 


Sept. 
Sept. 
Dec. 
Dec. 
July 
Aug. 
May 
Sept. 
Dec. 
Sept. 
Oct. 
Jan. 
Dec. 
Apr. 
Apr. 


Very Good 


Excellent 
Average 
Very Good 
Excellent 
Average 
Excellent 
Very Good 


Fair 


>>o>> 


>? 


Good 
Fair 


>> >> 


n= 


Very Good 


1223 


| 

29 Good 
29 1169 

29 (S)1170 
7 921 AYC 
4 967 
5 825 A 
' 997 AY 
15 1154 
997 AY 
20 1065 AY 
22 (S)1162 
21 810 AYC i | 
21 809 AY 
57m 
AY 


TITLE—Production Number—Company 


At Sword’s Point (color) RKO 
BANNERLINE (206) MGM 
Barefoot Mailman, The (404) Col. 
Basketball Fix, The Realart 
Battle of Apache Pass (color) Univ. 
Behave Yourself (206) RKO 
Belle of New York (223) (color) MGM 
Belles on Their Toes (color) 20th-Fox 


Bend of the River (color) (212) Univ. 
Best of the Badmen (color) (176) RKO 
Big Carnival, The (formerly 


Ace in the Hole) 5023* Para. 
Big Gusher The (306) Col. 
Big Night, The UA 
Big Trees, The (color) Wwe 
Bitter Springs Ealing-Bell 
Blackmailed Bell 
Blue Veil, The (263)* RKO 
Bonanza Town (367) Col. 
Bonnie Prince Charlie (C) (Brit.) Snader 
Boots Malone Col 
Border Fence Astor 
Bride of the Gorilla Realart 
Bright Victory (208) Univ. 
Browning Version, The (Brit.) (281) U-I 
Buffalo Bill in Tomahawk Territory UA 


Bugies in the Afternoon (color) (116) WB 
Bushwackers, The 


Realart 


CAGE of Gold (Brit.) 


Callaway Went Thataway (214) 

Calling Bulldog Drummond (213) MGM 
Captain Blood (110) weB 
Captain Boycott (Brit.) Astor 
Captain Horatio Hornblower 

(color) (030)* 
Captive of Billy the Kid (5046) Rep. 
Carrie Para 
Casa Manana (5116) Mono. 
Cat Creeps, The Realart 
Cat People, The RKO 
Cattle Drive (color) (128) Univ. 
Cave of the Outiaws, The (color) 

(201) Univ. 
Chain of Circumstance (309) Col. 
Chicago Calling UA 
China Corsair (316) Col. 
Christmas Carol, A (Brit.) UA 
Cimarron Kid, The (color) (213) Univ. 
Close to My Heart (107) WB 
Cloudburst ( Brit.) UA 
Clouded Yellow, The (Brit.) Col. 
Cohens and Kellys in Africa Realart 
Cohens and Kellys in Hollywood  Realart 
Colorado Sundown Rep. 
Come Fill the Cup (106) WB 
Comin’ Round the Mountain (127) — Univ. 
Corky of Gasoline Alley (406) Col. 
Crary Over Horses (5114) Mono. 
Criminal Lawyer (412) Col. 
Crosswinds (color) (5104) Para. 
Cry, the Beloved Country Lopert 
Cyclone Fury (368) Col. 
Cyrano de Bergerac UA 
DAKOTA Kid, The (5067) Rep. 
Daltons Ride Again Realart 
Darling, How Could You (5108) Para. 
David and Bathsheba {(color)* 20th-Fox 


Day the Earth Stood Still, The (129) 20th-Fox 


Dear Brat (5021) Para 
Death of a Salesman Col. 
Decision Before Dawn* 20th-Fox 
Denver and Rio Grande (C) Para. 
Desert Fox, The (130)* 20th-Fox 
Desert of Lost Men, The (5063) Rep. 
Detective Story (Si1!)* Para. 
Disc Jockey (AA-21) AA 
Dishonored Lady Astor 
Distant Drums (color) weB 
Double Dynamite [formerly 

It's Only Money) (214) RKO 


Down Among the Sheltering Palms 
(color) 20th-Fox 
Drums in the Deep South (color) (211) RKO 


ELEPHANT Stampede (5110) Mono 
Elopement (141) 20th-Fox 
Emperor's Nightingale, The 

(color) Rembrandt 
Excuse My Dust (color) (133) MGM 


1224 


Release 
Stars Date 

Cornel Wilde-Maureen O'Hara Feb.,'52 
Sally Forrest-Lionel Barrymore Oct. 12,'51 
Robert Cummings-Terry Moore Nov.,'51 
John Ireland-Vanessa Brown Sept.,'51 
John Lund-Jeff Chandler Apr.,'52 
Shelley Winters-Farley Granger Sept. 22,'51 
Fred Astaire-Vera-Ellen Feb.,'52 
Jeanne Crain-Myrna Loy May,'52 
James Stewart-Arthur Kennedy Feb...52 
Robert Ryan-Claire Trevor June 16,'51 
Kirk Douglas-Jan Sterling July 4,'51 
Preston Foster-Wayne Morris July,'5t 
John Barrymore, Jr.-Joan Lorring Dec. 7,'51 
Kirk Douglas-Patrice Wymore Mar.,'52 
Tommy Trinder-Chips Rafferty Oct. 1,'51 
Mai Zetterling-Dirk Bogarde Oct. 15,'51 
Jane Wyman-Charles Laughton Oct.,’51 
Charles Starrett-Smiley Burnette July,'51 
David Niven-Margaret Leighton Jan.,'52 
William Holden-Johnny Stewart Jan.,'52 
Walt Wayne-Mary Nord (reissue) Aug. 15,'51 
Lon Chaney, Jr.-Barbara Payton Oct.,'51 
Arthur Kennedy-Peggy Dow Jan.,'52 
Michael Redgrave-Jean Kent Nov.,'51 
C. Moore-Slim Andrews Feb. 8,'52 
Ray Milland-Helena Carter Mar. 8,'52 
John Ireland-Dorothy Malone Nov.,'51 


Jean Simmons-David Farrar Dec.,’ 
Howard Keel-Dorothy McGuire Dec. 28,'51 
Walter Pidgeon-Margaret Leighton Dec. 14,'51 
Errol Flynn-Olivia de Havilland(reissue) Dec. 15,'51 
Stewart Granger-K. Ryan (reissue) Oct. 1,'51 


Gregory Peck-Virginia Mayo Aug. 1,'51 
Allan Rocky Lane Jan.22,'52 
Jennifer Jones-Laurence Olivier Not Set 
Robert Clarke-Virginia Welles June 10,51 
Paul Kelly-Noah Beery, Jr. (reissue) Dec.,'5! 
Simone Simone- Kent Smith (reissue) Feb.,'52 
Joal McCrea-Dean Stockwell Aug.,'51 
Macdonald Carey-Alexis Smith Nov.,'51 
Richard Grayson-Margaret Field Aug.,'5! 
Dan Duryea Jan. 11,'52 
Jon Hall-Liza Farraday June, 51 
Alistair Sim-Kathleen Harrison Nov. 30,'51 
Audie Murphy-Beverly Tyler Jan.,'52 
Gene Tierney-Ray Milland Nov. 3,'5! 
Robert Preston-Elizabeth Sellers Jan, 31,52 
Jean Simmons-Trevor Howard Not Set 


George Sidney-Charles Murray (reissue)Aug.1!,'51 
George Sidney-Charles Murray (reissue)Aug.1,'51 


Rex Allen-Mary Ellen Kay Feb.,'52 
James Cagney-Phyllis Thaxter Oct. 20,'51 
Bud Abbott-Lou Costello July,'S! 
Jimmy Lydon-Scotty Beckett Sept.,'51 
Bowery Boys Nov. 18,'5! 
Pat O'Brien-Jane Wyatt Oct.,'51 
John Payne-Rhonda Fleming Oct.,'51 
Canada Lee-Sidney Poitier Feb.,'52 
Charles Starrett-Smiley Burnette Aug.,'5! 
Jose Ferrer-Mala Powers July 20,'51 
Rudy Ralston-Philip Ford July 1,'51 


Alan Curtis-Lon Chaney (reissue) Sept.,'5! 
Joan Fontaine-John Lund Oct.,'51 


Gregory Peck-Susan Hayward Feb.,'52 
Michael Rennie-Patricia Neal Sept.,’51 
Mona Freeman-Edward Arnold June,'5! 
Fredric March-Mildred Dunnock Feb.,'52 
Richard Basehart-Gary Merrill Jan.,'52 
Edmond O'Brien-Sterling Hayden June,'52 
James Mason-Jessica Tandy Oct.,'51 
Allan Rocky Lane-Mary Ellen Kay Nov. 19,'51 
Kirk Douglas-Eleanor Parker Nov.,'5! 
Jane Nigh-Michael O'Shea Sept. 30,'51 


Hedy Lamarr-Dennis O'Keefe (reissue) Feb. 1,'52 


Gary Cooper-Mari Aldon Dec. 29,'51 
Frank Sinatra-Jane Russell Dec.,'51 
Mitzi Gaynor-David Wayne May,'52 
James Craig-Barbara Payton Sept.,'51 
Johnny Sheffield-Donna Martell Oct. 28,'51 
Clifton Webb-Ann Francis Dec.,'51 
Puppets Sept.,'5! 
Red Skelton-Sally Forrest June 22,'51 


REVIEWED — 


Running (S) synopsis 
Time Issue Page 
8Iim Jan. 26 1214 
88m Sept. 22 1033 
83m Nov. 10 1102 
65m Sept. 22 1034 
Feb. 2 (S)1223 
8Iim Sept. 15 1013 
82m Feb. 2 (S)1223 
Jan. 26 1213 
84m June 2 869 
112m May 12 845 
68m July 14 929 
75m Nov. 10 1101 
73m Aug. 25 990 
73m Sept. 15 1015 
114m Sept. 15 1015 
56m July 14 929 
98m Jan. 19 1194 
103m Dec. 29 1169 
60m 
76m 
97m July 28 947 
90m Nov. 3 1093 
66m Feb. 2 1222 
85m Feb. 2 122! 
70m Jan 5 1177 


83m 
8im 
83m 
98m 
93m 


117m 
54m 


73m 
57m 
73m 
77m 


75m 
68m 
74m 
67m 
86m 
84m 
90m 
83m 
92m 
82m 
78m 


113m 
77m 
80m 
65m 
74m 
93m 
104m 
54m 
112m 


60m 
72m 
96m 
116m 
92m 
82m 


119m 


88m 
54m 
103m 
77m 
85m 


80m 


78m 


7im 
82m 


70m 
82m 


1222 
Nov. 17 1109 
Oct. 20 1066 
Jan. 11,'36 
Nov. 29,'47 
June 16 886 
Feb. 2 1222 
June 2  (S)870 
July 28 (S)947 
Apr. 13,'46 
Nov. 14,'42 
July 929 
Nov. 3 1094 
Aug. 25 990 
Dec. 8 1134 
June 9 878 


Nov. 3 1094 
Dec. 15 1153 
Oct. 6 1049 


Feb. 2 1221 
Oct. 6 1049 
Nov. 8,'30 47 
Mar. 19,'32 39 
Sept. 22 1033 
June 16 887 
Sept. 22 1034 
Aug. 25 990 
Aug. |! 973 
Jan. 26 1213 
Aug. 18 982 
Nov. 18 569 
July 14 930 
Nov. 23,'45 
Aug. II 973 
Aug. 25 990 
Sept. 8 1005 
Apr. 28 817 
Dec. 15 1153 
Dec. 22 
Jan. 5 (S)1178 
Oct. 6 1050 
Dec. 15 1154 
Sept. 29 1041 
Sept. 8 1006 
Apr. 26,'47 
Dec. | 1126 
Nov. 10 1101 
Jan. 12 (S)1186 
Oct. 6 1049 
Oct. 27 1074 
Nov. 17 1110 
May 19 854 
May 26 86) 


RATINGS 
Nat'l Herald 
Groups L.ofD. Review 
Good 
AY Good 
AY A-| Good 
A-| Good 
AY A-2 Very Good 
Excellent 
A B Good 
A A-2 Excellent 
AY A-!| Good 
B Good 
A-| Good 
B Fair 
AY A-2 Excellent 
AYC A-! Good 
Fair 
AY Good 
A-2 
AY Excellent 
AY Excellent 
Average 
Good 
A-2 Good 


Average 
AY A-2 Excellent 
AY A-2 Good 
Very Good 
AYC A-| Very Good 
Average 
AY B 
Average 
Good 
AY A-| Good 
AY A-2 Good 
AY B Fair 
AY A-2 Good 
A A-2 Good 
A-| Excellent 
A B Good 
AY A-2 Good 
B Fair 
AY Good 
A B Very Good 
AYC Good 
AYC Fair 
A-2 
A Good 
AY Good 
Excellent 
AY A-| Good 
AYC A-2 Superior 
AY Fair 
Good 
AY Good 
AY B Excellent 
AY A-2 Very Good 
AY Good 
A A-2 Excellent 
AY A-2 Excellent 
AY A-2 Very Good 
A A-2 Excellent 
AY A-| Very Good 
Good 
AY A-2 Very Good 
AY A-2 Good 
A A-2 Excellent 
AY A-| Good 
AY A-2 Very Good 
AYC A-! Very Good 
AY A-! Very Good 
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TITLE—Production Number—Company 


FABIOLA* (Ital.) UA 
Family Secret, The Col. 
Father Takes the Air (5126) Mono 
F.B.1. Girl (5002) Lippert 


Fighting Coast Guard (5010) Rep. 


Finder's Keepers (211) Univ. 
First Time, The Col. 
Five (391) Col. 
Five Fingers (208) 20th-Fox 
Fixed Bayonets (140) 20th-Fox 
Flame of Araby (color) (207) Univ 
Flaming Feather (C) (5118) Para 
Flight to Mars (5103) (color) Mono. 
Flying Leathernecks (color) (261)}* RKO 
For Men Only (5102) Lippert 


Force of Arms (102) WB 


Fort Defiance UA 
Fort Dodge Stampede (5062) Rep. 
Fort Osage (color) (5102) Mono. 
Fort Worth (color) (028) WB 


Four in a Jeep (Swiss) VA 
Franchise Affair, The (Brit.) Stratford 


Francis Goes to the Races (125)* Univ. 
Frogmen, The (122)* 20th-Fox 
Fugitive Lady (5011) Rep. 


GALLOPING Major, The (Brit.) Souvaine 
G. |. Jane (5012) Lippert 
Girl in Every Port, A RKO 
Girl on the Bridge 

(formerly The Bridge) (139) 20th-Fox 
Gold Raiders UA 
Golden Girl (color) (136) 20th-Fox 
Golden Horde, The (color) (134) Univ. 
Great Adventure (5021) Lippert 
Great John L., The Astor 


Greatest Show on Earth, The (C) Para. 
Green Glove, The VA 
Guest of the House Astor 
Guilt Is My Shadow ‘(Brit.) Stratford 
Guy Who Came Back, The (formerly 

Just One More Chance) (118) 20th-Fox 


HALF Breed (color) RKO 
Happy Go Lovely (color) (262) (Brit.) RKO 
Hard, Fast and Beautiful (formerly 


Mother of a Champion) (119) RKO 
Harem Girl, The Col. 
Harlem Globetrotters, The (405) Col. 
Havana Rose (5124 ep. 
Hawk of Wild River, The (482) Col. 
He Ran All the Way UA 
Hear No Evil Univ. 
Her Panelled Door (Brit.) Souvaine 
Here Come the Nelsons (210) Univ. 
Here Comes the Groom (5101)* Para. 
Highly Dangerous (5029) Lippert 
Highwayman, The (AA-20) (color) AA 
Hillbilly Blitzkrieg Astor 
Hills of Utah (356) Col. 
His Kind of Woman (201)* RKO 
Hold That Line (5211) Mono. 
Hollywood Story (124) Univ. 
Honeychile (color) (5121) Rep. 
Hong Kong (color) (5109) Para. 
Hoodlum, The UA 
Hoodlum Empire Rep. 
Horsie (formerly Queen for a Day) UA 
Hot Lead (209) RKO 
Hotel Sahara (Brit.) UA 
House of Horrors Realart 
House on Telegraph Hill (117) 20th-Fox 
Hurricane Island (color) (349) Col. 


| WANT You (251) RKO 
Igloo Realart 
\'ll Never Forget You (formerly Man 

of Two Worlds) (color) (142) 20th-Fox 
I'll See You in My Dreams (112)* WB 
In a Padded Cell Realart 
Indian Uprising (C) Col. 
Inside the Walls of Prison 
Invitation, The (220 
Iron Man, The 
It's a Big Country (215) 


MGM 


JAPANESE War Bride (202) 
Jesse James (color) (057) 


20th-Fox 
20th-Fox 


PRODUCT DIGEST SECTION, FEBRUARY 2, 


Tyrone Power-Henry Fonda 


1952 


Release 

Stars Date 

Michele Morgan-Henry Vidal June 1,51 
John Derek-Lee J. Cobb Dec.,'51 
Raymond Walburn-Walter Catlett June 17,'51 
Cesar Romero-Gene Evans Nov.,'51 
Brian Donlevy-Ella Raines June 1,'51 
Tom Ewell-Julia Adams Jan.,'51 
Robert Cummings-Barbara Hale Feb.,'52 
William Phipps-Susan Douglas Oct.,'51 
James Mason-Danielle Darrieux Mar.,'52 
Richard Basehart-Michael O'Shea Dec.,'51 
Maureen O'Hara-Jeff Chandler Jan.,'52 
Sterling Hayden-Arleen Whelan Feb.,'52 
Marguerite Chapman-C. Mitchell Nov. 
John Wayne-Robert Ryan Aug. 28,'51 
Paul Henreid Jan. 11,'52 
William Holden-Nancy Olson Sept. 15,'51 
Dane Clark-Tracey Roberts Nov. 9,'51 
Allan Lane Aug. 24,'5! 
Rod Cameron-Jane Nigh Feb. 10,'52 
Randolph Scott-David Brian July 14,'51 
Viveca Lindfors-Ralph Meeker Aug. 17,'5! 
Michael Denison-Dulcie Gray Aug. 31,'5! 
Donald O'Connor-Piper Laurie July,'5! 
Richard Widmark-Dana Andrews July,'51 
Janis Paige-Binnie Barnes July 15,'51 


Basil Radford-Janette Scott Not Set 
Jean Porter-Tom Neal July 6,'51 
Groucho Marx-Marie Wilson Jan.,‘52 
Hugo Hass-Beverly Michaels Dec.,'51 
George O'Brien-Sheila Ryan Sept. 14,51 
Mitzi Gaynor-Dale Robertson Nov.,'51 
David Farrar-Ann Blyth Oct.,'51 
Dennis Price-Jack Hawkins Dec. 7,'51 


Linda Darnell-Rory Calhoun (reissue) July 15,'51 


All-Star Cast Not Set 
Glenn Ford-G. Brooks Feb. 28,'52 
Anne Baxter-Ralph Bellamy (reissue) May 15,'52 
Elizabeth Sellars-Patrick Holt July 27,'51 
Paul Douglas-Joan Bennett July,'5! 


Robert Young-Janis Carter Dec. 1,'51 
David Niven-Vera Ellen July 18,'51 
Claire Trevor-Robert Clarke June 9,'51 
Joan Davis-Paul Marion Feb.,'52 
Thomas Gomez and Globetrotters Nov.,'51 
Estelita Rodriguez-Hugh Herbert Sept. 15,51 
Charles Starrett-Smiley Burnette Feb.,'52 
John Garfield-Shelley Winters July 13,51 
Tony Curtis-Mona Freeman Mar.,'52 
Phyllis Calvert-Edward Underdown Aug. 27,'5! 
Ozzie Nelson-Harriet Nelson Feb.,'52 
Bing Crosby-Jane Wyman Sept.,'51 
Dane Clark-Margaret Lockwood Oct. 12,'51 
Wanda Hedrix-Charles Coburn Oct. 21,'51 


Bud Duncan-Edgar Kennedy (reissue) Sept. |,'51 


Gene Autry-Donna Martell Sept.,'51 
Robert Mitchum-Jane Russell Aug. 25,'51 
Bowery Boys Mar. 23,'52 
Richard Conte-Julia Adams June,'51 
Judy Canova-Eddie Foy, Jr. Oct. 20,'51 
Ronald Reagan-Rhonda Fleming Jan.,'52 
Lawrence Tierney July 27,'51 
Brian Donlevy-Claire Trevor Feb.,'52 
Phyllis Avery-Darren McGavin July 7,'51 
Joan Dixon-Tim Holt Oct.,'51 
Yvonne De Carlo-Peter Ustinov Oct. 15,'51 
Robert Lowery-Virginia Grey (reissue) Jan.,'52 
Richard Basehart-Valentine Cortese June,'51 
Jon Hall-Marie Windsor July,'51 


Dana Andrews-Dorothy McGuire Jan.,'52 
Native Cast (reissue) Jan.,'52 
Tyrone Power-Ann Blyth Dec.,'51 
Doris Day-Frank Lovejoy Jan. 12,'52 
Olsen and Johnson {reissue} Feb.,'52 
George Montgomery-Audrey Long Jan.,'52 
Steve Cochran-David Brian June 16,'51 
Dorothy McGuire-Van Johnson Feb.,'52 
Jeff Chandler-Evelyn Keyes Aug.,'5! 
All Star Cast Jan. 4,'52 


Jan.,'52 
(reissue) 


Shirley Yamaguchi-Don Taylor 


Running 
Time 


96m 
85m 
bim 
74m 
86m 
74m 
89m 
93m 


82m 
89m 


9im 
106m 


REVIEWED — 
(S) —synopsts 
Issue Page 
May 5 826 
Oct. 27 1074 
June 23 907 
Nov. 17 
May 5 827 
Dec. 22 1164 
Jan. 26 1214 
Apr. 14 802 
Nov. 24 
Nov. 24 118 
Dec. 22 1161 
Nov. 10 1102 
July 21 937 
Jan. 26 1214 
Aug. 18 981 
Nov. 10 1102 
Sept. 15 1014 
Jan. 26 1215 
May 12 845 
June 9 878 
May 26 863 
June 9 877 
July 21 938 


Jan. 


12 


Jan. 14,39 


861 
1194 
1074 
1042 


877 
(S)1178 
1006 


1193 
921 


990 


1014 
938 


853 
1110 
1110 

930 


766 
1075 
1014 


749 
922 


1093 


1133 
1133 


1170 
854 
1214 
922 


1186 
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Herald 
Review 


Very Good 
ooa 

Average 

Good 

Good 

Fair 

Very Good 

Good 


Very Good 
Good 
Good 
Good 
Excellent 
Very Good 
Good 
Good 

Fair 

Very Good 
Very Good 
Good 


Excellent 
Very Good 
Fair 


Good 
Good 
Good 


Fair 

Fair 
Excellent 
Good 


Good 
Superior 
Fair 
Excellent 


Good 


Very Geod 


Very Good 
Good 
Good 
Good 


Excellent 


Very Good 
Good 
Very Good 


Very Good 
Fair 

Good 

Very Good 


Good 
Good 
Fair 
Fair 


Good 
Fair 

Fair 
Average 
Good 


Fair 


Good 


Very Good 
Excellent 


Very Good 
Good 
Very Good 


Very Good 


1225 


A 
oe 92m AY 
78m AYC 
77m 
72m ; 
102m AY 
93m 
100m AY 
8im 
60m 
72m 5 
80m AY 
97m AY 
96m AY 
78m 
82m Oct. 13 1058 
62m Aug. II 975 A-l = 
56m Oct. 13.1057 A-2 
er 108m Nov. 10 1101 a A-2 aN 
77m Sept. 15 1014 A-2 
75m 
153m Jan. 5 1177 
\ 88m Feb. 2 1221 
Dec. 9,'44 
78m 
91m May 26 AY 5. 
76m May 26 AY 
70m Jan. 19 
a 80m Oct. 27 AYC : 
ae 77m Sept. 29 AY A-2 3 
77m June 9 A ; 
Jan. 5 
ee 84m Sept. 8 
76m Jan. 19 
114m July 7 
8im 
a 83m Aug. 25 mm AY 
a Aug. 8,42 
70m Sept. 15 AY 
120m July 21 A 
ee 77m May 19 AY 
90m Nov. 17 AY 
96m Nov. 17 AY 
July 14 
Ra 107m Mar. 24 AY 
: 60m Oct. 27 AY : 
ae 87m Sept. 15 AY : 
ae 65m Mar. 9,'46 
93m Mar. 10 A 
70m July 7 AYC 
102m Nov. 3 AY A-2 
i 60m 
90m Dec. 8 AY A-| 
69m 
aa 75m Dec. 29 AY A-| Good 
co 87m May 19 A B Good 
85m Jan. 26 
July 7 A A-2 
|| Nov. 24 AY 


TITLE—Production Number-—Company 


Jet Pilot (color) RKO 
Jim Thorpe-All American (10!) 
Joe Palooka in Triple Cross (5118) Mono. 
Journey Into Light (132) 20th-Fox 
Jungle of Chang (208) RKO 


Jungle Headhunters (color) (177) RKO 
Jungle Manhunt (4/1) Col. 
Just This Once MGM 


KANGAROO (color) 20th-Fox 
Kid from Amarillo, The (488) Col. 
Kind Lady (134) MGM 


LADY and the Bandit, The (337) 


(formerly Dick Turpin's Ride} Col. 
Lady from Texas, The (color) (136) Univ. 
Lady of Burlesque Astor 
Ledy Pays Off. The (202) Univ. 
Lady Possessed, A (5104) Rep. 
Lady Says No, The UA 
Las Vegas Story RKO 
Laughter in Paradise (Brit.) Stratford 


Lavender Hill Mob, The (Brit.) (280) Univ. 
Lew and the Lady, The (formerly 
The Law and Lady Lovery) (136) MGM 


Lawless Cowboys (5155) Mono. 

Leave It to the Marines (5005) Lippert 

Let's Go Navy (5113) Mono. 

Let's Make It Legal (133) 20th-Fox 

Light Touch, The (212) MGM 

Lill) Marlene (203) (Brit.) RKO 

; Little Egypt (color) (131) Univ. 
Little Giant Realart 
| Little Big Horn (5003) Lippert 

‘ Lone Star, The (222) MGM 
fi Longhorn, The (5223) Mono. 
§ Lorna Doone (color) (336) Col. 

4 Lost Continent (5004) Lippert 
Lost Planet Airmen (5031!) Rep. 
— Love Is Better Than Ever MGM 


Love Nest (131) 


4 MA AND PA Kettle at the Fair Univ. 


Macao RKO 
i Magic Carpet, The (410) (color) Col. 
Magic Face, The (402) Col. 
Man Bait (5103) Lippert 
Man from the Black Hills (5242) Mono. 
Man in the Saddle (color) Col. 
Man With a Cloak, The (207) MGM 
Man With My Face, The UA 
Maniacs on Wheels ( Brit.) IRO 


Mark of the Renegade( color) (129) Univ. 
Mask of the Avenger (color) (359) Col. 
Medium, The Loppert 
Meet Danny Wilson (205) Univ. 
Meet Me After the Show (C)} (125)*20th-Fox 
Millionaire for Christy, A (127)  20th-Fox 
Mr. Ace Astor 
Mr. Peek-A-Boo (Fr.) UA 
Mister Drake's Duck (Br.)} UA 
Mr. Belvedere Rings the Bell (124)*20th-Fox 


Mr. Imperium (color) (203) MGM 
Mob, The (407) Col. 
Model and the Marriage Broker, The 

(201) 20th-Fox 
Molly (formerly The Goldbergs) 

(5011) Para. 
Montana Desperado (5143) Mono. 
Mummy, The Realart 
Mummy's Curse, The Realart 
My Favorite Spy (5110)* Para. 
My Friend Flicka (color) (152) 20th-Fox 
My Son, John Para 


NATIVE Son Classic 
Never Trust a Gambler (326) Col. 
New Mexico UA 
Night Into Morning (formerly The 
People We Love) (130) MGM 
f Night Raiders (5251) Mono 


No Highway in the Sky 

(formerly No Highway) (12!) 20th-Fox 
No Place for Jennifer (Brit.) Stratford 
No Questions Asked (132) MGM 
Northwest Territory (5124) Mono, 


OBSESSED (formerly Evil One) (Br.) UA 
Oklahoma Outlaws (5144) Mono. 


1226 


Reiease 

Stars Date 

John Wayne-Janet Leigh Dec. 22,'51 
Burt Lancaster-Phyllis Thaxter Sept. 1,'51 
Joe Kirkwood Sept. 16,'51 
Sterling Hayden-Viveca Lindfors Oct.,'5! 
Documentary of Siam Nov.,'51 
Amazon Expedition June,'5! 
Johnny Weissmuller-Sheila Ryan Oct.,'51 
Peter Lawford-Janet Leigh Mar.,'52 


Peter Lawford-Maureen O'Hara June,'52 
Charles Starrett-Smiley Burnette Oct.,'51 
Ethe! Barymore-Maurice Evans June 29,'51 


Louis Hayward-Patricia Medina Sept.,'51 
Mona Freeman-Howard Duff Oct.,'51 
B. Stanwyck-Michael O'Shea [reissue) Apr. 1,52 
Linda Darnell-Stephen McNally Nov.,'51 
James Mason-June Havoc Jan. 26,'52 
David Niven-Joan Caulfield Jan. 14,'52 
Jane Russell-Victor Mature Not Set 
Alistair Sim-Fay Compton Nov. 11,51 
Alec Guinness-Stanley Holloway Oct.,'51 
Greer Garson-Michael Wilding July 20,'51 
Whip Wilson Nov. 7,5! 
Sid Melton-Mara Lynn Sept. 28,'51 
Bowery Boys July 29,'51 
Claudette Colbert-Macdonald Carey Nov.,'5! 
Stewart Granger-Pier Angeli Dec. 7,'51 
Lisa Daniely-Hugh McDermott July,’5! 
Mark Stevens-Rhonda Fleming Sept.,'5! 
Abbott and Costello (reissue) June 1,'51 
John treland-Lloyd Bridges June 18,'51 
Clark Gable-Ava Gardner Feb.,'52 
Bill Elliott Nov. 25,'5! 
Barbara Hale-Richard Greene June,'5! 
Cesar Romero-Hillary Brooke Aug. 17,'51 
Tristam Coffin-Mae Clarke July 25,'51 
Elizabeth Taylor-Larry Parks Not Set 
William Lundigan-June Haver Oct.,'51 


Majorie Main-Percy Kilbride Apr.,'52 
Robert Mitchum-Jane Russell Nov. 17,'51 
Lucille Ball-John Agar Oct.,'51 
Luther Adler-Patricia Knight Aug. 8,'5! 


George Brent-Marguerite Chapman Jan. 18,'52 
Johnny Mack Brown-James Ellison Mar. 2,'52 


Randolph Scott-Joan Leslie Dec.,'51 
Joseph Cotten-Barbara Stanwyck Oct. 19,'51 
Barry Nelson-Carole Matthews June 8,'51 
Dirk Bogarde-Bonar Colleano July 11,'51 
Ricardo Montalban-Cyd Charisse Aug.,'5! 
John Derek-Jody Lawrence July,'5! 
Marie Powers-A. M. Alberghetti Not Set 
Frank Sinatra-Shelley Winters Feb.,'52 
Betty Grable-Macdonald Carey Aug.,'5! 
Fred MacMurray-Eleanor Parker Sept.,'51 
George Raft-Sylvia Sidney (reissue) June 15,'5! 
Joan Greenwood-Bourvil Oct. 21,'51 
Douglas Fairbanks, Jr.-Y. Donlan Sept. 21,'51 
Clifton Webb-Joanne Dru Aug.,'5! 
Lana Turner-Ezio Pinza Sept.,'5! 
Broderick Crawford-Betty Buehler Oct.,'51 
Jeanne Craine-Thelma Ritter Jan.,'52 
Gertrude Berg-Phillip Loeb Apr.,'5! 
Johnny Mack Brown June 24,'5! 


Boris Karloff-David Manners (reissue) Dec.,'51 
L. Chaney, Jr.-Virginia Christine (reissue) Dec.'5! 


Bob Hope-Hedy Lamarr Dec.,'51 
Roddy McDowall-Preston Foster (reissue) June,'5! 
Helen Hayes-Van Heflin Apr.,'52 


Jean Wallace-Richard Wright June 18,'51 
Dane Clark-Cathy O'Donnell Aug.,'5! 
Lew Ayres-Marilyn Maxwell Aug. 24,'5! 
Ray Milland-John Hodiak June 8,'5! 
Whip Wilson Feb. 3,'52 
James Stewart-Marlene Dietrich Oct.,'5! 
Rosamund Johns-Leo Genn June 22,'51 
Arlene Dahi-Barry Sullivan June 15,'51 
Kirby Grant-Gloria Saunders Dec. 9,'51 


David Farrar-Geraldine Fitzgerald Sept. 7,'51 
Johnny Mack Brown Aug. !19,'51 


REVIEWED —. 


Running (S) =synopsis 
Time Issue Page 
119m 
107m June 16 885 
60m Sept. 22 1034 
87m Sept. | 998 
67m Nov. 17 1110 
66m May 12 846 
66m Oct. 6 1050 
90m Jan. 19 1193 


87m 
103m 


83m 
5im 
74m 
60m 
93m 
89m 


95m 
79m 
76m 


86m 


98m 
89m 
8im 


77m 
56m 


Dec. 22 
Oct. 27 
June 23 


Aug. 
Sept. 22 
May |,'43 
Oct. 20 
Feb. 2 
Dec. | 
Jan. 5 
Dec. | 
Oct. 20 


July 21 


Aug. 4 
Oct. 27 
Nov. 3 
July 28 
Aug. 4 
Mar. 2,'46 
June 2 
Dec. 22 
Oct. 20 
May 26 
July 28 


Feb. 2 
Oct. 20 


(S)1162 
1075 
905 


974 
1033 


1065 
(S)1223 
1125 
1177 
1125 
1067 


938 


966 
1073 
1094 

946 

965 


869 
1161 
1066 

862 

946 


($)1223 
1066 


June 2 (S)870 
Sept. 29 1042 
Aug. I! 974 
Nov. 17 1109 
Oct. 6 1050 
May 19 853 
July 14 930 
July 28 945 
June 30 913 
Sept.15 1013 
Jan. 19 1193 
Aug. 4 965 
Aug. 4 965 
Aug. 31,'46 

Sept. 22 1033 
Aug. 18 982 
July 28 945 
May 12 845 
Sept. 8 1006 
Nov. 24 
Dec. 2 597 
July 28 (S)947 
Dec. 3,'32 27 
Oct. 6 1049 

Aug. 10,'43 
Jan. 5 (S)1178 


June 23 
Oct. 6 
May !2 


June 16 


Sept. | 


906 
1050 
845 


853 


937 
966 
887 


998 
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Good 


Very Good 
Very Good 
Very Good 
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Good 
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Good 

Very Good 
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Fair 


Good 
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Very Good 
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Good 
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Good 
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A-2 
A A-2 
AY A-| 
AY 
78m AY A-2 
79m AY A-2 
78m AY 
80m AY A-2 
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80m B 
88m 
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mA 
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77m 
93m 
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9im 
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8im 
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84m AY Good i 
89m AY Fair a 
87m A Good mace 
8im AY Fair 
75m A Very Good ; 
72m Good 
81m AY Good 
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AY 
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B 
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July 21 AY A-2 
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B Good 


Old West, The (473) 
On Dangerous Ground 


On the Loose (202) 
One Big Affair 
Overland Telegraph (216) 


(color) (105)* 


(C) (Brit.) (217) 
Pardon My French (French) 
Passage West (color) (5022) 
Pecos River (484) 
Peking Express (5024) 
People Against O'Hara (201) 
People Will Talk (126) 
Phone Call From a Stranger 
Pickup (357) 
Pistol Harvest (205) 
Place in the Sun, A (5102)* 
Pool of London (Brit.) (183) 
Pride of St. Louis 
Prince Who Was a Thief, The 
(color) (126) 
Prison Break 
Private Snuffy Smith 
Purple Heart Diary 


QUO Vadis (color)* 


RACKET, The (210) 
Raging Tide, The (203) 
Rashomon (Japanese) 


Red Mountain (color) (5113) 
Red Shoes, The (color) (Brit.} 
Red Skies of Montana (color) 
Reluctant Widow, The 
Reunion in Reno ie) 
Retreat, Hell! (115) 


Return of the Texan (209) 
Rhubarb (5103) 


River, The (color) 
Roadblock 


Rodeo (color) 


Room For One More (113) 
Rose of Cimarron (color) 


SAILOR Beware (5114) 
St. Benny the Dip 


Savage Drums [ 


Sea Hornet, The (5105) 


Secrets of Monte Carlo (5030) 
Sellout, The (219) 

Shadow in the Sky (22!) 
She-Wolf of London 

Show Boat (color) (135)* 
Silver City (color) (5112) 
Singin’ in the Rain (color) 
Sirocco (348 

Sky High (5024 

Slaughter Trail (color) 
Smoky (color) (043) 
Smoky Canyon (483) 
Smugglers, The (Brit.) 


Something to Live For (5105) 
Son of Dr. Jekyll (409) 

South of Caliente (5151) 
Stage to Blue River (5156) 
Stagecoach Driver (5153) 


Starlift (109) 
Steel Fist, The (5217) 
Steel Town (color) 
Storm Bound (5032) 
Storm Over Bengal (579) 
Storm Over Tibet 

Strait Jacket 

Strange Door, The (204) 
Strange Woman 


(215) 
On Moonlight Bay (color) (029)* 


PAINTING the Clouds With Sunshine 


Pals of the Golden West (5102) 
Pandora and the Flying Dutchman 


Red Badge of Courage, The (204) 


Return of Frank James (color) (058) bana a 


04) Mo 
Rodeo King and the Sefiorita (5053) 


Saturday's Hero "for. The Hero) (318) Col. 
500! Lip 
Scandal Sheet (formerly The Dark Page) Col. 


Snow White and the Seven Dwarfs 


Stardust and Sweet Music (5029) 


TITLE—Production Number—Company 


Col. 
RKO 
WB 
RKO 


UA 
RKO 


20th- Fox 


Univ. 
Realart 
Astor 
Col. 


Rich, Young and Pretty (color) (138) Mew 


RKO 
no. 
Rep. 
WB 


20th-Fox 


Para. 
UA 


pert 


Rep 
Secret of Convict Lake, The (123) 20th-Fos 
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Release 
Stars Date 

Gene Autry Jan.,52 
Robert Ryan-lda Lupino Jan.,52 
Doris Day-Gordon MacRae July 28,'51 
Joan Evans-Melvyn Douglas Sept. 8,'51 
Dennis O'Keefe-Evelyn Keyes Feb.22,'52 
Tim Holt-Richard Martin Dec.,'5! 


Dennis Morgan-Virginia Mayo Oct. 10,51 
Roy Rogers-Dale Evans Dec. 15,'51 
James Mason-Ava Gardner Jan. 18,'52 
Merle Oberon- Paul Henried Aug. 10,51 
John Payne-Arleen Whelan July,'5! 
Charles Starrett-Smiley Burnette Dec.,'5! 
Joseph Cotten-Corinne Calvet Aug.,'5! 
Spencer Tracy-Diana Lynn Sept.,'51 
Cary Grant-Jeanne Crain Sept.,’5! 
Gary Merrill-Shelley Winters Feb.,'52 
Berverly Michaels-Hugo Haas Aug.,'5! 
Tim Holt July,'5! 
M. Clift-E. Taylor-S. Winters Sept.,'51 
Bonar Colleano-Rene Asherson Oct.,'51 
Dan Dailey-Joanne Dru Apr.,'52 
Tony Curtis-Piper Laurie July,'51 
Barton MacLane-C. Bennett (reissue) June 15,'51 
Bud Duncan-Edgar Kennedy (reissue} Nov. 10,'5! 
Frances Langford-Lyle Talbot Dec.,'51 


Robert Taylor-Deborah Kerr 


Spec. 


Robert Mitchum-Lizabeth Scott Nov.,'51 
Shelley Winters-Richard Conte Nov.,'51 
Toshiro Mifune-Machiko Kyo Dec. 26,'51 
Audie Murphy-Bill Mauldin Sept. 28,51 
Alan Ladd-Lizabeth Scott May,'52 
Moira Shearer-Anton Walbrook Oct. 1,'51 
Richard Widmark-Constance Smith Feb.,'52 
Jean Kent-Guy Rolfe Sept.,'51 
Mark Stevens-Peggy Dow Oct.,'5! 
Frank Lovejoy-Anita Louise Feb. 23,'52 
Henry Fonda-Gene Tierney (reissue) July,'5! 
Dale Robertson-Joanne Dru Mar.,'52 
Ray Milland-Jan Sterling Sept.,’51 


Jane Powell-Wendell Corey Aug. 3,5! 
Radha-Esmond Knight Feb. 15,52 
Charles McGraw-Joan Dixon July,'51 
Jane Nigh-John Archer Mar. 9,52 
Rex Allen July 15,'51 
Cary Grant-Betsy Drake Jan. 26,52 
Jack Beutel-Mala Powers Apr.,'52 


Dean Martin-Jerry Lewis Feb.,'52 
Dick Haymes-Nina Foch June 22'5! 
John Derek-Donna Reed Sept.'5! 
Sabu-Lita Baron June 22'S! 
Broderick Crawford-Donna Reed Feb.,'52 
Rod Cameron-Adele Mara Nov.6'51 


Ethel Barrymore-Glenn Ford Aug.,'51 


Warren Douglas-Lois Hall June 20'5! 
Walter Pidgeon-Audrey Totter Feb.,'52 
Nancy Davis-James Whitmore Feb. 15,'52 
June Lockhart-D. Porter (reissue) Dec.,'51 
Kathryn Grayson-Howard Keel uly 13°51 
Edmond O'Brien-Yvonne de Carlo Dec.'51 
Gene Kelly-Debbie Reynolds Apr.,'52 
Humphrey Bogart-Marta Toren July ‘5! 
Sid Melton-Mara Lynn Oct. 19,'51 
Brian Donlevy-Virginia Grey Sept. 29,'51 


Fred MacMurray-Anne Baxter (reissue) June,'5! 
Charles Starrett-Smiley Burnette Jan.,'52 
M. Redgrave-R. Attenborough (reissue) Oct. 1,'5! 
Disney Feature (reissue) Feb.,'52 


Joan Fontaine-Ray Milland Mar.,'52 
Louis Hayword-Jody Lawrence Nov.,'5! 
Roy Rogers-Dale Evans Oct. 15,'51 
Whip Wilson Dec. 30,'5! 
Whip Wilson Dec. 30,'51 
William Marshall-Gail Patrick June 15,'51 
All Star Cast Dec. 1,'51 
Roddy McDowall-Kristine Miller Jan. 6,'52 
Ann Sheridan-John Lund Mar.,'52 
Constance Dowling-Andrea Checchi Dec. 15,'5! 
P. Knowles-Rochele Hudson (reissue) June 1,'5! 
Diana Douglas-Rex Reason Not Set 
Ritz Brothers (reissue) Feb,.52 
Charles Laughton-Boris Karloff Dec.,'5! 


Hedy Lamarr-George Sanders (reissue) Jan. 5,52 
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TITLE—Production Number—Company 


Strangers on a Train (027)* 
Street Bandits (5130) Rep. 
Streetcar Named Desire, A (104)* ws 


Strictly Dishonorable (131!) MGM 
Strip, The (140) MGM 
Submarine Command (5107) Para. 


Sunny Side of the Street (color) (408) Col. 
Superman and the Mole Men (5030) Lippert 


TAKE Care of My Little Girl 


(color) (119)* 20th-Fox 
Tales of Hoffmann (color) Lopert 
Tales of Robin Hood (5008) Lippert 
Talk About a Stranger MGM 
Tall Target, The (139) MGM 
Tanks Are Coming, The (108) WB 
Tembo (C) RKO 
Ten Tall Men (color)* Col. 
Teresa (137) MGM 
Texas Carnival (color) (205)* MGM 
Texas City (formerly Ghost Town) 

(5241) Mono 
Texas Lawmen (5146) Mono 
Texas Rangers (325) (color) Col. 
That's My Boy (5026)* Para 
This Is Korea (color) Rep. 
This Woman Is Dangerous (114) ws 
Three Steps North UA 
Thunder on the Hill (133) Univ 


Thunderhead, Son of Flicka (color) 


(151) 20th-Fox 
Time of Their Lives Realart 
Toast to Love (Mex.) Astor 


Tom Brown's School Days (Brit.) UA 


Tomorrow Is Another Day (103) WB 
Too Young to Kiss (211) MGM 
Trail Guide RKO 
Treasure of Lost Canyon (C) Univ 
Trio (Brit.) (5030) Para. 
Two Dollar Bettor Realart 
Two Gals and a Guy UA 


Two of a Kind (350) Col 
Two Tickets to Brodaway (color) *(264) RKO 


UNKNOWN Man, The (form. Behind 


the Law (210) MGM 
Unknown World (5101) Lippert 
Utah Wagon Train (5054) Rep 


VALLEY of Fire (353) 


Varieties on Parade (5020) Lippert 
Vengeance Trail Mono 
Viva Zapata 20th-Fox 


WACO (5224) Mono 
Wanted: Dead or Alive (5154) Mono. 
Warden of the Big House Realart 
Warpath (color) (5025) Para. 
Weekend with Father (206) Univ 
Well, The UA 
Westward the Woman (216) MGM 
When in Rom MGM 
When World “Collide (5106) (color) Para. 
Whip Hand (212) RKO 
Whip Law (5251) Mono. 
Whistle at Eaton Falls, The (322) Col. 
Whistling Hills (5145) Mono 
Wild Blue Yonder (5103) Rep 
Wild Jungle Captive Realart 
Wild North, The (color) MGM 
With a Song in My Heart (color) 20th-Fox 


Woman in the Dark (5131) Rep 
Wonder Boy, The Brit.) Snader 
Wooden Horse, The (Brit.) Snader 


YELLOWFIN (formerly Bluefin) 


(5108) Mono 
Yes Sir, Mr. Bones (5019) Lippert 
You Can't Beat the Irish (Brit.) Stratford 
You Never Can Tell (132) Univ 
Young Scarface (Br.) M.K.D. 
Yukon Manhunt (5123) Mono. 


Release 
Stars Date 

Farley Granger-Ruth Roman June 30,'51 
Penny Edwards-Robert Clarke Nov. 15,'51 
Vivien Leigh-Marlon Brando Mar.,'52 
Ezio Pinza-Janet Leigh July 6,'51 
Mickey Rooney-Sally Forrest Aug.,'51 
William Holden-Nancy Olson Nov.,'51 
Frankie Laine-Tony Arden Sept.,'51 
George Reeves-Phyllis Coates Nov. 23,51 


Jeanne Crain-Jean Peters July,'51 
Moira Shearer-Robert Helpmann Roadshow 
Robert Clarke-Mary Hatcher Dec. 21,'51 
George Murphy-Nancy Davis Apr.,'52 
Dick Powell-Paula Raymond Aug,.,'51 
Steve Cochran-Mari Aldon Nov. 17,'51 
Howard Hill and Wild Animals Jan.,"52 
Burt Lancaster-Jody Lawrence Dec.,'51 
Pier Angeli-John Ericson July 27,'51 
Esther Williams-Howard Keel Oct. 5,'51 
Johnny Mack Brown-Jimmy Ellison Jan. 13,'52 
Johnny Mack Brown Dec. 2,'51 
George Montgomery-Gale Storm June,'5! 
Dean Martin-Jerry Lewis Aug.,'51 
Documentary Aug. 10,'51 
Joan Crawford-Dennis Morgan Feb. 9,'52 
Lloyd Bridges-Lea Padovani June 15,'51 
Claudette Colbert-Ann Blyth Sept.,'51 


Roddy McDowall-Preston Foster (reissue} June,'5! 
Abbott and Costello (reissue) June 1,'51 


Irina Baronova-David Silver Nov. /5,'51 
John Howard Davies-Robert Newton Nov. 2,'51 
Ruth Roman-Steve Cochran Sept. 22,'51 
Van Johnson-June Allyson Nov. 23,'51 
Tim Holt-Linda Douglas Not Set 
William Powell-Julia Adams Mar.,'52 
J. Hayter-N. Patrick-J. Simmons June,'51 
John Litel-Marie Windsor Sept.'51 
Janis Paige-Robert Alda Aug. 31,'51 
Lizabeth Scott-Edmond O'Brien July,’51 
Tony Martin-Janet Leigh Nov.,'51 


Walter Pidgeon-Ann Harding Nov. 16,'51 
Bruce Kellogg-Marilyn Nash Oct. 26,'51 
Rex Allen-Penny Edwards Oct. 15,'51 


Gene Autry Nov.,'5! 


Jackie Coogan July 20,'51 
Bill Elliott-Peggy Stewart Not Set 
Marlon Brando-Jean Peters Mar.,'52 


Wild Bill Elliott Feb. 24,'52 
Whip Wilson Sept. 9,'51 
V. McLaglen-Jackie Cooper (reissue) June 15,'51 


Edmond O'Brien-Dean Jagger Aug.,'51 
Van Heflin-Patricia Neal Dec.,'51 
Henry Morgan-Barry Kelly Sept. 10,'51 
Robert Taylor-Denise Darcel Jan. 11,52 
Van Johnson-Paul Douglas Apr.,'52 
Richard Derr-Barbara Rush Nov.,'51 
Elliott Reed-Carla Balenda Oct.,'51 
Whip Wilson Feb. 3,52 
Lloyd Bridges-Dorothy Gish Aug.,'5! 
Johnny Mack Brown Oct. 7,'51 
Wendell Corey-Vera Ralston Dec. 
Otto Kruger-Amelita Ward (reissue) Feb.,'52 
Stewart Granger-Cyd Charisse Mar.,'52 
Susan Hayward-David Wayne Apr.,'52 
Penny Edwarcis-Ross Elliott Jan. 15,'52 
Bobby Henrey Dec.,'51 
Leo Genn-David Tomlinson Aug. 28,'51 


Wayne Morris-Adrian Booth Oct. 14,'51 
All-Star Minstrel Show July 13,'51 
Michael Dolan-Jack Warner Mar. 17,'52 
Dick Powell-Peggy Dow Sept.,’51 
R. Attenborough-H. Baddeley Nov. 7,'51 
Kirby Grant-Margaret Field July 12,51 
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Stars must be glamorous = always 


* Everybody loves the star. 
She's the darling of the 

box office... the apple of the 
producer’s eye. Her glamour 
is everybody's good fortune— 
an inspiration to writers, 
directors, cameramen--— 

a responsibility to technicians. 


In the studio, technicians 
frequently collaborate with 
representatives of the Eastman 
Technical Service for Motion 
Picture Film... consider the 

best type of film, black-and-white 
or color, to use... to set 

control systems for the laboratory 


that assure standards of high 
image quality. Help is also 
made available for exchanges, 
exhibitors to make sure that 
prints and theater equipment 
are right for finest projection— 
that every foot of film 

gets the star the best 

possible showing. 


To maintain this service, 
the Eastman Kodak Company has 
branches at strategic centers... 
invites inquiry on all phases 
of film use from all members 

industry. Address: 


Motion Picture Film Department 
EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


East Coast Division 
342 Madison Avenue 
New York 17,.N. Y. 


j 
137 North Wabesh Avenve 6706 Santa Menice Bivd. 
Chicago 2, Illinois Hollyweed 38, California 


Away-from-theatre 


———— The new patron-pulling service . . . that provides 
STATE colorful, eye-appealing advertising for placement in GRAND THEATRE 


NOW SHOWING 
| @ MERCHANTS’ WINDOWS @ STORE COUNTERS 
AGIRL'" eyeRY PORT 

~ @ HOTELS TERMINALS. 


Handsomely mounted in footed, silver-colored 
frames to tell and sell the big story about your 
attractions! 


CAPITOL THEATRE 
__NOW SHOWING 


Double 
11x14 


RIALTO 


NOW SHOWING 


See your NSS Salesman or write 
your nearest NSS 
Exchange 


r 14x 22 
Window Card 


naATIOnAL, SERVICE 


PRIZE BABY OF THE (DUSTRY 


ate & 
i 
| 
if PALACE 
APATA 22 x 28 4) 
; 
| MARLON BRAND EAN PETERS 
“a 
ii 


ONTAINING ...... 


Argosy Magazine, published by 


| ‘This presentation is made as a : 
"means of affording to exhibitors an 
advance and comprehensive dis- 
closure of the box office 
comprise the production, 


written for the Twentieth Century- 
— ox Production, “Viva Zapata”. 
— 
— 
— — 2 


A Triumphant 
Technicolor 

Salute to 

FROMAN- 
No.1 
Song Sweetheart! 


| Picture to 

20 ff Gladden the Heart of the World! 
All-Time fe 118 Dramatic Romantic 
ee Hit Songs! | Moments of Sheer 


Cinematic Delight! 


KE 


‘ {URY-FOX 


ELIA KAZAN’S ROUSING 
NEW MOVIE, ESPECIALLY — 
PHOTOGRAPHED ON LOCATION BY 
SAM SHAW. AN ENTIRE FILM IN 
A FORM CREATED BY ARGOSY 


by Merle Miller 
BASES OM THE SCREENPLAY WRITTEN 


by John Steinbeck 


i 
\ 
= 


Zapata: he wanted peace and found war... Jo 


sefa: her love was stronger than pride... 


ARGOSY'S EDITORS believe new techniques can be developed to 
tell great stories with words and pictures. These 32 pages are an 
example of what we mean. Within them, we present a complete 
motion picture—'Viva Zapata!” Written by John Steinbeck, directed 
by Elia Kazan, produced by Darryl Zanuck, ‘Viva Zapata!” will be 
the most exciting film of the spring season. 

As soon as we had read the script and heard Kazan’'s plans for 
the picture which was to follow his "A Streetcar Named Desire,” 
we sent Sam Shaw to join the company on location—on the Mexican 
border along the Rio Grande. We assigned Shaw to take the same 
kind of photographs that he did for "Panic in the Streets,” ARGOSY’S 
first experiment in this new medium. 

For seven weeks, Shaw kept his Rolleiflex busy while the movie 
cameras ground—working always to get the utmost action and 
drama into his stills. Bud Longworth, veteran Hollywood photog- 
rapher, and James Holder assisted Sam Shaw in the tremendous 
job. From their hundreds of negatives, Shaw and the editors of 
ARGOSY selected the pictures on these pages—pictures that add 
a new dimension to magazine fiction. We assigned Merle Miller, 
author of the best-selling “That Winter” and “The Sure Thing.” to 
turn John Steinbeck's film script into the exciting novelette that you 
will read on these pages. 


—JERRY MASON 


They met in an explosive time, when new injustices had fired old resentments, when a man 


\N Morelos they say he is living still. In 

the bright moonlight, they will teil 
you. you can see the white horse grazing 
peacefully in the dark hills, and nearby, 
perhaps only a shadow, is the one who 
was their leader. He is a legend and a 
dream and an idea, but once he was also 
aman. He was a man who desired peace 
but found only war: he was a soldier who 
hated killing but in whose name many 
were killed: he was a reluctant warrior 
and an unwilling hero. He was Emiliano 
Zapata. 


THe year was 191], AND PResIDENT 
Porrinio Diaz. who for thirty-four years 
had ruled all of Mexico. had come from 
a very satisfactory breakfast with the 
German ambassador. The ambassador had 
told Diaz that a large sum of money was 
deposited in his name in Berlin. You 
never know, the ambassador had said. 
when vou will need money in some 
foreign bank. Then the ambassador had 
explained that his government wanted 
prior rights to the exploitation of the oil 
fields of Tampico. The president's sec- 
retary bad just handed him a list of his 
appointments for the day. and. as Diaz 
glanced at it. he saw that later he would 
have interviews with the ambassadors 


—e 
Phe 
3 
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| 
Stay 


Eufemio: a rebel with a tyrant’s nature... 


Soldadera: faithful to a man, not an ideal 


Struggling for freedom could ride on the anger of the people to greatness—or to tragedy 


iva 


from England. Japan and France. They, 
too. wished to get a foothold in the rich 
oil fields; everyone wanted that, but Diaz 
could not accommodate everybody. He 
had to be persuaded, and persuasion took 
money. 

Diaz returned the list to his secretary 
and said that he would see the peasants 
from Morelos first. That would be the 
easiest of all. With the peasants it was 
always the same problem and always the 
same solution. The president’s secretary 
gave him a list of the names of the del- 
egates, and Diaz walked into the smallest 
audience chamber in the palace. The 
delegation of about thirty men was al- 
ready there, and, at first. the president 
did not notice Emiliano Zapata. but he 
saw that the others kept turning to this 
one man, this handsome young charro 
with the sun-browned skin and the alert 
dark eyes. 

Diaz. who had seated himself behind a 
large. unadorned desk, asked the charro 
to speak up. 

Zapata stepped forward. and the words 
poured from his lips with a rush of 
emotion. The land of his neighbors and 
the public grazing lands had been stolen 
by the large haciendas, he said, land 
that had belonged to all of them. that had 
been theirs since before the Conquest. 


Diaz smiled patiently. Had they proof 
of these charges, he asked. Zapata nodded 
emphatically; yes, he said, they had. They 
had papers. Then, Diaz went on, it was 
very simple. He advised them to verify the 
boundaries, and then they must proceed 
through the courts. All this would take 
time; such things always did, but they 
must have patience. 


e 
MILIANO ZAPATA leans forward. 


“My President.” he says quietly, 
“you must know we make our tortillas of 
corn. not patience. And patience will not 
cross an armed and guarded fence. To 
do as you suggest—to verify those bound- 
aries—we need your authority to cross 
the fence.” 

Diaz shrugs. “I cannot possibly exer- 
cise such authority.” he says. 

“But you advised it,” Zapata answers. 

“I can only advise,” the president tells 
him. 

Zapata nods. “Then,” he continues, 
“we will do as you advise. Thank you, 
my President.” 

He turns to leave. but the president, 
who has been slumped behind the desk, 
rises and. with the suggestion of hys- 
teria in his voice. shouts, “What’s your 
name?” He realizes he has been tricked. 


“Zapata, my President, Emiliano Za- 
pata.” 

The president, his face flushed with 
anger, picks up a pencil and carefully 
circles the name on the card listing the 
members of the delegation. 

Emiliano has seen, but he does not 
pause. He turns his back on the pres- 
ident. motions to the others, and they go 
out the door, Emiliano in the lead. 

As the door closes behind them, Diaz 
looks once again at the name around 
which he has drawn a circle. 

“Zapata.” he repeats 
“Emiliano Zapata.” 


to himself, 


N THE distance are the mountains, 

dark purple against the blue of the 
sky. and here in the valley are the green 
grass and the soft breeze of a spring 
morning. 

Almost everyone from the village of 
Ayala is here. standing in front of the 
high fence that now surrounds what was 
once their land. The peasants wait 
silently, the young men and the old, the 
women. and even the children. now play- 
ing a quiet game in the background. One 
small boy is solemnly holding a picture 
of the Virgin of Guadalupe which has 
been mounted on a stick. 


= 
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When Emiliano rides up on his white 
horse, the peasants wave in greeting. 

“On such a the 
old men, whose name is Lazaro. “there 
should be a fiesta. Instead. there is this.” 
He pats the battered brief 
carrying. 

Emiliano smiles and holds in his horse. 
neighbors.” he “today 
is this.” Beside him on horseback 


day.” shouts one of 


case he is 


“Yes. omy says. 
there 
ire half a dozen others. among them his 
brother Eufemio. and Pablo. who is his 
oldest friend. We would know that 
Eufemio is a brother. although his face is 
weak and in his eyes is what might be 
cruelty. Pablo is a gentle man, a reader 
and a thinker. 

pauses briefly. Then he 
straightens his and motions 
toward Eufemio. “Cut the fence.” he says 


miliano 
shoulders 


curtly. 

Fufemio nods. “Yes. my brother.” he 
He raises his machete and. with a 
single motion, cuts through the wires. 


savs 


The peasants ease themselves through 
the hole and hurriedly start looking for 
the boundary marker. 

Lazaro. who is studying a map he has 
taken from the brief case. says. “The old 
boundary stone should be about here,” 
and he points to the left. 

Another old (this is Innocente) 
hurries to where pointing, 
reaches down and triumphantly picks up 
i piece of brick. 

“You are right.” Innocente 
“This is a piece of it.” One of the young 
men happily lifts the picture of the 
Virgin of Guadalupe and plants the stick 
firmly on the spot where the brick has 
been found. Then they all begin picking 
up more bricks and stones and _ piling 
them around the picture. 

Suddenly, in the distance, there is a 
shrill blast from a bugle. The murmur of 
conversation stops abruptly, and, as the 
peasants look in the direction from which 
the sound has come, mounted 
Rurales ride over the crest of a nearby 
hill. 

Then the bugle sounds again, and the 
Rurales charge toward the people of 
Ayala. 

Eufemio. Pablo and Emiliano urge 
their horses through the hole in the fence, 
shouting. “Go! Run!” 

The first group of peasants has almost 
reached the fence when there is a burst 
of rifle fire. Several peasants fall to the 
ground. 

Then the voice of the captain of the 
Rurales is heard shouting. “There he is! 
That’s our Zapata.” 

Emiliano turns his and rides 
straight toward the Rurales. When he 
is abreast of the man in the lead, 
Emiliano grabs his arm and drives his 
spur into the flank of the other's horse. 
The frightened horse screams, and the 


man 
Lazaro is 


shouts. 


forty 


horse 
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rider falls to the ground. The formation 
breaks; other horses are bolting, and 
there are the terrified screams of several 
Rurales as they fall and are trampled’ 
under foot. 

In the confusion that follows. most of 
the villagers escape from the field, and 
when the remaining Rurales have as- 
sembled again, Emiliano Zapata has dis- 
appeared. 


HE MOUNTAIN path is steep and 

treacherous. and the young man is 
not used to climbing. He takes each step 
with difficulty. and his thin face is lined 
with fatigue. Only his eyes are bright. 
They are piercing eyes, and they miss 
nothing. He carries his coat in one hand, 
along with a battered straw hat. In the 
other is a brief case. and dangling 
clumsily from his wide belt is an ancient 
typewriter. The man’s mouth is straight 
and hard. 

He pauses briefly to catch his breath, 
and. seeing the entrance to a cave a hun- 
dred or so feet above. he cups his hands 
to his mouth and shouts, “Zapata! 
Emiliano Zapata!” 

He waits for a moment, then trudges 
on, occasionally pausing to wipe the 
perspiration from his face with the back 
of his hand. 

Hidden in a crevice near the mouth 
of the cave. Emiliano and Eufemio are 
watching nervously. Their faces are 
streaked with dirt. and there are deep 
circles under their eves. Their clothes are 
ragged and caked with mud and grime. 
They have been hiding from the Rurales 
for more than a month. 

The thin young man continues to climb, 
and, when he is no more than fifty feet 
below, Emiliano motions toward Eufemio, 
who expertly fires his carbine. The bullet 
lands a few feet in front of the young 
man. who draws back for a moment, then 
continues upward. 

Emiliano turns to look at a peasant 
woman who is hovering over a small fire 
near the cave. cooking strips of venison. 
She might be any age. but there is a 
simple beauty about her face and an un- 
hurried calm in her movements. As 
Emiliano watches, she looks up and 
smiles at Pablo. who has emerged from 
the cave. stretching and yawning. 

The woman. who is The Soldadera, 
nods toward Pablo. “You have slept well, 
my husband?” she asks. 

“T have slept well.” says Pablo, “but 
not enough.” He walks toward Eufemio 
and Emiliano. “Why is there shooting?” 

Emiliano points toward the young man, 
and the three of them look down the trail. 

“He’s still coming.” says Eufemio. 

Emiliano from the crevice 
and reveals himself. 

“What do vou want?” he shouts. 


steps out 


The young man walks directly to Pablo. 
As Eufemio covers him with his gun, he 
holds out his hand and says, “My name is 
Fernando Aguirre.” 

Pablo shakes his hand. “I’m Pablo 
Gomez,” he says. 

“I'm looking for Emiliano Zapata,” 
says Fernando. “The people of Ayala 
sent me.” 

“He’s not here.” says Eufemio. Then, 
at a gesture from Emiliano, he begins 
searching Fernando. 

“I am not armed,” says Fernando. 

Eufemio points suspiciously toward the 
typewriter. “What's that?” 

“It’s a writing machine,” says Fer- 
nando, “and, in a sense, it is a weapon. 
It is the sword of the mind.” 

Eufemio grabs the typewriter and is 
about to smash it on a rock when Fer- 
nando angrily shouts, “Don’t you dare 
break that. Put it down.” 

Emiliano, who is pleased, smiles appre- 
ciatively at this display of courage. 

“Put it down.” he tells Eufemio. 

As Emiliano speaks, Fernando realizes 
that he has found the man he has been 
seeking. “You're Emiliano Zapata,” he 
says. “I have news for you from Francisco 
Madero. the leader of the fight against 
Diaz. I want some water, and I want to 
talk to you.” 

Emiliano fills a gourd with water and 
hands it to Fernando, who kneels and 
drinks thirstily. 

When he has finished. he rises and once 
more turns toward Emiliano. “I want to 
talk to you.” he repeats. 

But Emiliano had gone over to the 
white horse which. with two brown horses, 
is tethered to the right of the cave. He 
does not seem to be listening. 

“Now.” says Fernando. 

“Talk.” says Emiliano. 

Fernando opens the brief case and 
takes out a handful of clippings. “I want 
to read you the words of Madero,” he 
says and begins reading from one of the 
clippings. 

“*The despotism of Porfirio Diaz is 
unbearable. For more than _ thirty-four 
years he has ruled with the hand of a 
ruthless tyrant.’ ” 

He pauses, and Emiliano reaches over 
and takes the clipping. On it is a picture 
of Madero. which he studies intently. 

“I like his face.” he says, folding the 
clipping and putting it in his pocket. 

“Where is Madero?” asks Pablo, who 
has been listening. 

“Right now.” says Fernando, “he is in 
a part of the United States, a place called 
Texas. From there he has been making 
preparations, and now he is ready to 
move, but he needs leaders. That is why 
I have come to talk to Emiliano. The 
people in Ayala say that he is a leader.” 

Emiliano has walked over to the fire 
and picked up a piece of venison, which 
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and hands to Fernando. 
“Don’t believe all you hear.” he says. “I 
am no leader. | am one who wishes only 
to be let alone. Eat the meat and grow 
fat.” 

As Fernando chews on the meat, Pablo 
casually walks over to Emiliano, who has 
returned to his horse and is examining 
one of the front hoofs. Emiliano excitedly 
looks up at his friend. 

“Madero.” he whispers. “Francisco 
Madero. It is a good name. and I like the 
look in I would like to talk 
to him.” 

“Then go.” says Pablo. “Go to Texas 
and speak with him.” 

The excitement disappears from Emili- 
ano’s face. and he is once more patting 
his horse. “No,” he says. “I cannot. I 


he blows on 


his eves. 


have plaas.” 

“You have no plans,” says Pablo, some- 
what bitterly. “You have only the dream 
of this woman. this Josefa Espejo. who 
does not want you. That is all you have.” 


Hunted men trust no one—especially a stranger calling himself friend 


Via Zaratal 


Emiliano leans toward Pablo and 
whispers. “I want you to go to Madero. 
Look in his face and tell me what you 
see. A picture is only a picture.” 

Pablo snorts disgustedly. “Me? In 
Texas?” 

“Yes.” says Emiliano. “You. In Texas.” 

“But I've never been out of Morelos,” 
says Pablo. 

“Now you will be.” says Emiliano, 
giving an order. “You will look at Madero 
and see whether we can trust him.” 

Pablo sighs and moves toward his 
horse. He mounts and. without looking 
back. rides off down the mountainside. 
Emiliano walks to the fire. picks up a 


piece of meat and begins chewing 
thoughtfully. 
“Where did Gomez go?” asks Fer- 


nando. 

“I don’t know,” says Emiliano. “He 
didn’t say.” 

He swallows the last of the venison and 
white stallion. mounts it, 


goes to the 


and rides off in the opposite direction. 

“Now he’s going. too,” says Fernando, 
who is puzzled. “Where?” 

Eufemio grins and. imitating Emiliano’s 
tone. he says. “I don’t know. He didn’t 
say.” 

“What's the matter with him?” Fer- 
nando demands. 

Eufemio starts toward the last of the 
three horses. “A woman,” he says. “What 
else?” He mounts. 

“Now where are you going?” 
Fernando. 

Eufemio laughs aloud. “What else?” 
he asks, riding off after Emiliano. 


asks 


FOR EUFEMIO. THERE WERE MANY WOMEN, 
BUT FOR EMILIANO, there was only the 
one: there was only Josefa Espejo. 
Josefa. whose dark hair glistened in the 
sunlight and whose lips were full and 
red; Josefa. whose slim body swayed 
gently as she walked, like ripening corn 
in the autumn breeze. 

When Emiliano passed her on the 
street of Ayala, his eyes would meet 
hers. and he would smile hopefully, but 
Josefa never smiled back; and when he 
rode in the fiesta. he performed only for 
her, but she seemed to notice only the 
inferior riders while he. Emiliano. was the 
best horseman in all of Morelos. 

Emiliano knew that Josefa’s father did 
not approve of him. Senor Espejo had 
said that his only daughter was too good 
for Emiliano Zapata, whose mother was 
a Salazar and whose father’s ancestors 
were chieftains when the Espejos. still 
lived in caves. But it was true, what 
Espejo said: Emiliano was now without 
land and without money and without 
prospects. It was hopeless even to dream 
of asking for the hand of Josefa. 

But the dream persisted; it always 
would. 

After leaving Fernando. Emiliano and 
Eufemio rode down the mountainside and 
hid their horses in the woods just outside 
Ayala. Then they walked into the quiet 
village. It was a dangerous thing to do. 
Every Rurale in Morelos was looking for 
them. but. as they entered the town, the 
streets were deserted; it was dusk, and 
Emiliano knew that Josefa and her aunt 
would be in the tiny church doing their 
evening duties. 

He and Eufemio quietly opened the 
door of the church, leaned their rifles 
against the wall, and cautiously seated 
themselves in the pew on either side of 
the two women. The church was otherwise 
deserted. but. just to be safe. Eufemio 
placed his hand gently over the mouth 
of the old woman; she was the kind who 
might scream. 

Josefa did not seem particularly sur- 
prised. When Emiliano told her of his 
love. she assured him she had no inten- 
tion of living in a cave with a fugitive 
from the law. When Emiliano told her 
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Fernando drinks deeply. But the thirst within will be satisfied only by the blood of the men who rule Mexico 
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For Emiliano there was only Josefa, but 
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it was hopeless to think of marriage 


that Don Nacio had offered 
taking care of the Nacio stables and 
would have the charges against him 
dropped, she did not appear to be im- 
pressed. She said only that she wished 
he and his brother, who was also an 
outlaw. would leave the church and allow 
her aunt and herself to continue their 
devotions. 

Emiliano felt his face redden. and he 
motioned to Eufemio to release the aunt. 
Then he rose and strode back down the 
aisle of the church. followed by Eufemio. 


him a job 


e 
FTER he has slammed the door of 


the church behind them. Josefa and 
her aunt look at each other. Then the 
aunt says. “I like him.” 

Josefa gasps. “You do?” 

The aunt nods. “Of course,” she goes 
on. “I am aware that he is a fugitive and 
a criminal and a conceited monkey. and 
he certainly is not fit to wed an Espejo.” 

Josefa and she squeezes her 
aunt’s hand fondly. 

“T like him, too.” she says. 


EMILIANO TOOK THE JOB WITH DON NACIO, 
AND THE CHARGES AGAINST him were 
dropped. He worked hard. purchased all 
of the horses for the Nacio stable. and 
Don Nacio was pleased with him. Emili- 
ano liked Don Nacio, who was a kindly 
old man of good heart; the Nacio family 
had been landholders in Morelos since 
before the Conquest, and Don Nacio him- 
self liked the Indian peasants and was 
good to them. 

For awhile. Emiliano was almost happy. 
He had seen Seftor Espejo on the street, 
and Espejo. while he had not been 
cordial. had spoken to Emiliano almost 
as if he were an equal. 

Of course, there was sometimes trouble. 
There was the day Emiliano had a fight 
with the sharp-faced manager of a string 
of pure-blood Arabian horses. Emiliano 
disliked the manager at sight, but every- 
thing went well until the manager struck 
a small Indian boy with his riding crop. 
The boy was hungry, and he had been 
eating some of the horses’ food. Emiliano 
knocked the manager to the floor and 
would. have killed him if Don Nacio had 
not stopped the fight. 

But usually Emiliano was too busy to 
get into trouble, and that was what he 
wanted. he told himself; that was all he 
wanted. 

But, of course, Pablo returned from 
Texas, and Fernando Aguirre was with 
him. 

When Pablo and Fernando rode into 
the yard of Don Nacio’s hacienda, fol- 
lowed by Eufemio, Emiliano immediately 
forgot all the promises he had made him- 
self; he ran to the stable, saddled his 
white horse, Blanco, and rode away with 
the three men. They rode for miles be- 
fore they reached a place where it was 


smiles. 
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safe to talk. The word of Francisco 
Macero had spread by then. and it was 
dangerous merely to mention his name. 

Finally, after an hour of riding. the 
four men stopped in the woods by a run- 
ning stream and. while their horses drank, 
Emiliano embraced Pablo. 


ET me look at you.” he says. “Let me 
see what they have done to you in 
this Texas.” 

Pablo laughs happily and returns the 
embrace. 

“Now tell me.” says Emiliano. “Tell 
me of Francisco Madero.” 

“Well.” says Pablo. “he is not a tall 
man. He has a brown beard and a soft 
voice, and he is quiet.” 

Eufemio snorts. “He doesn’t sound like 
a fighter,” he says belligerently. 

Fernando, who has knelt and is drawing 
a map in the sand with a stick, looks up. 
“He’s firm, and he’s brave,” he says. “I 
know he’s brave.” 

“We spoke of you, Emiliano,” Pablo 
says softly. 

Fernando rises from the map, still 
holding the stick in his hand. “He wants 


a message from you.” he says to Emiliano, 
gesturing with the stick. 

Emiliano does not reply. 

“The time has come.” Fernando con- 
tinues. “One strong push from the north 
or south, and Diaz will drop like an old 
bull with a sword under his shoulder.” 

As always when he is embarrassed, 
Emiliano is examining one of Blanco’s 
front feet. “Steady, Blanco,” he says, as 
if he were alone with the horse. “Quiet 
now.” 

“Madero wants a message from you,” 
Fernando repeats. 

Emiliano waits for a moment to reply; 
he is suppressing his excitement with 
difficulty, but he knows what he must say, 
and he says it. 

“Madero wants a leader here,” he says. 
“It’s not for me.” He glances once again 
at Blanco’s hoof, then mounts. 

“Tell him to get another man,” he says. 
“I have a job now, a good job, and I’m 
going to stay out of trouble.” 

Fernando’s eyes blaze, and he glares at 
Emiliano. “All right,” he snaps. “I under- 
stand.” 

As Emiliano, followed by Eufemio and 
Pablo, rides away, Fernando looks down 


at the map he has drawn in the sand and, 
with an emphatic sweep of his foot, he 
erases it. Then he angrily throws the stick 
into the stream. 


THE NAME OF INNOCENTE IS ALMOST FOR- 
GOTTEN NOW; EVEN IN Ayala only the 
very old can remember his face and the 
way it was that afternoon when Pablo 
Gomez had returned from Texas and 
Emiliano Zapata and his brother Eufemio 
had ridden away from the place by the 
fresh water stream where they had left 
Fernando Aguirre. But Innocente should 
be remembered. It was Innocente who had 
found the brick that once marked the old 
boundary in the field near Ayala, and it 
was Innocente who, without knowing, 
made Emiliano Zapata a leader again. 


ERHAPS half an hour has passed, 

maybe more, maybe less. The horses 
of Emiliano. Eufemio and Pablo are 
slowed to a walk when they come up 
alongside the two Rurales on horseback 
who are leading Innocente. The old man 
has a noose around his neck, the other 


The name of Innocente is almost forgotten now. But he is the man who, without knowing, made Zapata a leader again 
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end of which is tied to the saddle horn of 
one of the Rurales’ horses. Innocente’s 
hands are bound behind him. and his 
face is streaked with dirt and parched by 
the hot sun, and on it are the marks of 
a whip. 

\ little to the rear trudges his wife, 
earrving a huge bundle in which is a 
handful ot possessions, 

The two Zapatas and Pablo bring their 
horses to a stop as they come even with 
the prisoners 

Then Emiliano looks down, 

“Innocente.” he asks “what are they 
taking vou in for?” 

Innocente tries to answer but cannot. 
He is not even able to lift his head. 

Emiliano turns swiftly toward the 
Rurales. “What did he do?” he demands 
angrily. 

“Who knows?” says the nearest Rurale. 
“They are always doing something. these 
Indians.” 

Emiliano’s voice is soft but emphatic. 
“Let him go.” he says. 

In reply. the Rurale to whose saddle 
the rope is attached gives it a quick jerk 
with his hand. Innocente falls to the 
ground. 

Without a word. Emiliano whips out his 
machete and is about to swing it when 
the Rurale ducks and whirls on his horse, 
dragging Innocente behind him. The sec- 
ond Rurale follows, and close behind is 
Emiliano, swinging his machete. When he 


... Until a man can stand no more, and anger takes him... 


catches up with the first Rurale. he cuts 
the rope. and Innocente rolls free. 

The two Rurales gallop off into the 
cluster of trees. but Emiliano stops his 
horse and dismounts. The wife has 
reached the body now, and she turns it 
over and stares at it without visible 
emotion. 

At the same time. from out of the cane 
fields beyond the trees come the peasants. 
Some pray; others look at Emiliano and 
wait expectantly, but he says nothing. 
There is only the voice of Innocente’s 
wife. speaking to the body as if the spirit 
of Innocente were still within it, un- 
willing to believe that it is not. 

“TL told you.” she says. “I warned you. 
You couldn't get it through your head. 
The land isn’t ours any more. Even after 
they killed our son Plutarco, you went in 
at night to plant the field. You're stub- 
born. That's what you are. You're a 
stubborn old man.” 

Lazaro. who is among the peasants, 
speaks gently to her. “No, not stubborn,” 
he says. “The field is like a wife. You live 
with it all your life. and you never learn 
that she is no longer yours.” 

Then he places his hand on Emiliano’s 
shoulder and speaks to him as to a son. 
“Now they will really be after you, all 
of them. You must come. You must hide 
in my house.” 

Emiliano takes off his hat and kneels 
in the dust beside the body. When he 


speaks. his voice is choked with emotion. 
“I’m sorry, Innocente.” he says, “but I 
will make it up to you.” 


THAT AFTERNOON EMILIANO, EUFEMIO, AND 
PABLO RETURNED ONCE more to the cave 
on the side of the mountain. A few hours 
later, Fernando rode up. as always sitting 
awkwardly on his horse. Fernando was 
never quite at home on a horse, but, when 
he dismounted, there was a triumphant 
smile on his face. Madero has won you 
after all, he told Emiliano, but Emiliano 
shook his head. Emiliano said he was 
not sure yet; he did not know. he said, 
but in his heart he knew; in his heart 
he was sure. 

Toward dusk, The Soldadera trudged 
up the path. a bundle of food slung on 
her back. 

And then there was the waiting, the 
days of it and the nights of it. 

They had been in the cave for three 
days and three nights when Emiliano 
made up his mind. He rose at dawn after 
two hours of sleep, bathed himself in the 
mountain stream nearby, shaved closely. 
trimmed his mustache. and. brushing his 
clothes carefully, announced that he was 
going down the mountain to Ayala. The 
others knew where Emiliano was going. 
but they did not question him. They knew 
he was going to Senor Espejo to ask for 
Josefa’s hand. and’ they knew that he was 
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... Closer to the edge of outlawry again. And why, they ask him. Can one man be the conscience of the world? 


endangering his life. but they still said 
nothing. They merely watched him walk 
down the side of the mountain. 

There was silence in the cave after he 
left. and. a few minutes later. Eufemio 
said he, too, had business of great urgency 
in the village. and he mounted his horse 
and rode off. leading Emiliano’s horse. 
After that. Pablo left. with only a word 
to The Soldadera, then Fernando, and. 
finally. The Soldadera packed what was 
left of the food into a bundle. and she. 
too, started down the side of the moun- 
tain. on foot. 

When Emiliano arrived at what was 
both the Espejo home and the warehouse 
and store of the family business. he 
knocked on the door and. without waiting 
for an answer. strode into the room that 
was lined with bales of soap, candles. 
and hardware. Espejo was sitting behind 
his scarred rolltop desk. He did not even 
rise when he saw his visitor. and when 
Emiliano told him that he had come to 
ask for Josefa’s hand. Espejo smiled 
coldly and said no. A permanent and 
emphatic no, he said. Emiliano, he said, 
would make a common Indian of his 


daughter, and he had other things in 
mind. He spoke loudly. emphatically. 


IND your daughter a merchant then.” 

Emiliano shouts. “Get for her a musty. 
moth-eaten man like yourself. Let your 
daughter be queen of the warehouse and 
mistress of the receipt books.” 

He walks to the front door and, with- 
out looking back, slams it behind him. 

The Rurales are waiting outside Es- 
pejo’s door; they are armed, and they 
are ready, and the two who were leading 
Innocente to his death are here, too. as 
Emiliano emerges. One of them grabs his 
right arm. the other his left. They grin 
with delight; they are not afraid now. 
This is a moment they have been wait- 
ing for. 

One of them quickly binds Emiliano’s 
hands behind him, and the second places 
a tight noose around his neck. tying the 
other end to the saddle horn on the 
captain's horse. 

“Poor Innocente.” one of them says. 
the one who had jerked on the noose 
attached to Innocente’s neck, “and now 


poor Emiliano Zapata. Innocente is dead.” 
He pauses. 

“And Emiliano Zapata?” He leaves 
the question hanging in the air, and he 
laughs. 

The captain mounts his horse and 
signals to the others. They start forward, 
six on each side of Emiliano. the captain 
leading the way on his horse. 

They have not gone more than a step 
or two when a group of peasants starts 
across the village square. among them 
Eufemio, Pablo and Fernando. They stop 
when they see Emiliano. Eufemio turns to 
Pablo; he says something in a whisper, 
and Pablo repeats whatever it is to Fer- 
nando, who places his mouth close to 
the ear of the nearest peasant and moves 
his lips. 

Then Eufemio. Pablo and Fernando 
walk quickly away. The peasants follow 
the soldiers. slowly and deliberately. 

As the Rurales and their prisoner pass 
the disputed field outside Ayala. the 
captain sees another group of country 
people just ahead. He looks behind him 
and sees those from the town, many more 
now, and from a hill to the left comes a 
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third group. also walking. slowly, pur- 
posefully. A few hundred yards down the 
road are a dozen or more armed men on 
horseback, led by Eufemio, Pablo and 
Fernando. Eufemio is holding Blanco 
loosely by the reins. 

The captain stops a few feet from the 
men on horseback and shouts, “Clear the 
way.” 

No one moves; no one answers. 

The captain rises in his stirrups. “This 
man is a criminal.” he shouts. “You are 
making vourselves liable for his crime.” 

No one seems to have heard; no one 
replies. 

The captain glances at the men on 
horseback. then at those on foot, crowding 
around the Rurales now. 

“What are you trving to do?” 

The old man who is Lazaro steps away 
from the others. “We are here. my 
Captain.” he says. “to see that the prisoner 
does not try to escape If he did try. you 
would be forced to shoot him in the back. 
Is it not so. my Captain?” 

The captain's fingers tap nervously 
on his saddle. and his voice breaks as he 
says. “You're breaking the law.” 

Lazaro shakes his head emphatically. 
“Oh no.” he says. “helping the law, 
with your permission. We are guarding 
the prisoner.” 

The captain hesitates and is about to 
speak again when The Soldadera steps 
out of the shadows and looks up at him 


There can be no peace for a man who is the hope of his people 


defiantly. “Get off your horse.” she says, 
her words emphasized by the uneasy 
silence. 

The captain dismounts. almost auto- 
matically, and he unties the rope on his 
saddle horn as he does so. He is a little 
slow because his hands are trembling. 

The rope drops to the ground. and one 
of the peasants cuts the rope that is 
binding Emiliano’s hands. Then Emiliano 
lifts the noose from around his neck. and 
it, too, drops to the ground. He walks past 
the captain. not looking at him. and goes 
up to Eufemio, taking Blanco’s reins from 
his hands, 

Emiliano mounts. and they are about 
to start away when Fernando's voice rings 
out in the warm summer night. 

“Zapata!” he shouts. 

Emiliano turns, 

“Cut the telegraph wire.” says Fer- 
nando. “Cut it before they can send a 


message.” 

Eufemio rides to the lowest place in the 
telegraph-wire loop and reaches up with 
his machete. 

When the captain sees what is about 
to happen. he raises himself to his full 
height and shouts. “Don’t touch that! 
This is rebellion!” 

Emiliano hesitates. He knows that if 
the wires are cut. they can never turn 
back. None of them will ever be able to 
turn back after that. He looks around 
him at the peasants in front and_ be- 


and the fear of those who oppress them 


hind. their faces upturned expectantly, 
hopefully. 

Then he nods to his brother. “Cut it,” 
he says. 

With one sweep of Eufemio’s machete, 
the wires spring apart. 


THERE WERE THOSE WHO SAID IT WAS TOO 
LATE TO FIGHT, AND there were others who 
insisted that it was too early. Some felt it 
was not the season for battle. Wait for 
the winter, they told each other. In the 
winter. it will be easier. A few argued for 
the spring. and some spoke of the ad- 
vantages of early fall. But. while the 
tension grew in Ayala, Emiliano prepared 
his followers for war. and in Mexico City 
General Porfirio Diaz issued certain or- 
ders to his troops. 


N THE garden of Don Nacio’s hacienda 

the moon is full and bright. and from 
behind the leaves of a banana tree an 
orchestra is playing. At an ornate dinner 
table in the center of a pavilion are Don 
Nacio. General Fuentes. a heavy man 
weering the full-dress uniform of the 
Mexican Army and many decorations, 
among them the Iron Cross, and, across 
from him. Don Garcia. a wealthy land- 
holder who wears a proud paunch and 
whose chins are too numerous to count. 
Then there are three wives. two of them 
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stout and elderly and silent; the third, 
Don Nacio’s wife, is very beautiful and 
young. 

Just now, Don Nacio’s face is flushed 
and he is slightly drunk. “Gentlemen.” 
he is saying. “these lands belong to the 
Indian villages: they have since before 
the Conquest. Give your land back. You 
don’t need it.” 

Don Garcia snorts, his several chins 
quivering with amusement and anger. 
“You're drunk.” he says. “I paid for my 
land, and I plan to keep it. I will trans- 
form this corn-ridden desert into a 
paradise, and, as for the Indians, you 
know such animals as they cannot be 
expected to understand the science of 
agriculture.” 

The Indian servant gives him another 
helping of guinea hen, his face ex- 
pressionless. 

“Don’t misunderstand me.” Don Garcia 
adds, helping himself to another bite. 
“The Indian is my neighbor. I like the 
Indians, and they love me.” 

Don Nacio pours another glass of wine. 
As he returns the bottle to the table, there 
is a rustle in the shrubs at the edge of 
the garden. Instantly men in white field 


clothes emerge from all sides, each carry- 
ing a machete. In the background is 
Emiliano. 

Don Garcia looks up. “What is it?” he 
asks. “Who are these people?” 

Don Nacio drinks his wine thirstily 
and smiles. “Some of your loving neigh- 
bors,” he says. 

Don Garcia chokes again. and his wife 
is gently patting him on the back as 
Pablo steps out of the shadows and comes 
forward, humbly holding his hat over his 
breast. He stands in front of Don Nacio 
and bows. 

“Emiliano wants to know if you have 
reached a conclusion.” says Pablo. “He 
cannot wait longer.” 

Don Nacio rises unsteadily to his feet 
and turns to his guests. “Emiliano Zapata 
came to see me this morning.” he says. 
“He asked my help in restoring the vil- 
lage lands before the country burns up 
with fighting. The most I could offer him 
was to call you two gentlemen together 
and beg you to stop this tragedy.” 

General Fuentes looks up. fork in mid- 
air. “The army will stop this so-called 
tragedy,” he says emphatically. “They're 
already on the way.” 


“Emiliano.” Don Nacio says sadly, 
“please believe | didn’t call the army. 
I had nothing to do with it.” 

Emiliano’s voice is soft and understand- 
ing as he says, “Goodbye, Don Nacio.” 
In the shadows he is barely discernible, 
but, as he goes, General Fuentes, who 
has determined his position from his 
voice, quietly takes a pistol from his 
holster and points it in the direction of 
Emiliano’s back. As he is about to fire, 
Don Nacio grabs his wrist and knocks the 
gun from his hand. At the same moment, 
the Indian servant takes off his coat, 
carefully folds it onto a chair, and fol- 
lows Emiliano. 

Don Nacio staggers to the edge of the 
pavilion and stares out into the darkness. 

“By saving that man,” says the gen- 
eral, “you may have killed a thousand 
men, including yourself.” 

Don Nacio does not reply; he seems 
to be listening for something, and, in a 
moment, he hears a crash. He smiles 
now, and there is a heavier crash. 

Don Garcia nervously rises from his 
chair. “What's that?” he demands, 

“That.” says Don Nacio, still smiling, 
“was my armory.” 


Such a man cannot live quietly—he can only lead or be led away. The time had come for Zapata to choose 
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Via Zapata! 


He returns to the table and pours him- 
self another glass of wine. 
“Now!” he says. “they have their 


weapons. 
e 


YHEY HAD GUNS BUT NOT ENOUGH GUNS, 
\\D THEY HAD ALMOST no ammunition. 
nd soon, very soon, in a few minutes 
or an hour or a day at most, the troops 
of General Diaz would be upon them. 
[hey had to move fast. 


PLATOON of mounted Federal sol- 

diers is approaching a point in the 
narrow road where the overhanging 
branches meet. As they enter the arch, 
a Zapatista hidden behind a rock at one 
-ide of the road cups his hand to his 
mouth, lifts his head and imitates the 
howl of a coyote. 

One of the two. officers leading the 
platoon looks around nervously. “What 
was that?” he asks. 

“A coyote.” says the second officer. 
“What else?” 

The first officer is not satisfied, but 
the platoon moves ahead. Then the howl 
is repeated. and; as it echoes through 
the valley, figures in white drop from 
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Even in a world of violence, there are lulls 
in the fighting—time to melt in a woman’s arms in 
darkness before the earth begins to shake again 


the branches of each of the trees onto 
the soldiers. 

When Emiliano’s emerge 
from the cluster of trees, they are grin- 
ning happily. Some are leading the sol- 
diers’ horses: others have their equip- 
ment. their clothing. even their shoes. A 
few have armloads of rifles. 

Eufemio. whe was in charge of the 
raid, rushes over to Emiliano. who has 
been waiting on horseback. 

“Wait until you get a look at these 
horses.” Eufemio shouts. 

“What about bullets?” 
“We need ammunition.” 

“But the horses,” says Eufemio. “What 
horses!” 

“What good are the horses?” Emiliano 
demands. “How can we fight without 
bullets and ammunition?” 

He reins Blanco angrily. 

“We need ammunition.” he repeats and 
is gone. 


followers 


asks Emiliano. 


THEY HAD ONLY A LITTLE DYNAMITE FROM 
rHE ARMORY OF Don Nacio, and with 
dynamite alone you could not fight the 
soldiers wf General Porfirio Diaz. They 
waited that night in the cave on the 
mountainside, and they argued. A few 


said they should surrender now, before 
it was too late. But Emiliano told them 
that it was too late once they had cut 
the telegraph wires. 

It was The Soldadera who said give 
the dynamite to the women. They would 
know how to use it. she said. 


HE blinding. red ball of the sun is 
already visible on the horizon, and 
the machine-gun crew in the tower of 
the citadel is nervous. It does not seem 
likely that Zapata and his men will at- 
tack a garrison town like this. but you 
could not be sure with these Indians. 
“Anything moving?” asks the captain, 
arriving in the tower. 

One of the soldiers grins. “A few 
women. Nothing else.” 

He points to the plaza with the small, 
weather-beaten bandstand in the middle. 
“They are getting ready for the market.” 

A second soldier shakes his head 
doubtfully. “I don’t trust these Indian 
women any more than the men.” 

The captain sees a handful of women 
at the gate of the town. Among them one 
moves with authority—The Soldadera. 

“What are you doing down there?” 
shouts the captain. 


Zapata was hers now, but he belonged to the people, too, and they would claim him soon. 
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The Soldadera says something to the 
other women. They quietly pile their 
baskets near the closed gate. then scat- 
ter in all directions. 

“Go down and get those baskets.” the 
captain shouts. 

But before the so! 
tom. a wild-eyed old woman runs out from 
a side street, a lighted torch in her hand. 
\s she nears the plaza. machine-gun fire 
But she crawls forward, 
At the plaza, she 


‘ier reaches the bot- 


cuts her down 
still holding the toreh 
drops the torch near a powder train lead- 


ing from the plaza to the gate. 

A second burst kills her. The powder 
train runs quickly around the plaza and 
toward the gate. An explosion shakes the 


entire village. Armed men rush from each 
house. More come pouring through the 
now open gate, some on horseback. On 
the one white horse is Emiliano. 

By mid-morning. the Zapatistas have 
their ammunition, too. 


I' IS late afternoon. The smell of 
death hangs in the air. Emiliano’s men 
are sleeping on their serapes or are be- 
ing fed by their women. 

Not far away the bodies of the sol- 
diers and the bodies of the Zapatistas 
are piled together. 

Emiliano walks into the square. and 
the people crowd around him admiringly 


as he sits down at a table which may 
once have belonged to the captain. The 
legs of the table are carved with intricate 
designs, and on top are the gifts for 
Emiliano. the fruits. the bouquets of 
flowers, a dozen or more live chickens 
and a small trussed pig. Eufemio and 
Pablo are stretched out on the ground 
nearby, and Eufemio is holding a nearly 
empty bottle to his lips. 

\n old woman hoebbles up to the ta- 
ble and offers a bouquet to Emiliano. 
“On such a day.” she says, “I 
only to see your face.” 

She makes way for a burly. unshaven 
soldier dressed in the white clothes of 
a field hand. He hurries forward, pushing 


wished 
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before him a very frightened small boy. 

“Emiliano,” says the soldier, “you re- 
member that machine gun that flanked 
us from the hill this morning?” 

“Yes. Eduardo.” says Emiliano. “I 
remember.” 

Eduardo smiles. “This boy and_ his 
brother crept out in the dark. They 
lassoed that gun and pulled it right out 
of the gunner’s hands.” 

“Did you do that?” Emiliano smiles 
down at the boy. 

“Yes, my chief.” the boy says softly. 

“Where's your brother?” asks Emiliano. 

“He was killed,” Eduardo explains. 

“You should have a reward.” Emiliano 
tells the boy. “What would you like? 
That pig on the table?” 

The boy is not eager. His eyes sweep 
to the tethered Blanco. 

“Not my horse!” Emiliano says. 

The boy hesitates a moment. ten nods 
vigorously. 

“That’s a good horse.” says Emiliano. 
“Bot... . take 

As the boy rides off. Emiliano goes and 
stands for a moment alone by the edge 
of the plaza. 

Back at the table. Seftor Espejo is 
waiting. bowing warmly. “Don Emiliano! 
My very good friend! I wish to present 
representatives of our great liberator— 
Francisco Madero.” 

Three officers step forward. accom- 
panied by Fernando. who smiles at Emil- 
iano and shakes his hand. From his 
pocket Fernando produces an impressive 
sealed document. which he places on 
the table. 

Emiliano starts to open it but changes 
his mind. 

“Pablo.” he shouts. 

Pablo and Eufemio come through the 
crowd. 

“Read it to me.” says Emiliano. 

Pablo opens the document with a 
flourish. “‘To Emiliano Zapata, I, Fran- 


Madero is president, but 
he is no master of Mexico. In 
his own palace he is a 


prisoner, protected, he is told, 
from the bandits like Zapata, 


who have turned against him. And 
a man who believes such 

lies about his friends can no longer 
recognize his enemy 


} 


Via Zapata! 


Madero 
given me by the forces of the triumphant 
General of the 
May the dav come 


cisco acting on the authority 


liberation. create you 
Armies of the South 
when | embrace you in triumph! Long 
live Mexico!’” 

Pablo pauses. “And Madero signed it 
with his own hand.” he says. 
reaches for the 


Emiliano paper and 


runs his eve down the smiling 
broadly. 

“Now.” beams Eufemio. who is a little 
drunk. have to wear the 
things a general wears.” He reaches in 
his pocket and pulls out the kind of 
insignia) worn by General Fuentes. 
“Here.” He hands it to Emiliano. 


“Where did you get it?” asks Emiliano. 


page. 


“now you'll 


Only a little more dying now,*he said, only a little 


more killing. But he dreaded the terrible 


task ahead. For now he must show his followers 
that a friend’s blood will run red, too 


Eufemio shrugs. “Off a general,” he 
says. “Where else?” 


THE TIME HAD COME FOR THE PROPOSAL. 
SENOR ESPEJO URGED IT; he insisted upon 
it. In the entire state. he said. there was 
no one else he would consider worthy 
of his daughter. 

In the Espejo parlor on the evening 
chosen were Josefa’s mother and her 
aunt. listening. nodding when pleased, 
frowning when not. And. of course. Josefa 
herself. who smiled happily when the 
painful ordeal was over... . 


LITTLE later the three women and 
Emiliano are drinking chocolate. 
There is the sound of shouting outside, 
and Pablo's face suddenly appears at 
the open window. 
“Emiliano!” he calls. 


“Go away.” says Emiliano angrily. 

Pablo shakes his head. “You'll want 
to know. Diaz has left the country.” 

Emiliano takes Josefa in his arms. 
“The fighting is over!” 

As he kisses her, the window is crowd- 
ed with the faces of his followers, cheer- 
ing now because General Porfirio Diaz 
has fled Mexico .. . and Emiliano Zapata 
has found a wife. 


HEN Emiliano awakens. it is near- 

ly dawn. He has been alseep for 

only a few hours. no more than two or 
three. Beside him lies Josefa. her mouth 
slightly open, her long. dark hair across 
her face. It does not hide the delicate 
features. the fragile curve of the chin. 
Breathing with her. he remembers how 
many flowers there were in the church 
that morning and how many hundreds of 
people were packed inside and out, lis- 
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tening to the priest speak the words. 


He remembers the celebration—the 
toasts. the songs. the congratulations, 
the hands to be shaken and the jokes 
to be laughed at. Yes. a truly fine day. 
There is only one small trouble in Emil- 
iano’s mind. 

In the courtyard beneath the window 
the celebration is still going on. Someone 
is playing a guitar and the mournful 
voice of a woman is singing a folk song. 
Emiliano quietly slides from the bed and 
walks across to the window. looking down 
at the courtyard below. where the litter 
of the celebration remains. Sitting on the 
ground against the wall of the courtyard 
are a dozen or more men. passing a bot- 
tle of wine between them. Emiliano smiles 
as he sees Eufemio. Pablo and Fernando. 

As Emiliano watches. Eufemio turns to 
Fernando and embraces him drunkenly. 
“I love you.” says Eufemio. “but I don’t 
like you. I’ve never liked you.” 


Fernando is not drunk. “All this cele- 
brating.” he says disgustedly. “and noth- 
ing really won. There will have to be 
much more blood shed.” 

Eufemio puils away. “All right. all 
right.” he says. “There will be. But not 
tonight. Here.” He pushes the half-empty 
bottle toward Fernando. “Enjoy yourself. 
Be human.” 

Fernando takes a tiny sip from the 
bottle and returns it to Eufemio. who 
finishes it. 

Emiliano walks back to the huge brass 
bed. Josefa is awake. He sits on the edge 
of the bed and takes her hand in his, 
caressing it. 

“You're restless.” Josefa says softly. 
“Are you unhappy?” 

Emiliano shakes his 
sleep.” 

“What are you worried about?” asks 
Josefa. “We'll find a good piece of land 
somewhere, and we'll settle down. You'll 


head. “Go to 


raise horses. and you'll raise melons, and 
you'll raise me.” 

“And I will buy you two new dresses,” 
says Emiliano. “both of them beautiful.” 
He leans over and kisses her full on the 
lips. but his face is still troubled. 

“Emiliano.” says Josefa, “the fighting 
is over, isn’t it?” 

“Yes.” he says slowly. “Madero is in 
the capitol. Tomorrow I'll go to see him.” 
“Can I go with you?” asks Josefa. 

“Not this time.” 

“Do you think we'll have children?” 
Josefa asks suddenly. 

“Of course.” says Emiliano. 

“Then we'll name them all Francisco 
after Madero because he brought peace.” 

Emiliano has not heard. He has risen 
from the bed. 

“Emiliano.” Josefa asks softly. “Is it 
something about me?” 

“No. Josefa. it is not you.” 

“What is it then?” 
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It has been too long since they shared the cl 


“LH see Madero and the men around 
him.” he says. “The men from the schools, 
and the lawyers. Educated men. A horse 


and a rifle will be of no help to me 


there 


“Emiliano!” There is only the name 
suspended in the air. 
“To can't read.” he whispers. never 
ishamed. 
She takes his hand and 
squeezes it. “Is that all?” 
“Will vou teach me?” he 


“OL course 


learned He is 
Josefa sighs 
asks. 
I will teach you.” 
Emiliano rises and gets a Bible from a 
stand in the corner 
“Now.” he 


Josefa opens the Bible on het 


says. “Teach me now.” 
lap. but 
before she begins the lesson she puts 
her arms around him 


“LT love you. Emiliano.” 


PM'L'IANO LIKED THE 


EYES WERE 


FACE. THE SOFT 
and kind, and 
the mouth was that of a man who smiled 
frequently, but the face was not. Emil- 
iano felt, the face of a leader. There was 
a weakness about the chin 
the tidy brown beard could not quite hide. 
and when Emiliano shook the hand of 


BROWN 


which even 


Francisco Madero, he realized that the 
graceful, well-kept hand was that of a 
man who had never labored in the field, 
never fired a gun. 

As Madero and Emiliano talked, there 
was the sound of hammering; new filing 
cabinets were being moved into the office 
and old filing cabinets were being moved 
out. On one side of the room. a workman 
was replacing a window pane with a 
bullet hole in it. 

On the floor was a large map of Mexico 
on which Madero told how the battle 
against the soldiers of Porfirio Diaz had 
been won. Emiliano listened patiently 
but finally he asked about the land. 
When. he demanded of Francisco Madero, 
would the land be returned to the people? 


will take time.” 


President of Mexico. “These things 
must be studied. Let me show you some- 
thing.” He fingers through a number of 
maps on top of the desk. pulls one out. 

“Here.” he “look where these 
two streams meet. The land is very rich 
here and well watered. Um told that it 
has a good house on it. too. Do you know 
what this is. General Zapata?” 

Emiliano shakes his head. 

“This.” says Madero. “is your ranch. 
It is a fine old custom to reward vic- 
torious generals with land.” 

Emiliano’s face grows white with anger. 
He bangs his rifle butt on the floor. “I did 


says the new 


says. 


oseness of each other. But even in sleep there is no sanctuary 


not fight for a ranch for myself,” he 
shouts. “What about the land I did fight 
for? What about the land belonging to 
the people?” 

Madero’s face is 
“General Zapata,” he 
please sit down.” 

“I do not wish to sit down,” 
Emiliano. “I wish to know about the 
land!” 

“My first preoccupation is also with 
the land.” says Madero, “but, before we 
can do anything, we must disarm. In fact, 
that is my first request of you, that you 
and your people stack your arms and dis- 
band your army.” 

Emiliano stares. The anger has gone 
from his face, but the suspicion has not. 

“Look. General.” Madero, “do 
you trust me?” 

Emiliano picks up his gun. 


suddenly weary. 
says, “will you 


says 


says 


There is always a violence— 

in the crash of guns by day or in 
the soft footfali of a woman 

by night, seeking to avenge the 
death of one she loved 
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Power is strong wine. Eufemio had drunk too much, too fast. Now the world was spinning crazily around him 


Via Zapata! 


“The way my people trust: me.” he 
replies. “As long as promises are kept. 
Not a minute longer.” 

He turns and goes toward the door. 
“Tm going home.” says Emiliano. “and 
will wait to find out about the land. but 
I will not wait long.” 

Hardly a moment after he has gone. 
General Huerta hurries into Madero’s of- 
fice. followed by an aide. Huerta’s face 
is strong and hard. It is the face of a 
man who wants a great deal and will 
risk anything to get it. 

He walks straight to Madero’s desk. 
“You must kill that Zapata.” 

Madero is shocked. “Were you listen- 
ing, General?” 

“I advise you to shoot Zapata.” Huerta 
repeats. “Now.” 

“I don’t shoot my own people.” says 
Madero. “Besides. 1 trust him.” 

“You go on trusting him. savs Huerta, 
“and I will take my troops down to 
Morelos and help him decide to disarm.” 

Madero shakes his head emphatically. 
There is a firmness to his chin which 
Emiliano has not seen, a strength in 
the mouth. 

“No.” says the President of Mexico. 


“This I forbid. 1 will go to Morelos with- 
out troops and persuade Zapata to dis- 
arm.” He bows and leaves. 

As the door closes. Huerta rushes to 
the broken window. “Give me a breath 
of air.” he says. “The cloying odor of 
goodness is everywhere in this room—and 
I need a good stiff drink.” 

The aide hands him a_ bottle. and 
Huerta drinks deeply. “We'll never get 
anywhere as long as Zapata is alive.” he 
says. “He really believes in what he’s 
fighting for.” 

The aide nods. “But so does Madero.” 

Huerta snorts with contempt. “Madero 
is a mouse. and he can be handled. But 
this Zapata is a tiger. You must kill a 
tiger.” 

He moves slightly to the right and, 
with great deliberation, plants both feet 
firmly on top of the map of Mexico 
which is still on the floor. 


IN THE SQUARE, THE PEOPLE OF THE VIL- 
LAGE STOOD ON ALL sipes of the Presi- 
dent of Mexico. listening to his words. 
But their eyes were on Emiliano Zapata. 
When the President had finished, the vil- 


lagers waited, and Francisco Madero’ 
waited. Then Emiliano nodded, and the 
villagers returned to their homes and got 
their guns. 

They gave their guns and their names 
to the clerk, and that was the end of it. 
Some were glad. Without guns, there 
could be no more fighting. Others were 
not happy about it—and one of these 
was Emiliano. 


E STANDS near the table, his face 

weary. deep circles under his eyes; 
his mustache is ragged and untrimmed; 
his long black hair is uncombed. 

He smiles wearily at Madero. “This 
peace I don’t understand. I guess I’ve 
been fighting too long.” 

He points to a grizzled old man in line. 
“Take Apolonio here.” he says. “He 
doesn’t look like much, but he is one of 
the best fighters we had. Aren’t you, 
Apolonio?” 

The old man shakes his head. “No,” he 
says. “there were many better, most of 
them dead.” 

Emiliano, who has seen Apolonio’s 
tears, speaks hurriedly to Madero. “Did 
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I tell you about the little boy who got 
my horse?” 

“Yes.” says Madero. “you did. Where 
is he? I'd like to meet him.” 

Emiliano shakes his head. “He's dead. 
We were never able to find Blanco.” 

A stooped. middle-aged woman comes 
up to the table carrying three rifles, and 
Emiliano smiles at her. “She lost a hus- 
band and two sons.” he tells Madero. 
“All three were killed in the fighting.” 

Madero walks toward the woman, his 
hands in his pockets, searching for some- 
thing to give her. There is only his watch. 

“Oh, no, sir,” she says. “It is too 
valuable.” 

Madero makes her take it, and his 
voice is harsh. “Not so valuable as your 
sons and husband.” 


HEN Eufemio runs into the square, 

the farm cart behind the table is 
piled high with weapons, and most of the 
villagers have returned to their houses, 
defenseless now. 

“General Huerta.” Eufemio shouts. 
“His forces are coming through the 
pass!” 

“They can't be,” says Madero. “I for- 
bade it.” 

Eufemio points to three dusky scouts 
who are drinking from a goatskin hung 
in a tree nearby. 

“The scouts saw them.” says Eufemio. 
“Fernando posted the scouts.” His voice 
drops. and he looks away from Madero 
with embarrassment. 

“Fernando does not trust that one,” 
he tells Emiliano. 

“How many are there?” asks Madero. 
“How many men?” 

“Three regiments, with artillery,” says 
Eufemio. 

Madero straightens his shoulders. “I'll 
go stop them. Huerta wouldn’t dare dis- 
obey my orders.” 

As Madero and Emiliano stride across 
the square. the villagers emerge from 
their houses. walk to the farm cart and 
pick up their guns. 

Then they follow Emiliano and Fran- 
cisco Madero. 


IT WAS NOT A VERY LONG BATTLE. AS 
GENERAL HUERTA’s troops moved out of 
the woods and into the river, what had 
seemed only a grassy hillside went sud- 
denly black with men and women and 
children, each of them firing a rifle. 

It was not a very long battle, but many 
were killed. Among the dead was the 
stooped, middle-aged woman who had 
a gold watch in her apron. 

Though General Huerta’s men were 
turned back, the general was not defeat- 
ed. Francisco Madero discovered that 
when he returned to Mexico City and was 


made a prisoner in his own palace. The 
President of Mexico was without friends, 
except for Victoriano, his aide. 

Madero sent Victoriano to Huerta to 
find out why he was under guard. On 
his return, Victoriano was calm and 
confident. 


OU are no longer a prisoner, my 

President.” says Victoriano. He is an 
extremely handsome young lieutenant. 
His curly dark-hair is clipped short, and 
his mustache is trimmed almost pencil- 
thin. Women have told him how well he 
looks when he smiles. 

“Up to now.” Victoriano goes on, “you 
have been guarded for your own safety. 
You have enemies outside.” 

Madero’s face shows surprise. “What 
enemies?” 

“Zapata.” says Victoriano. “Pancho 
Villa. They have both turned against 
you.” 

He becomes deeply sympathetic. “But 
don’t worry. General Huerta says he will 
protect you. He wants you to come to 
him tonight. He asked me to bring you.” 

“Thank you. Victoriano.” Madero says. 
“IT knew I could count on you. I can al- 
ways count on you.” 


VICTORIANO WAS NOT SMILING WHEN IT 
HAPPENED. WHEN HE heard the shots, 
the golden brown of his skin paled tem- 
porarily; he was really quite sick for a 
moment. Then he excused himself. He 
did not, he told General Huerta, feel 
very well. 


is smiling. “Good night, 
says as Victoriano 


UERTA 
Captain.” he 
leaves. 
Then Huerta turns to his aide. “We 
have now disposed of the mouse.” 
The aide hands him a fresh cigar. 
“Have you got a bottle?” 
The aide produces a nearly full bottle. 
Huerta takes a deep drink. “The tiger 
will be more difficult to kill.” 


SOMETIMES THEY WON, AND SOMETIMES 
THEY LOST, BUT THEY fought on. They 
fought in the hills, and they fought in 
the valleys, and often there was not even 
time to bury the dead. 

But now they could smell the victory; 
now Huerta was driven back into the hills. 
Only a little more dying now, Emiliano 
told them, only a little more killing. 


HIGH wind is whistling through 
the trees and across the battle- 
scarred courtyard of the hacienda, and 
there is the feel of autumn in the air. It 


is dusk, and as Emiliano and Fernando 
walk across the courtyard, the wind scat- 
ters the debris on the ground. There is 
the sound of a woman weeping and, from 
farther off, shots break the silence. 

In the semi-darkness, Emiliano’s face 
looks older and thinner; the fire has gone 
from his eyes. Fernando's face is fuller 
now; the suggestion of cruelty in his 
face has deepened; there are sharp lines 
etched around his mouth, and his eves are 
angry eyes. 

“Are you ready to do what you must 
do?” he asks. 

Emiliano does not answer. They go to 
the door of the battered house, and, as 
they enter, Emiliano smiles at The Sol- 
dadera, who is squatting next to the wall 
making tortillas. She does not look up as 
the two men pass. 

Fernando leads the way into a small 
room inside the house. The candle flares 
up, revealing Pablo sitting between two 
guards. Pablo smiles at his friend, but 
Emiliano does not smile back. 

He goes to a corner and seats himself 
on a stool as far from Pablo as possible. 
Fernando remains standing, looking ac- 
cusingly at Pablo. 

“He met with the enemy.” Fernando 
says. “I have witnesses to prove it.” 

“You don't need witnesses, Emiliano.” 
Pablo says. “Just ask me. It’s true | 
met Madero before he was killed. He 
wanted to build houses and plant fields. 
He was a good man.” 

There is a volley of shots heard from 
somewhere outside. Pablo hesitates, but 
only momentarily. 

“Our cause was land,” he continues. 
“It was corn-planted earth to feed the 
families. And liberty—not a word, but a 
man sitting safely in front of his house 
in the evening. And peace—not a dream, 
but a time of rest and kindtiess. 

“The question beats in my head, Emil- 
iano. Can a good thing come from a bad 
act? Can peace come from so much kill- 
ing? Can kindness come from so much 
violence? I don’t know, Emiliano.” 

He pauses. “Do you know, Emiliano?” 
he &sks. 

Another fusillade is heard outside. 

“Traitors,” says Fernando, “must die. 
That is the rule, and there must be no 
exception to the rule.” 

Emiliano raises his eyes. “You know 
our rules against consorting with the 
enemy?” 

“Yes, my General,” says Pablo. 

“And yet you ignored it?” 

“Yes, my General.” 

“And you know the penalty?” 

Pablo’s face is without color. “Yes, 
my General.” 

“Shall I call the firing squad?” Fer- 
nando asks eagerly. 

“No, Emiliano!” 


says Pablo, pleading. 
“Not strangers. We have known each 
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other since we chased the birds from the 
corn, and that is a long time now. Do it 
yourself, Emiliano.” 

Emiliano motions toward Fernando, 
who goes outside with the two guards. 

Inside the room are the two friends. 
and, as Emiliano rises, he takes his pistol 
from the holster. 


A FERNANDO waits in the littered 
courtyard, an armed courier comes 
rushing up. 

“Where’s General Zapata?” he asks. 
“IT have a message of great importance 
from General Villa.” 

Fernando raises his hand for silence. 
“General Zapata is busy,” he says. 

From inside the house comes the sound 
of a single shot. 

The Soldadera rises. bracing herself 
for a moment against the wall. Then she 
walks into the darkness. 

Fernando motions to the courier. 

“General Zapata will see you now,” 


he says. 


I' IS a sad little house. There is only 
one meagerly furnished room. two 
primitive chairs, a plain table. and, in one 
corner, a tiny altar. The walls of the room 
are of rough pine, and there is a single 
window, letting in a little light. but not 
much light. never much. The brass bed 
is the bed of their wedding night. 

Emiliano is sleeping. while Josefa leans 
on her elbow. smiling at him. It has been 
too long since she slept next to her hus- 
band: she enjoys the closeness of him 
until she. too. falls asleep. 

The door opens quietly. and The 
Soldadera comes inside. As she leans over 
Emiliano’s broad back. she raises a knife. 

Before she can bring the knife down. 
Josefa awakens and reaches for the 
weapon. which grazes her hand. 

Josefa screams. Emiliano wakes. cat- 
ches The Seldadera’s hand. As she drops 
the knife. two guards appear and grab her. 

“| do not understand,” says Emiliano. 
“Why?” 

The Soldadera stares at him, hatred 
in her eves 

“Take her out.” 


guards. and they do 


Emiliano tells the 


Emiliano looks at Josefa’s hand, which 
is bleeeding slightly. He kisses the wound, 
hinds it with his neck searf. Then sud- 
denly he weeps. open and unashamed. 


“She’s from my village he says 
brokenly. “Ive known her since before 
Pablo.” 

“Sleep.” says Josefa. running her 
fingers along his back. “You must sleep.” 

“It has to stop.” Emiliano shouts. “The 
killing must stop! Pablo said that’s all I 
know how to do, and he was right.” 

He rises and rushes out the door. One 
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of the guards has taken his pistol from 
the holster and is aiming it at The 
Soldadera when Emiliano shouts at him, 
“Don’t do that. Get away from her!” 

Emiliano kneels in front of the Solda- 
dera. “You must understand. I had to 
kill him.” 

The Soldadera’s face is twisted with 
hate. 

“He was a traitor.” says Emiliano. 

She snarls at him. “He was your 
friend.” 

“There were reasons.” says Emiliano. 

The Soldadera leans forward. and she 
spits full in Emiliano’s face. The guard 
fingers his pistol nervously. 

“No,” say Emiliano sternly. 

“My General.” says the soldier. “She’s 
erazy and dangerous.” 

“Let her go.” Emiliano repeats, half- 
shouting. 

As he returns to the hut which is his 
home, The Soldadera rises slowly and, 
without looking back, is gone into the 
darkness. 


IN ALL OF MEXICO, THEY SAID, THERE WAS 
ONLY ONE MAN WHO could be trusted 
with power; there was only one man who 
could govern. Now that Huerta was de- 
feated. they said. now that peace had 
come. The people said that. and. when 
he and Emiliano met in Mexico City, 
Pancho Villa said it, too. 

That man, said Pancho Villa. was Emil- 
iano Zapata. 

So Emiliano moved into the palace of 
the President of Mexico. but Josefa did 
not come with him. She would remain in 
Avala and soon. very soon. Emiliano 
would return to the tiny hut. and they 
would know happiness again. 

But the days dragged on. and the 
months dragged on. and always it was 
the same—the people to see. The rich and 
the poor, all wanting something. There 
were the papers to sign. the military 
orders to give. The killing had begun 
again; it was as if it had never stopped. 

Emiliano’s office was crowded that 
morning. There were the soldiers. the 
diplomats. the country people. and the 
tired old general. A secretary was stand- 
ing in front of Emiliano reading a report. 
Behind the desk stood Fernando. his 
hands full of papers and his eyes full 
of hate. 


CTING on the report that there have 
been gatherings of disgruntled of- 
ficers in Sautillo.” the secretary reads. 
“Colonel Chavez. on your orders, my 
President. moved in with a troop of 
eavalry after nightfall. The names of 
the deceased officers are appended, my 
President.” 
Emiliano shakes his head emphatically. 


“General.” he says. “I am only a 
general.” 
Eagerly Fernando asks. “Were they all 
killed?” 
The secretary nods. “All of them.” 
“Then,” says Fernando, “telegraph 
congratulations to Colonel Chavez.” He 
turns to the elderly general. “Your re- 
port on the enemy?” 
The general rises. “Obregon is dug in 
at Puebla.” he informs Emiliano. “He 
would be hard to dislodge. He’s a fine 
officer. An honest man. Would it be 
presumptuous, my President, to suggest 
that you consider an alliance with him? 
Somewhere, sometime. we must. start 
building for peace.” 
“Thank you fot reminding me,” says 
Emiliano. 
“Well.” says Fernando briskly, glad 
that the old general has gone. “What’s 
next?” 
“There is.” says the secretary, “a 
delegation from Morelos with a petition.” 
He hands Emiliano a small sheet of 
paper. “Here’s the list of names.” 
Emiliano glances at the names and 
smiles. For just a moment he looks young 
again, and there is laughter in his voice. 
“Carlito. Pepe. and old Lazaro! I am 
happy to see you. What can I do for you?” 
The delegation. led by Lazaro, moves 
forward hesitantly. except for a dark 
and youthful charro who stands a little 
to one side. He has an air of pride and 
insolence about him. 
“Begging your pardon. General,” says 
Lazaro. “We have a complaint against 
your brother, Eufemio.” 
Emiliano’s smile disappears. The mem- 
bers of the delegation all speak at once: 
“He moved into the hacienda at Ayala.” 
says one. “He took the land you just 
distributed.” 
“He kicked us out.” explains another. 
“He killed a man who wouldn't go.” 
says a third. 
“Is this true. Lazaro?” asks Emiliano. 
“Yes. my General.” the eld man replies. 
“It is true.” 
“Well.” says Emiliano nervously, “we'll 
have to do something about it. Of course, 
we'll need a little time.” 
At this point. the young charro speaks. 
There is something in his voice reminis- 
cent of the voice of Emiliano Zapata on 
the day. so long ago now. when Emiliano 
spoke to General Porfirio Diaz. 
“These men haven't got time,” says the 
young charro. “They plowed the land. 
and they’ve got it sowed. Lands cannot 
wait. and their stomachs cannot wait, 
either.” 
“What's vour name?” 
mands angrily. 
The charro bows. “Hernandez,” he says 
distinctly. “Juan Hernandez.” 
Almost unconsciously, Emiliano picks 
up a pencil and circles the name on the 


Emiliano de- 
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Eufemio had fought long and hard. Now he was a general and he would have a general's rewards—the women, the 
land, the haciendas. And no one could deny his rights—not a wronged husband, not even a hero of the revolution 
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slip of paper. Then, with a shock, he 
realizes what he is doing. His hands 
tremble, the pencil breaks. He picks up 
the piece of paper, crushes it, and drops 
it to the floor. 

Then he rises, goes to an ornate hat- 
rack in the corner, takes his hat and 
puts it on. 

“Where are you going?” asks Fer- 
nando. 

“I'm going home,” says Emiliano. “It 
seems that there are some things I 
forgot.” 

“Your enemies will be here tomorrow 
if you leave,” says Fernando. “You won't 
live long.” 

Emiliano smiles wearily. “I know 
that.” he says. 

“Besides.” says Fernando, “if you leave 
now, I won't go with you.” 

“I don’t want you,” says Emiliano. “I 
know you now. I know that you can only 
destroy. Now you will go to Obregon, 
and you will continue to order killing 
done. That is your love, Fernando, your 
only love.” 

He turns to the delegation. “Come on.” 
he says. and they follow him to the door, 
the young charro striding just one step 
behind him. 


TPVHERE is dust everywhere in the huge 

room. Pigs and chickens are wander- 
ing aimlessly over the rich oriental carpet. 
Several of the windowpanes are broken, 
and the large. overstuffed chairs are 
smeared with grease. There are inde- 
cipherable scrawlings on the walls, and 
half-filled plates of food are piled high 
in a disorderly heap on the scratched ma- 
hogany table. 

In one corner of the darkened room 
Eufemio is lying on a grimy couch, very 
drunk. 

As Emiliano and the delegates come 
into the room, Eufemio reaches for the 
gun in his holster. 

“Brother.” he says. “be careful what 
you say to me.” He slurs the words to- 
gether drunkenly 

“Eufemio.” says Emiliano. “is it true? 
Did you take land away from these 


people 7” 

His brother's hand caresses the pistol. 
“LT took what I wanted.” he says. “I took 
their wives, too.” 

He grins maliciously at one of the men 
in the delegation 

“Come here!” he calls. and a beautiful 
young Indian woman emerges from the 
shadows behind the couch. 

The man at whom Eufemio has grinned 

the woman’s husband—grasps his rifle 
tightly, his knuckles white. 

“What kind of animal are you?” 
Emiliano demands of his brother with 
disgust. 

“I'm a man,” says Eufemio, “not a 


freak like my brother, who takes nothing 
for himself. I fought long and hard, and 
I'm a general. but I have had to beg pen- 
nies from those who never fought at all. 
Well, no more! Now I intend to take what 
I want.” 

He turns to the young Indian woman. 
“Come on.” he orders, and she follows 
him to the hall. 

Emiliano looks at the husband as he 
speaks, but his words are for all, es- 
pecially for the young charro. 

“You've looked for leaders,” he says, 
“for strong men without faults, but there 
aren't any. There are only men like your- 
selves. They change. They desert. They 
die. There is no leader but yourselves.” 

The husband breaks quickly for the 
hall. Eufemio. loaded down with equip- 
ment and staggering a little, emerges 
from a smaller room near the end of the 
hall. Roughly, he pushes the woman to- 
ward the door leading outside. As he sees 
her husband, he grabs his pistol; the two 
men fire almost simultaneously. The 
woman screams and reaches her husband 
just as his body topples to the floor. 

With great difhculty, Eufemio manages 
to open the door. and. as Emiliano rushes 
toward him, Eufemio falls on the steps 
outside. 

A soldier looks up at Emiliano and 
says. “He was a general. We will bury 
him as a general.” 

Emiliano shakes his head slowly. 

“Not in the military cemetery.” he says. 
“He did not die in battle. I will take him 
home with me.” 

Then Emiliano kneels beside his broth- 
er’s body. 


DIAZ WAS IN PARIS, THEY SAID, AND HUERTA 
WAS DEAD, BUT there was a new general 
in the president’s palace in Mexico City 

young. cruel. ruthless. A killer, they 
said, a murderer. 

It was known that he had ordered the 
death of Emiliano Zapata; get Zapata. he 
had told his seldiers: kill and plunder 
and destroy all of Morelos if need be, 
but get Zapata. 

Still the people fought on. Their houses 
were burned. and they rebuilt the houses. 
Their corn was destroyed, and they 
replanted the corn. Their children were 
killed, and they bore more children. They 
were driven from the valleys. and they 
lived on the sides of the mountains. 

The people fought on. 


HEN the search is ended, the sol- 

diers gather in the square to report 
to their captain that the village is de- 
serted. Suddenly there is an anguished 
scream from one of the houses. and a 
non-commissioned officer hurries out, 
dragging behind him a very old man who 


is struggling to support himself with 
a rough crutch. 
“I found one, sir.” says the noncom. 
pleased with himself. 
The old man, who is Lazaro, stands 
erect before the captain. “I surrender. 
my General,” he says, contempt in his 
voice. “I give up.” 
“Where are the people?” the captain 
demands. “Where is Zapata?” 
Lazaro motions vaguely toward the 
purple hills. “Why don’t you go up after 
them?” he asks. “I remember some of 
your men went up there last week.” He 
pauses. “And they didn’t come back, did 
they, my General?” 
The junior officer slaps him across the 
mouth, knocking him to the ground. La- 
zaro looks up at the young officer, a ter- 
rible pity in his face. 
“My son.” he says, “I am much too 
old to be afraid.” 
The junior officer stands at attention. 
“What are your orders, sir?” he asks 
the captain. 
The captain frowns. “Orders? There 
are no orders. You can’t fight an enemy 
you can't even see.” Angrily he adds. 
“Burn the village.” 


THE ROOM WAS UNCHANGED, AND THE DESK 
WHICH WAS ONCE EMILIANO’S was un- 
changed. Fernando stood behind the desk. 
his hands full of papers, his eyes full of 
hate. Only his uniform was different; it 
was like the uniform worn by the new 
general on the other side of the desk. 


GIVE up.” says the general. “Our 

troops not only cannot find Zapata. 
They cannot even find the people. I've 
fought in many wars. but never one where 
we can't locate the enemy.” 

The hard lines around Fernando's 
mouth become almost a smile. 

“Zapata can be killed.” he says. “I 
will show you how it can be done.” He 
walks to the door and speaks to someone 
who has been waiting outside. “Come in. 
Colonel Guajardo.” An unwashed, un- 
shaven man in a rumpled white suit 
shuffles into the room. His eyes are blood- 
shot and he cannot control the trembling 
of his hands. 

“Sit down, Colonel Guajardo,” says 
Fernando. The man wearily lowers him- 
self into a straight-backed chair in front 
of the huge desk. He keeps his eyes on 
the floor. 

“Have you considered my proposition ?~ 
Fernando asks. 

The man’s voice comes as if from a 
distance. “I am a soldier.” he mumbles. 
“IT have never done such a thing.” 

Fernando nods impatiently. “Since you 
are a soldier, then you know the object 
of war is to win.” 
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Too much fighting had made Zapata suspicious—even 0 


The man’s eyes go to a bottle of liquor 
which Fernando has placed on a table 
nearby. 

“A drink?” the man asks. 

“After you decide.” Fernando smiles. 

The man looks away from the bottle. 
With much effort he controls his voice. 

“If I should refuse.” he says. “I would 
be put in protective custody. is that not 
right?” 

“It is logical.” says Fernando. 

The man rubs his dirty hand over his 
unshaven face. “It is logical.” he goes on, 
“that I would then try to escape, and 
would be killed in the attempt.” 


Fernando nods. “That. too. is logical.” 

“In effect. then. I have no choice.” 

“Colonel Guajardo.” says Fernando, 
“you are intelligent. Have your drink.” 


XCEPT for the sliver of moonlight 
pushing its way through the single 
window. the room of the hut is dark and 
also silent. A single shot is heard out- 
side. and there is the sound of a horse 
galloping and. a few moments later, a 
knock on the door. 
Josefa sits up in bed. terror in her 
face. Her eyes have dimmed. tiny wrinkles 


f a new ally who offered a regiment 


line her mouth. the bloom has disappeared 
from her skin. There are only remnants 
of her beauty. 

The knocking is louder now, and Emili- 
ano rises. puts on his trousers. and goes 
to the door. holding his pistol in front 
of him. He opens the door only a little. 
then sighs. and opens it wider. The dark 
young charro enters. breathless and ex- 
hausted. 

“We saw the supplies.” he says, “We 
saw the guns. new guns. some of them 
never fired. And there are machine guns, 
too.” 

“Is there ammunition?” asks Emiliano. 
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is he hands the charro a cup of water. 
The charro nods. “Mountains of it.” 
“But why does this Colonel Guajardo 
asks Emiliano. “I do 
not understand why.” 


want to join us?” 


Phe charro empties the cup and places 
it on the rough-hewn table. “He says he 
was stripped of his rank for nothing, 
and he wants revenge.” 

“So suddenly he’s a colonel with a first- 
class regiment?” says Emiliano. “It 
sounds like a trap.” 

The charro nods 
could be a trap.” 

“But it could also be true.” Emiliano 
says slowly. “And with that much equip- 
ment and with that many guns, we would 


have another year. and in a year we would 


“It could be. Yes, it 


be ready for anything.” 

The charro waits silently. 

“We need proof.” says Emiliano. “Come 
back at sunset. ready to ride. | will have 
decided by then.” 


Emiliano closes the door behind him 


and returns to the bed. Josefa sits there. 

“Emiliano.” she says. “every night I 
have the same thought. My heart says 
you will be dead soon, and | have never 
known you in peace.” 

Emiliano pulls her toward him, running 
his hand through her dark hair, kissing 
her. 

“A Colonel Guajardo is giving us his 
regiment and his equipment.” he says. 
“We need the ammunition.” 

“I have a feeling.” says Josefa. “Emili- 
ano, my love. don't go. For me. stay here. 
For me.” 

“For you.” says Emiliano. “for all of 
us, | must do what is needed.” 

He looks toward the single window. and 
listens as a rooster crows somewhere far 
away. 

“If I go down into the valley.” he says, 
“I will buy you two new dresses, both 
beautiful.” 

He takes her now in his arms. and, as 
the first light of dawn creeps through the 


single window, he says again, “I must do 
what is needed.” 


DAY has passed. and then a second 

day. and it is night again. The night 
is dark and clear; what is left of the 
moon brings only a little light. 

Emiliano is standing outside the door 
of the hut. watching the moon. Josefa is 
sitting on a low bench beside him, a 
shawl around her shoulders. The night air 
is chill. 

“Look how the clouds go across the face 
of the moon.” says Emiliano. “The moon 
is racing. as time races, going somewhere, 
nowhere.” 

“You've made up mind.” 


your says 


Josefa. her eyes studying his face. “You're 


going to this Colonel Guajardo.” 

“It is so small a moon.” says Emiliano 
evasively. 

Josefa is weeping softly now. the tears 
streaming down her face. “If anything 
happens to you—what would become of 


Ransack a town, burn its buildings, shoot down 200 men. You need strong bait to trap a man who has become a legend 
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these people? What would they have left? 
Nothing.” 

With his hand, Emiliano wipes the 
tears from her face. “They would have 
themselves, and that is enough.” 

“But nothing has changed,” says Josefa. 
“With all the fighting and the death, 
nothing has changed.” 

Emiliano smiles at her, and he rests 
his hand on her shoulders. “The people 
have changed,” he says, “and that is how 
things change, slowly, through people. 
They don’t need me any more. Strong 
people don’t need a strong man.” 

Soon the charro rides up. 

“Guajardo has passed the test,” he says 
breathlessly. “As you ordered, I told him 
to destroy Jonocatepec, and he did. The 
supplies are stacked and waiting.” 

Emiliano says nothing, wondering. Jo- 
sefa draws in her breath sharply. Her 
shoulders slump and suddenly she is old. 

“What do you think?” asks Emiliano, 
speaking to the charro. 

“He has done everything you asked,” 
the charro says. 

“Then,” says Emiliano, his mind made 
up, “I must go to him tonight. It’s safer 
at night.” 

He calls, “Ottilano!” A soldier appears 
with a brown stallion. 

Emiliano tries to speak to Josefa, who 
has not moved, but there are no words 
for her. The words have all been said. 
Emiliano looks once more at Josefa, then, 
quickly, mounts the horse. Josefa screams 
and runs toward him. He leans down from 
the saddle and cups her chin in his 
hand, remembering the delicacy of the 
chin, remembering the fragility of the 
face, and remembering the day in the 
church and the soft words of the priest. 


The test had been passed. The 

new ally had proved his good faith. 
Now, Zapata could ride to meet 
him with revived hope in his 

heart. New men and new guns 
would mean new killing, but 

this time the bloodshed might 
finally buy the peace 


“i 


Via Zarate! 


The quiet old courtyard is a yawning 
trap. Here wait the men who lust 
for Mexico. Here they have gathered 
to root out the hope of the people— 
the man called Zapata 
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“Don’t worry. my love.” he tells her. 
“T will return. and I will bring you two 
new dresses. both beautiful.” 

Then he rides off into the night, and 
Josefa pauses for a moment before turn- 
ing back toward the hut. As she nears 
the door. the moon disappears behind a 
cloud. A coyote howls in the distance, and 
Josefa is weeping. 


T IS early morning now. but there is 

no sun, and a rain-laden wind sings 
across the courtyard of the ruined 
hacienda. 

The Zapatistas have completed their 
reconnaissance of the courtyard. which 
seems to be deserted. They meet Emiliano 
outside the large open gate. nod to him, 
and he rides in, reining his horse just 
inside the gate. 
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Colonel Guajardo appears from an 
open doorway. The colonel’s face is clean- 
shaven. and he is wearing an immaculate 
uniform. but his eyes are still bloodshot. 
As he walks toward Emiliano. he is lead- 
ing a white horse by the reins. The horse 
is Blanco. 

Emiliano jumps off the brown stallion 
and runs toward Blanco and the colonel. 
a broad smile on his face. He nods at 
Guajardo happily. burying his head in 
Blanco’s mane. rubbing his forehead on 
the horse’s neck. 

“Where did vou 
eagerly. 

“A Federal officer had him.” says the 
colonel. “But I brought him here. for 
you.” 

Emiliano laughs. “Blanco.” he 
rubbing both hands over the horse's 


get him?” he asks 


says, 


back. “Just look at you. You've got old. 
Like me. You are old now.” Once more, 
he buries his face in the horse’s mane, 
trying without success to hold back the 
tears. 

As he does so. Guajardo backs away. 
then turns quickly and. while Emiliano’s 
face is hidden. the colonel runs into a 
recess of the wall of the courtyard only 
a few feet away. He raises his hand in a 
silent salute to the man and the horse; 
then he passes his hand swiftly in front 
of his face, and from the parapets lining 
all the courtyard, a score of 
armed men appear. 

The colonel passes his hand before his 
face once more. and the men fire down 
on Emiliano and the horse. Emiliano 
whips his gun from the holster and fires; 
then ke falls to the ground, continuing 


sides of 


: 
Ate 
: 


to fire. From the parapets there is another 
fusillade. and the horse rears and runs 
toward the gate 

Emiliano fires one last shot, aimlessly, 
and then he is dead, 

Blanco runs out of the courtyard. Fer- 
nando, who has been watching from one 
of the parapets, shouts hysterically, 
“Catch that horse! Shoot him!” 

The men fire another volley in’ the 
direction of the gate, but it is .oo late. 
Blanco has escaped, 

“These people are very superstitious,” 
shouts Fernando. running down to the 
courtyard. “We should never have let 
that horse get away.” 

Colonel Guajardo appears. Somewhere 
he has found a bottle. and he is drinking. 
He stands for a moment beside Fernando, 
looking down at the bedy. 


“The tiger is dead.” the colonel says, 
his veice without emotion. “His body is 
only ribbons now.” 

“And that’s the end of it.” says Fer- 
nando. “That's the last of Emiliano 
Zapata.” 

The colonel, already a little drunk, 
takes another swallow from the bottle. 
“IT don’t know.” he says slowly. “Some- 
times a dead man can be a worse enemy 
than one who is still alive.” 

Fernando whirls on him. his face work- 
ing. He knows exactly what the colonel 
means. 

“We'll expose his body in the plaza so 
that all can see it.’ Fernando shouts. 
“Let the people see for themselves that he 
is dead.” 

The colonel salutes the body, then 
throws the bottle against the side of the 
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wall. The brown liquid spreads out 0.) 
the ground. 


HE men stand silently beside the 
body in the center of the plaza, not 
speaking. There is only one woman among 
them, The Soldadera; there is sadness in 
her eyes. and tenderness. and compassion. 
A very old man hobbles toward the 
plaza, supporting himself with a rough 
crutch, Lazaro stares at the body, then 
chuckles with delight. 

“Who do they think they’re fooling?” 
he demands of the others. “Shot up that 
way, it could be anybody. It’s not Emili- 
ano. It couldn't be.” 

“Are you sure?” one of the young men 
asks eagerly. 

“T fought with him all these years,” says 
Lazaro. “They can’t fool me.” 

The young man nods. “They'll never 
get him.” he says. “You cannot capture 
the river. You cannot kill the wind.” 

Lazaro shakes his head fiercely. “He 
is not a river, and he is not the wind. He 
is a man. but they still can’t kill him.” 

He raises his crutch and points with it. 
“He’s in the mountains.” he says, “and 
if we ever need him again. he'll be back.” 

The young man smiles and looks to the 
purple hills in the distance. “Yes,” he 
says. “He’s in the mountains.” 


. .. And in Morelos they say 
he is living still. Of an 
evening, they say, you can 
see the white horse grazing, 
and in the background, 
perhaps only a shadow, is 
Emiliano Zapata. . . 

THE END 
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THE FABULOUS STORY OF THE 
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OF THE GREATEST PICTURES EVER 
COMPLETED IN 26 HISTORY 2 


JANUARY RELEASE 


DECISION BEFORE DAWN 


Anatole Litvak, who gave you “The Snake Pit’’ 
has another masterpiece currently winning the 
critics’ plaudits. Gary Merrill, Richard Basehart 
and newcomers Oskar Werner and Hildegarde 
Neff lead the way in a film that is a “must” for 
every showman. 


CENTURY-FOX 


JANUARY RELEASE 


JAPANESE WAR BRIDE 


Out of the present Korean conflict comes a most 
unusual love story of mixed marriage. Introduces 
Shirley Yamaguchi, Japan's top screen actress 
and co-stars Don Taylor, Marie Windsor, Cam- 
eron Mitchell. Directed by ace director King 
Vidor. A Bernhard production. 


FEBRUARY RELEASE 


PHONE CALL from a STRANGER 


In the tradition of “A Letter to Three Wives” and 
“All About Eve.” A dramatic triumph which lashes 
out at the “double standard.” Great perform- 
ances by Shelley Winters, Gary Merrill, Michael! 
Rennie, Keenan Wynn and Bette Davis. Directed 
by Jean Negulesco. 


FEBRUARY RELEASE 


RED SKIES OF MONTANA 


The first story of the courageous “Smoke 
Jumpers“—Color by Technicolor. Flashes across 
the screen with the most spectacular sequences 
ever filmed. Richard Widmark heads the 
rough, tough cast, ably supported by co-stars 
Constance Smith, Jeffrey Hunter. 


MARCH RELEASE 


FIVE FINGERS 


The true, startling revelations of the highest paid 
spy in history. Filmed in Ankara and Istanbul. 
Stars James Mason, Danielle Darrieux, Michael 
Rennie, with a large hand-picked cast. Directed 
by Joseph L. Mankiewicz. 


MARCH RELEASE 


RETURN OF THE TEXAN 


The adventurous story of a man who came back 
to the land that bred him and the woman who 
loved him. Vividly set in America’s new South- 
west. Dramatically portrayed by Dale Robert 
son, Joanne Dru and Walter Brennan. 


APRIL RELEASE 


WITH A SONG IN MY HEART 


Brilliant musical in Technicolor. Overflows with 
top singing, dancing, drama, romance. It's the 
Jane Froman story, headed by Susan Hayward, 
David Wayne, Thelmo Ritter, Rory Calhoun. One 
of the greatest—if not the greatest—musicals 
produced by 20th Century-Fox! 


APRIL RELEASE 
PRIDE OF ST. LOUIS 


A great guy—Dizzy Dean—played like o pen- 
nant winner by Dan Dailey. A natural for the 
whole family. Release timed with the opening 
of the baseball season. Joanne Dru co-stars. 


JANUARY RELEASE 


THE MODEL AND THE 
MARRIAGE BROKER 


The warm, human story of the unsung match- 
makers who give Cupid a little push in the right 
direction. Stars Jeanne Crain, Thelma Ritter, 
Scott Brady. Exciting performances embellished 
by the great supporting cast. Directed by George 
Cukor. Audiences love it 


MARCH RELEASE 


VIVA ZAPATA! 


Another off-the-beaten-path dramatic achieve- 
ment from 20th Century! Written by John 
Steinbeck; produced by Darryl F. Zanuck; di- 
rected by Elia Kazan. Marion Brando and Jean 
Peters are the stars; with Anthony Quinn and 
a large cast. Marlon Brando's greatest per- 
formance! 


APRIL RELEASE 


ROSE OF CIMARRON 


Stars Jack Buetel, of “The Outlaw” fame, Mala 
Powers (“Cyrano”) and Bill Williams. Produced 
by Edward L. Alperson. An exciting outdoor ad- 
venture spectacle, Photographed in radiant 
Natural Color. 


MAY RELEASE 


BELLES ON THEIR TOES 


The “Cheaper by the Dozen” family is at it again 
in a great big bouncy film in Technicolor, headed 
by Jeanne Crain, Myrna Loy, Debra Paget, 
Jeffrey Hunter, Edward Arnold. And all those 
amazing kids! The most wonderful kind of family 
entertainment! 


MAY RELEASE 


DOWN AMONG 
THE SHELTERING PALMS 


South Pacific splendor and good old-fashioned 
fun in this gay musical featuring William Lundi- 
gan, Jane Greer, Mitzi Gaynor, David Wayne, 
Gloria DeHaven. Color by Technicolor. A lot of 
singing, dancing, laughing... and box-office! 


MAY RELEASE 
The OUTCASTS of POKER FLAT 


Bret Harte’s most famous story now unfolded on 
the screen with an impressive cast headed by 
Anne Boxter and Dale Robertson, with Miriam 
Hopkins and a fine roster of popular supporting 
players. 


JUNE RELEASE 


KANGAROO 


Roaring Technicolor adventure filmed entirely 
in Australia. Exciting throughout. Promoted by 
equally exciting national and local exploitation. 
Stars Maureen O'Hara, Peter Lawford, Richard 
Boone, Finlay Currie. 


JUNE RELEASE 
WE’RE NOT MARRIED 


A group of suddenly unmarried couples in a 
series of unusual dramatic and hilarious situa- 
tions. Terrific cast! Standout acting by Ginger 
Rogers, David Wayne, Fred AHen, Marilyn 
Monroe, Paul Douglas, Jan Sterling, Eddie 
Bracken, Victor Moore. 


7 
| 
i 
| 
ee 
} 

e e | 


